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(2) LEARNING OUTCOMES

Learning outcomes

Consult Appendix A

the European Higher Education Area

The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will
acquire with the successful completion of the course are described.

e Description of the level of learning outcomes for each qualifications cycle, according to the Qualifications Framework of

® Descriptors for Levels 6, 7 & 8 of the European Qualifications Framework for Lifelong Learning and Appendix B
® Guidelines for writing Learning Outcomes

language.

Upon successful completion of the semester, students will be able to:

e Understand concepts related to perception and mechanisms of representation
within the context of contemporary artistic exploration and practice.

e Master the expressive means and methodology for developing a subject, and
become familiar with research and documentation of the creative process.

e Comprehend the historical context related to the formation of a personal artistic
language and expression.
Demonstrate a critical response on phenomena within the visual arts field.
Apply the methodological tools they have acquired to develop a personal artistic




General Competences
Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?

Search for, analysis and synthesis of data and Project planning and management

information, with the use of the necessary technology Respect for difference and multiculturalism

Adapting to new situations Respect for the natural environment

Decision-making Showing social, professional and ethical responsibility and
Working independently sensitivity to gender issues

Team work Criticism and self-criticism

Working in an international environment Production of free, creative and inductive thinking
Working in an interdisciplinary environment ...

Production of new research ideas Others...

Decision-making

Working independently

Teamwork

Respect for difference and multiculturalism

Respect for the natural environment

Showing social, professional, and ethical responsibility and sensitivity to gender issues
Criticism and self-criticism

Production of free, creative and inductive thinking

(3) SYLLABUS

Since the 2022-23 academic year, two officially established studios have been operating
within the department under the Sculpture specialization, each with a distinct focus within
the field of contemporary sculpture. The subject matter, teaching methods, and research
approaches are defined and regularly updated by the faculty members leading the studios.
The course involves the development of visual art projects, with an emphasis on subjects
that explore concepts related to contemporary artistic practices, focusing both on the
sculptural object and on notions within the expanded field.

The educational process includes group assignments, individual work, projects, one-on-one
supervision (tutorials), and activities aimed at guiding and shaping a personal artistic
language.




(4) TEACHING and LEARNING METHODS - EVALUATION

DELIVERY

Face-to-face, Distance learning, etc.

Face to face, individual supervision, group reflection

and feedback.

Lectures, presentations, visits to exhibitions and

studios.

Participation in projects, workshops, events, and

collaborations as part of the Sculpture specialization

studios’ outreach activities.

USE OF INFORMATION AND
COMMUNICATIONS TECHNOLOGY

Use of ICT in teaching, laboratory education,
communication with students

Use of ITC in teaching and communication with

TEACHING METHODS
The manner and methods of teaching are
described in detail.
Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of the
ECTS

students.
Learning support through the platform e-course and
other media.
- Semester
Activity workload
Lectures/presentations/seminars 12 hours
Tutorials 26
Seminars 9
Execution of studio based 67
project
350
Studio based work:
a) Structured ("disciplinary") and
free expression exercises
b) Thematic exercises
introducing sculpture as an
expanded visual art practice
Study of bibliography 18
Writing assignement 18
Course total 500 hours, 20
ECTS

STUDENT PERFORMANCE
EVALUATION

Description of the evaluation procedure

Language of evaluation, methods of evaluation,
summative or conclusive, multiple choice
questionnaires, short-answer questions, open-
ended questions, problem solving, written work,
essay/report, oral  examination,  public
presentation,  laboratory  work,  clinical
examination of patient, art interpretation, other

Specifically-defined evaluation criteria are
given, and if and where they are accessible to
students.

Assessment is conducted in two phases (midterm
progress and final examination period) and is based on
the work completed in the studio, as well as the
overall fulfiiment of the examination requirements.

It involves the exhibition/presentation in the studio of
the visual projects produced, taking into account the
degree of responsiveness to the assignment criteria,
thematic consistency, clarity of the written
component, preparation and technical skill, as well as
the demonstration of well-informed critical thinking.




All discussions related to the evaluation of
examination deliverables take place in the presence of
all students participating in the examination process.
The assessment criteria are accessible to students both
in the studio and via the e-course platform.
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