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[. 21TTOUdEG
1. Mruxiakoi kal AITTAWPATIKOI TiTAOI

Ymootp&n tov Si8aktopikov SimAwpatos otov Topéa NeoeAAnviknig Kowvwviag
tov Tunuatog Kowwviodoyiag tou [Mavteiov [avemiotnuiov kat ekAoyn wg

Awsaxtopa tov Tunpatog pe to fabud Aplota

AwSaxtopikn épevva otov Topéa NeoeAAnvikng Kowvwviag tov Tunpatog
KowwvioAoyiag tov IMavteiov [Tavemommpiov wg vmdtpo@os tov [§pvuatog

Kpatikwv Yrotpo@uwv kat Eldikés Metanmtuylakog Ymotpogog tou Iavteiov

Metamtuyxlako Simiwpa: D.E.A d' Histoire et civilisation du monde byzantin et post
byzantin (Aimlopa Epunepiotatopévov Znovdanv oty lotopia kot otov [ToAtioud tov
Bulavtikov kor Metapulavtikod kéopov) and to [avemotiuo Paris I - Panthéon

Sorbonne (emiPAémoviec kabnyntés: Maurice Godelier kat Spyros Asdrachas)

Metantuyxlakég omovdeg oto [lapioy, oto [avemiotuio Paris [ - Panthéon
Sorbonne, otnv lotopia kat otnv Ecole des Hautes Etudes en Sciences Sociales
otV Kowwvikn AvBpwmoAoyia, atnv KowvwvioAoyia kat otn Ocwpla-lotopia tov

Kwnuatoypagov

Amo@oitnon ané to tunpa KowvwvioAoyiag e Iavteiov Avwtdatng ZxoAng

[ToAtrtikwv Emtiotnuwv (MMAZIE)
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2. MeTamTuxIiakd Zepivapia

Mapiol: 1987-1988

210 TTAQioIa TwV PJETATITUXIOKWY oTToudwyv oTo Mapiol, evepyr CUPPETOXN OTAa akOAouba
oedivapia:
Alain Touraine: La modernité (Centre d’analyse et d’intervention sociologiques -

Ecole des Hautes Etudes en Sciences Sociales)

Marc Ferro: Histoire et cinéma (Centre de recherches historiques - Ecole des
Hautes Etudes en Sciences Sociales)

Maurice Godelier: L'analyse des logiques sociales de la production et du pouvoir
(Laboratoire d' Anthropologie sociale - Ecole des Hautes Etudes en Sciences
Sociales)

Christian Metz: Sémiologie et sémiotique du cinéma (Ecole des Hautes Etudes en
Sciences Sociales)

Spyros Asdrachas: Sociétés et économies grecques, XVIéme-XIXéme siécles
(Histoire et civilisation du monde byzantin et post byzantin- Paris I - Panthéon

Sorbonne)

ABrva: 1991 - 1992

1991: [TapakoAovOnon TOL E161KOV PETATITUXLAKOV oepvapiov oto Kévtpo
NeoeAAnvikwv Epevvwv tov EBvikov [8pUpatog Epeuvav, pe Bépa v
«Kataption omv 'Epsguva g lotopiag touv Néov EAAnviopov» (Oxtwfplog 1991-

AgképuBplog 1991)

1992: [TapakoAovON oM TOV TPOYPAUUATOS ELCAYWYIKNG ETLUOpPwonG oto [LE.K.
ABnvov (ZemttépPprog 1992-Noéufplog 1992)
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1999-2001

1989-1992

1982-1986

2018-2020

2014-2018

2012-2014

2008-2011

2003-2007

2001-2002

II. YTTOoTpO®icg

1. Mruxiakoi kal AITTAWPATIKOI TiTAOI

Exmovnon petadidaktopikng épevvag (post-Doc) 0To YvwoTikO avTIKe{LeEVO NG
KowwvioAoyiag, wg vmotpoos tov [§puuatog Kpatikwv Ymotpo@iwyv kat
etaipog tou Tunuatog Emxowwviag Méowv kat loAtrtiopov tov Mavteiov

[Tavemiotnuiov

Katomuy egetaoewv (AmpiAtog 1989) 610 YVWOTIKO AVTIKEIPEVO TG
KowwvioAoyiag, avayopeifnka VTOTPO@OG 6w TEPLKOV TOL I§pUpaTtog

Kpatikwv Ymotpo@uwv

Tpeig emoteg vmotpoies (IKY) wg emPBpafevon ¢ emidoong pov

1. AidakTikr) dpacTnpIOTNTA

1. MpotrTuyiokr d1IdaoKaAia

MNvwoTikd avTikeipeva: AvBpwTtrohoyia Tng TExvng, loTopia Twv TTOAITICUWY, loTopia Kal
Bewpia Tou Kivnuatoypdgou, MoAimiaTikr Alaxeipion kal NMoAITIOUIKEG ZTTOUDEG

Kabnyntig oto Tunua Ekaoctikwv Texvwv kat Emotnuwv g TéExvng e ZxoAng
KaAwv Texvwv tov [Mavemiompuiov Iwavvivwv

AvamAnpwt¢ KaBnyntig oto Tupa Ewkaotikwv Texyvwv kat Emetnuoyv g

Téxvng g ZxoAng Kadwv Texyvwv tou IMavemiotnpiov lwavvivwv

Mévipog Emtikovpog Kadnynm (23/2/12) oto Tunua MAaotikwv Texvov kat

Emiotpwv g Téxyvng tou IMavemiotnpiov lwavvivwv

Emtikovpog Kadnynmig oto Tunipa Mactikwv Texvwv kat Emompwv g Téxvng

tov [Mavemomuiov Iwavvivwv

Aéxtopag oto Tunpa Mactikwv Texvwv kat Emotnuov g Téxvng tou

[Tavemouiov lwavvivwv

Aéxtopag (I1.A. 407 /80) oto Tunpa Emiotnuwv g Téxvng tou lMavemiotnpiov
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1999-2000

1998-2000

1990-1992

2019-2020

2006-2016

2007-2008

[Iwavvivov

ZEULVAPLAKEG TTAPOVCLACELS TNG LETASIOAKTOPIKNG EPELVAS Yl TA €18 0TOV
EAANVIKO KLVIHATOYpa@o TG mepLodov 1950-1975 oto tumpa Emkowvwviag,

Méowv xat [ToAtrtiopov tov Iavtelov [Mavemiotnuiov

Aldaokaiia 6to KoAAéylo ABnvawv oto Ipdypappa Empopewong Evniikwy
(Epyaoctplo EAevBépwv Emouvdwv Tov EAAnvoapepikavikoy Ekmaideutikov
[86pVpatog) Twv padnuatwv: «kKivnpatoypa@og, @ANLKA €061 KL LOTOPLKY)

TPAYUATIKOTNTO» KAl «AloONTIKY Kol Bewpia TOL KIVUATOYPAQPOU»

[Tapoxn BonOnTikovL €pyov atov Topéa NeoeAAnvikns Kowvwviag Touv Tuipatog
KowwvioAoyiag tov [Tavteiov [Mavemompiov wg Eldiko¢ Metamtuylakog
Yrotpowog (E.M.Y.). Zuppetoxn, emiong, otnv opydvwon kat Stefaywyn

UETATITUXLAKWV CEULVUPIlwV Kat SLaAeégewv Tov Topéa NeoeAAnvikns Kowvwviag

2. MetaTtrtuxiokr didaokaAia

AlSaoKaAiot 6TO SLATUNUATIKO PHETATITUXLAKO TIPOYpappa oTtoudwv: «NedTEPN Kol
oVYxpovn EAANVIKY kowvwvia: Iotopia - Aaikog [ToAttiopos» oto Tunqpa lotoplag
- Apxaodoyiag Tov IMavemompiov Iwavvivwy, To yvwoTiko avtikelpevo lotopia

KalL QOTUVOULKY) AOYyOoTEXVia

AlSaoKaAiot 0TO HETATITUXLAKO TIPOYPappa oTToLdwV lotopia — Ocwpla ™g
Téxvng, oto Tunua [MAaotikwv Texvwv kat Emompwv g Téxvng, To YvwoTiko

avtikeipevo AvBpwmoloyia tng Téxvne kat mMoATIOTIKY StayelpLon

AlSaokaAiot 6TO SLATUNUATIKO PHETATITUXLAKO TIPOYpappa 6Ttoudwv: «NedTEPN Kol
oVYxpovn EAANVIKY kowvwvia: Iotopia - Aaikog [ToAttiopos» oto Tunqpa lotoplag
- Apxaodoyiag tov IMavemompuiov Iwavvivwv, To YvwoTikO avTikeipevo Aaikn

Aoyoteyvia kat aoTIKOG AQiKOG TOALTIOUOC
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3. AVOIKTA Kal €€ aTTOOTACEWG EKTTAIOEUCT KAl OIOATKOAIO

2019-2020  ZuvTtovioTiG kal péAog ZEIT Tov petamtuylakol mpoypaupatog tov EAAnvikov

AvowktoV [avemiotnuiov Anudoia lotopla, otn Bepatikny evotnta: lotopia Kat
Kwvnuatoypdagog
2006-2010,2011-2018  MéAdog ZEII oto petamtuxlako mpoypapua tov EAAnvikoU Avolktov

[Tavemopiov Adwoiknon IMoAttiotikwv Movadwv, ot Bepatikn evotnTa:

ALAOTACELG TWV TIOALTIOULIKWOV QPALVOUEVDV

2014-2015,2016-2018  Akadnpaikog Yevbuvog Tou HETATITUXLAKOU TIPOYPAUUATOS TOU AVOLKTOU

[Tavemompiov Kompov IToAitiotikn IToAitikn kat Avamtvén

2014-2018  MéXog ZEII Tou petamtuylakol TTPpoypAUUatos Tov Avolktov [lavemiouiov
Kompov IMoAttiotikn oAtttk kat Avamtvén, ot Oepatikn evotnta: [ToATiopog

kat [ToArtiopikég Emovdeg (e€aunviaia evotnta)

2010-2013  MéXog ZEIT oto mpomtuylako mpdypappa tov Avolktov Iavemiotnpiov Kdmpou
Zmovdéc otov EAAnviko IMoAitiouo, otn Bepatikn evotta: Elcaywyn ot omoudn)

TOV EAANVIKOU TTOALTIOUOV

IV. ETTiBAewn Metatrtuxiokwy AImAwuaTtikwy Epyaciwyv kai AIDaKTOpIKWV
AlaTpiBwv
2008-2020  EmiBAeym €L vmoym@wv Sidaxktopikwyv Statpfwv oto Tunua IMiactikwy

Texvwv kat Emotnuwv g Téxvng

2006-2016 YO TV emifAeyn) pov vmootnpiymrav 45 MAE oto Metamtuylako Tpoypappo
omovdwv Atoiknomn IoArtiopikwv Movadwv atn oxoAn Kowvwvikwv ETiotnpwmv
Tov EAAnvikoV AvoiktoV [Mavemiotnuiov kat éva MAE oto Tunua [MAaotikwv

Texvwv kat Emotnuwv g Téxvng

2016-2018 Y6 TV emifAeyn) pov vmootnpiymmkav 20 MAE oto Metamtuylako Tpoypappo
omovdwv Tov AvolktoV [Mavemiotnuiov Kdmpov [MoAttiotikn MoArtikn kat

Avamtuén

2015  Ymootnptén 6Vo SiSaktopikwv Statpfwv vmod Vv enifAeymn pov oto Tunua

Ewaotikwv Teyvwv kat Emiotnuwv g Téxvng.
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2017-2021

2016-2017

V. [eviKA eKTTAIOEUTIKA dpaoTnPIOTATA

AtevBuvtig Tov Beopobetnuévou Epyaoctmpiov lotopiag g Téxvng ¢ ZxoAng

KaAwv Texvwv tovu [Mavemiompiov Iwavvivwv (2016-2019)

AtevBuvtnig TG Mmievaie Avtikwv Baikaviwv (www.bowb.org)

Mé&M0G TNG CUVTAKTIKNG EMLTPOTMG, ATtd TO 1996, Tou SLUNVIKiov EMETNUOVIKOV
TePLoSIkoV Bewpliag kot ToAltiopov, OYTOIIIA (ekbooelg Tomog)

ZuvuTeyBuvog NG ETNOLAG EMOTNHOVIKNG €ékdoong ETEPOTHTEZ, Ek860¢lg
AvBpwmoAoykns Kpitikns (ek8ooeig Metaiy o)

ETotnpovikog utelBuvog Kot ETTLUEAN TG TNG EKSOTIKNG OELPAS

KINHMATOI'PA®IKEY XTIOYAEY, Twv ek8d6cewv MeTaiyio

Zuvepydatng g mepLlodikns Eékdoong tov Kévrpov IMoAtrtiopikwv MeAetwy,
OIlITIKOAKOYXTIKH KOYATOYPA

2003: Emotnpovikog cuvepyatng o€ oelpd €L nuiwpwv viokipavtép yia v NET,
TAV®W OTO PALVOUEVO TNG EAANVIKNG Anotelag. TitAog: Anotela aAdd EAAnvika
1990-1991: Zelpd paASLOPWVIK®WV EKTIOUTIWV LE ETAEYUEVA BEQATA ATIO TOV

TAYKOGULO KLVUATOYPAPO, 6TO padtootadud 9.41 Emkowvwvia FM, otnv A6nva

VI. Epguvntiki dpaoTnpIidTnTa

ETiotnpovikog cuvepydtng oto evpwmaiko mpoypauua DETECt. Detecting
Transcultural Identity in European Popular Crime Narratives. HORIZON 2020
"Europe in a changing world- inclusive, innovative and reflective societies" (2014-

2020), Contemporary histories of Europe in artistic and creative practices

Emiotnpovikog vmetbuvog wg AtevBuvtnig tov Epyaotnplov lotopiag g Téxvng
™¢ ZxoAns Kadwv Texvwv tov Mavemiompiov Iwavvivwv tov Epevvntiko? -

ETLHOp @WTIKOU TTPOYPAUUATOG OTITIKOAKOVUGTIKOU EYYPAUUATIOUOV:
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2012-2013

2008-2009

2005-2006

1998-2005

Kuwnuatoypagog kat Iotopia: Aitddokovtag pe T SUVAUT TOV OTITIKOXKOUGTIKOU

unvopatog (Vo v Atyida tov Yrovpyeiov IMaidelag)

Emiotpovikog vtetBuvog tov Tunuatog IITET oto mAaiclo Tov Tpoypapipatos

YHOPIAKEZ APAXEIY TPITOBAOGMIAY EKITAIAEYZH

ETiotnpovikog uehBuvog Tou EpELVNTIKOU XPTUATOSOTOUUEVOL TIPOYPAUUATOS
ue titAo: Culture, identity and movement: a study in the social anthropology of the
every day life and popular representations of immigrants from Pakistan in Nea
Ionia, Athens, Greece amd to John S. Latsis Public Benefit Foundation oto medio

Anthropology with emphasis on social anthropology of local groups

ZUUUETOX OTO EPEVVNTIKO €pyo He TiTAo «ITYOAT'OPAX II: Evioxvon Epeuvntikwv
Ouadwv oto Mavemotpio Iwavvivwvy Kol Tov VTTOEPYOL HE TITAO
Metavaotevor, cUVopQ, TOALTIOUIKEG TAUTOTNTEG KoL EOVOTIKEG OUASES OTNV
eAAnvoaAfavikn pedoplo mov cuyxpnuatodotnOnke and v Evpwraiky ‘Evwon
- Evpwmaiké Kowvwvikd Tapeio (EKT) & EOvikovg [T6poug kat evtacoeTal 6to

EITEAEK tou 3ovu Kowotikov [TAawsiov Ztpi&ng tov YILE.ILO.

Zuppetoyn oto Eviaio Mntpwo A¢lodoyntwv (E.M.A.) Tou Ymovpyeiov Epyaciag
kat Kowwvikwv Ac@alioewv wg agloAoyn T TPOoyPAUUAT®WY cUVEXL{OUEVNS
ETMAYYEAUATIKNG KATAPTIONG 0T Oepatikd media: [ToAttiopog, Méoa padikng
emKovwviag kat Owkovopia-Atoiknon. Ol TapATAV®W EVEPYELEG EVTACGOVTAL GTO
Emixetpnolako Mpdypappa Zuvext{Opevn KATapTion Kal Tpowonomn g
amaoyoAnong. Emiong, cupupetoxn wg afloAoyntng oAOKANPpWUEVWY
TpoypappdTwy Tov Emiyelpnoiakov Mpoypdupatos «Kowvwvikdg ATTokAelonoG
amd v Ayopa Epyaciag» oTig opades 6to)Xou Twv YTOTPOYPAUUATWY 2
(MetavAaoTeg, TAAVVOGTOUVTES, TPOCPUYES) Kot 3 (ATopa pe BpNOKEVTIKEG KAl

TIOALTIOWIKEG ISLALTEPOTNTEG, ATECAPTNUEVA 1) UTIO ATIEEAPTON ATOUA, ATOUX
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1999-2000

1994-1996

OPEWVWV KL ATIOUAKPUOUEVWV VI|CLWTIK®V TIEPLOXWV, TIPWNV QUAAKLOUEVOL,

aVNALKOL TIapaBATES, apyMNyol LOVOYOVEIK®WVY OLKOYEVELWV)

Metadidaktopikn épeuva 6Tov Topéa IToALITIoTIKNG Ala)E(PLOTG TOV TUNHATOG
Emikowwviag Méowv kat [ToArtiopov tov [Mavteiov [Mavemiotnuiov mavw ota

€(OM TOV EAANVIKOU @M YNUATIKOU KIVIHLATOYPA@OoL NG Tteptodov 1950-1975

ZUUUETOXN OTA AVOPWTOAOYIKA EPEVVNTIKA TIPOYPAUUATA TNG OUASAG
Kowwvikng AvBpwmoAoyiag tov Kévtpou Epevvag kat Tekunpiwong mavw oe

mmuata Kowvwvikol ATtokAelopuon

VII. BiAia — ETTigéAEIEG CUAAOYIKWYV TOPWV

To Anotpiko uvbiotopnua otnv EAAada - MUBoi, mapaotacels, t6eoroyia, IIAEBpov,
Aaikog ToAtiopds / Tomikég Kowvwvies (empéAela oelpag: ZTabng Aapuiavakog),

ABMva 1997
BiAokpirikéc:

o Hpuepnoiog tomog: Kabnuepivn, Aroysvuativy, To Byua e Kvproxng
o [Ileplodikog tomog: Siidost-Forschungen-Miinchen, Atafalw, Ovtomia

TnAeomtikég ekmouTéG: Seven X, oty ekmout Adyov AAnteiag 0dol

Tov kaBnynt Tov I[Mavteiov [avemotnuiov, k. I'dykov Avépedadn

AvBpwmoloyia, KovAtoUpa kat IToAttiky, (cuvempédeia pe M. Emuptdakn),

ETEPOTHTEY 1, Metaixuio, ABrjva 2004

BiMokprrikée:
o [Ileplodikog tomog: O IMoAitng, Mévtopag, Avti

Oyeis Tov Aaikov moAttiouov, (cuvempédela pe B. Nitowako), [TAEBpov, ABrva

2007
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BiAokpirikéc:

o [Ileplodikog tomog: Outomia

H emivonon tov tomov. Nootadyia kat uviun otnv IloAitikn kov{iva, Opportuna,
[Tatpa, 2013 (B’ ékSoon 2015)

BB okprtikéc:

o [Ileplodikog kat nAektpovikds TOTOG: Filmicon, Journal of Greek Media and
Culture, Xpovog, Avyn

Studies in Cultural Memory, Guest editors: Christos Dermentzopoulos and Rania
Kosmidou, International Journal of Media and Cultural Politics - Special issue:
Volume 12, Issue 1 - March 2016

ZvuvnBiouévor avBpwmot: MeAéteg yia Ty Aaixn kat Snuo@iAn kovAtovpa (190 - 20%
atwvag), (ovvempédela pe I [lamaBeodwpov), Opportuna, [Tatpa 2019

To ko1vo oTov eEAAnVIKO Aaiko Kivnuatoypapo. [EAia, Sakpua katl katavaiwon,

Opportuna, [Tatpa, 2020

VIIl. Elonynoeig o€ ouveédpla, NPEPIOES KAl CUVAVTHOEIG

EURONOIR: Producers, distributors and audiences of European crime narratives,
2019 Conference, Aalborg University, Denmark, September 30 — October 2
Aalborg, Monday 15t October 2019

Christos Dermentzopoulos, Nikos Filippaios, Lambros Flitouris, Integrating the
Nordic noir in the modern Greek culture: the case of Vagelis Giannisis
Researching Past Cinema Audiences: Archives, Memories and Methods, March
26th-28th 2018, Aberystwyth University, UK

Aberystwyth, Tuesday 27t March 2018

Christos Dermentzopoulos, The audience of Greek popular cinema: cultural
memory, experience and consumption (1950-1970)

Emiotnpoviko Zuvedplo aglepwpévo otov HENRI TONNET. To eAAnViKO «Aaiko»
Hublotopnua Tov 190v awva: BewpnTika ZnTpata. ATlO, Tunua lotoplag kat
EBvoAoyiag, Epyactiplo Aaoypagiag kat Kowvwvikng AvBpwmodoyiag. Kopotnvy,
25-27 Maiov 2018

Kouotnvn, 26 Maiov 2018
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Xpnotog Aeppevt{omovAog / Nikog dlimmaiog, "To Aképaliov [Ttwua” tov
Aéovtog Tepapdn: éva pvbilotopnua actuvoulkns Abnvatoypagiag twv TEAWV Tov

190v atva

YBpLdika kat 18TVt OVTA. ATOKAICELS ATIO TNV «KAVOVIKOTN T 0TV Apyoia
EAAnvikn MuBoloyia kat otn oVyxpovn latpwkn, Mavemiotiuo lwavvivwv, Tunpa
latpikng kot [IME Tunpatog diroroyiag, 26-27 Maiov 2017, Imavviva

Iwavvwva, 2aBBato 27 Maiov 2017

Xpnotog AeppevtlomovAog / Nikog Katowkoudns / Biktwpla epevtivov, Oyeig
TNG ETEPOTNTAC. ATIO TN UVOOAOYIKY) TAPAGTACY) OTNV KIVUATOYPAPLKT]

aQvamapaoTacn

KokAog SladéEewv oto Zmiti g KOmpov pe ) ovvepyaoia touv AIKY kat Tov

EAANviko IMoAttiotikot Opidov Kumpiwv EAAGSog
ABnva, 5 Amtpliiov 2017

Xpnotog Aepuevt{omovAog, Zvufodikol mOAEUOL KAl TTOALTIOULKY TAVTOTNTA GTNV

Kvmpo kat otnv EAAaSa: amo thv moAwon TNV Qutoyvwola

Awadpopég Touv maperBovtog. O ep@VALOG TTOAENOG 6T SnudoLa LoTopla KoL T
uvnun, Apyxeta Zoyxpovng Kowwvikng lotopiag, 2-3 Aekepfpiov 2016, ABnva
Abnva, 2 AekeuBpiov 2016

Xpnotog AeppevtlomovAog / Pavia EAevBepia Koopidov, Ot Staudyes yia tig
OVYXPOVES KIVNUATOYPAPLKES ELKOVES TOU EAANVIKOU EUPUALOV O0TH dNUOTLA TPaipa
MvBot kal pubika Tpocwta TG Opakng, AteBvég ouvédplo, ATIO, Kopotnvy, 12-13
AmtpiAiov 2016

Kouotnvn, 12 AnpiAiov 2016

Xpnotog Aeppevt{omovAog: O uvbog tov Oppéa otov Kivhuatoypapo. H mepintwon
Tov Jean Cocteau

Awadpopég Touv mapeABovtog. O ep@VALOG TTOAENOG 0T SnudoLA LoToPlA KoL T
uvnun, Apyxeta Zoyxpovng Kowwvikng lotopiag, 2-3 Aekepfpiov 2016, ABnva
Abnva, 2 AekeuBpiov 2016

Xpnotog AeppevtlomovAog / Pavia EAevBepia Koopidov, Ot Staudyes yia tig

OVYXPOVES KIVNUATOYPAPLKES ELKOVES TOU EAANVIKOU EUPUALOV 0TH dNUOTLA Tpaipa
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Cinema and History. Time, Memory, [dentity in the Images of the New Millenium,
International Conference, Universita degli Studi Roma Tre, MiBACT-Direzione
Generale per il Cinema, Roma, November 25 - 27, 2015

Roma, 27 November 2015

Christos Dermentzopoulos / Rania Kosmidou, Cultural Memory, Postmemory, and
Film: The Cases of Psyhi Vathia/Wuyn BaOia (Pantelis Voulgaris, 2009) and Demeni
Kokkini Klosti/Asuévn Koxkivn KAwotn (Kostas Haralambous, 2011)

WORLD CINEMA AND THE ESSAY FILM, International Conference, University of
Reading: 30th April - 2nd May 2015
Reading, 1 May 2015

Christos Dermentzopoulos / Thanassis Vassiliou, Cultural memory and time in the

early fictional films of Alain Resnais

Réseaux, diffusion, acculturation - La naissance de la culture de masse en Europe.
Colloque international, Université de Debrecen, Hungary, 11-13 décembre 2014

Debrecen, 11 décembre 2014

Christos Dermentzopoulos - Lampros Flitouris - Nikos Philippeos: Sweet 505, Sweet
60%...Exemples d’une transformation socio-culturelle: la “paralittérature” pour la
Jjeuneuse et le cinéma populaire en Grece d’apres-guerre

Debrecen, 12 décembre 2014

Christos Dermentzopoulos / Lampros Flitouris: Un pas suspendu de la modernité:

le passage de la culture populaire a une culture de masse dans I'Europe de Sud-Est

International Conference on the Cultural Politics of Memory, Cardiff School of
English, Communication and Philosophy, Cardiff, UK, 14-16 May 2014
Cardiff, 15 May 2014

Christos Dermentzopoulos / Georgia Pateridou: A Vanished Past? The Uses of a

Historical Square in Thessaloniki

ATtO TOV TPWLHO 6TO CUYXPOVO EAANVIKO KIVILATOYPA@O. ZNTHUaTA
MeBodoAoyiag, Oswpiag, Iotopiag. Zepvaplo Kivnpatoypa@ikwv Emouvdwv.
AgképuBplog 2013-Mdatog 2014, MIIZ tunpa Emikowvwviag, Méowv kat [ToAttiopo,
[Tavtelo [MavemoTpuio

AOnva, Asvtépa 5 Maiov 2014
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Xpnotog Aepuevt{omovAog, To Kotvo aToV EAANVIKO KIVUATOYPAPO:

MeBoboloyikég mpoimobéaeis atn dlepevvnon TS TPOTANYNG

Changing Worlds & Signs of the Times, 10th International Conference on Semiotics,
Volos, Greece, 4 to 6 October 2013
Boioc 5 OxktwBpiov 2013

Xpnotog AeppevtlomovAog / Oavaong BaciAeiov, [Ipooeyyilovtag uia apalpetikn
kwnuatoypapikn uopen: To Aévipo tne¢ Zwng (2011), tov Terrence Malick

Xpnoeis kat katayxpnoelg g lotopiag: H dnuooia Iotopia otnv EAAGSa, Aiktuo
MeAétng EpguAiinv [ToAéuwyv, INTERNATIONAL FEDERATION FOR PUBLIC HISTORY, B6AOG,
30 AvyovoTtou - 1 Zemtepfpiov 2013

Boioc 31 Avyovotov 2013

Xpnotog Aepuevt{omovAog, Aaikn kovAtovpa, Snuoctog Stadoyog kat eQVIk
TAUTOTNTA UE apopun) TNV mpofoln tn¢ tawviag tov Kwota lafpa MapBevwv oto
véo Movaoeio Thg AkpomoAng

Contemporary Greek Film Cultures 2013: an interdisciplinary, international

conference on Contemporary Greek Cinema, London, 5-6 of July 2013

London, UK, 6 July 2013

Christos Dermentzopoulos, Place, memory and tradition in contemporary Greek

cinema just before the crisis

Fantémas en Europe. Les origines industrielles, sociales et esthétiques (fin XIX¢ siecle
- années 1930), Colloque international bilingue (frangais/anglais), Limoges,
France, 15 - 17 mai 2013

Limoges, France, 17 Mai 2013

Christos Dermentzopoulos / Lampros Flitouris (Université de loannina), Les aigles
des montagnes: Des options du crime dans le roman populaire grec du début du

XXeme siecle

Society, History and Memory: Explorations in old and new media, two days
workshop, Social and Educational Policy Department, University of the
Peloponnese, Corinth, December 21-22, 2012

Kopwboc, 22 AskeuBpiov 2012

Christos Dermentzopoulos, History and memory in the Greek contemporary cinema
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Huepida pe O¢pa Tomot tng Mvnunc kat tn¢ lotopiag: Aptépwua oto Oodwpo
AyyeAomovio, lavemiomuio lwavvivwy, Tunpa MAaotikwv Texvov kot
Emiotpwv g Téxvng

lodvviva, 3 Antptiiov 2012

Xpnotog Aepuevt{OTovA0G, ZYoAla aTo £pyo VOGS UeYdAov SnuLovpyoU
IT" AIEONHZ ENIIETHMONIKH £YNANTHZH TOY TOMEA MNEX A®IEPQMENHZ
LTH MNHMH TOY I[TAN. MOYAAA, Aplototéleto [avemotuio Oecoaiovikng, 3-6

Noeufpilov 2011, Oecoarovikn
Mscoalovikn, 5 NoguPpiov 2011

Xpnotog Aepuevt{OmovAog, A0 To Aaiko pvOLOTOPNUA TUVEXELWY OTOV Adiko

Kivnuatoypapo. Eenuepec mapaloyoteyvikés ouoroyies

Fourteenth International Mikhail Bakhtin Conference, July 4-8, 2011, University of
Bologna, University Centre of Bertinoro (Forli-Cesena), Italy

Bologna, Italy 5 July 2011

Christos Dermentzopoulos, Polyphonie et discours social dans la parallitérature
grecque
CULTURAL STUDIES AND THE POPULAR, INTERNATIONAL CONFERENCE,

American University of Paris, 1-2 July 2011, Paris, France

Paris, France, 2 July 2011

Christos Dermentzopoulos / Georgia Pateridou (University of loannina): Popular
culture, public dialogue and national identity: what happened at the screening of

Costas Gavras’s movie “Parthenon” in the new Acropolis Museum?

IDENTITIES IN THE GREEK WORLD (FROM 1204 TO THE PRESENT DAY) Tétapto
Aebvég Zovédpio g Evponaiknc Etaipeiog Neoednvikov Zmovddv (EENY)
EUROPAISCHE GESELLSCHAFT FUR NEOGRAZISTIK. EUROPEAN SOCIETY
OF MODERN GREEK STUDIES. Granada, Spain, 9-12 September 2010. Facultad de
Filosofia y Letras, Univesidad de Granada

Granada, Spain, 11 September 2010

Xpnotog Aeppevt{omovAos / l'ewpyia [Matepidov, H katackevn tn¢ TAuToTNTAS

TOU £0VIKOU AoyoTéxvn

POLYPHONY AND INTERTEXTUALITY IN DIALOGUE - 12TH INTERNATIONAL
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CONFERENCE ON DIALOGUE ANALYSIS (IADA)

Barcelona, Spain, 15-18 September 2009. Department of Translation and Philology,
UNIVERSITY POMPEU FABRA

Barcelona, Spain, 15 September 2009,

Christos Dermentzopoulos (University of loannina): Plurilinguisme et polyphonie

dans la parallitérature grecque. Une lecture bakhtinienne du roman populaire grec

HuepiSa pe O¢pa: O KINHMATOTPA®OX ETHN I[TOAH : TOITOZ KAI OYTOIIIEZ
Hpdaxiero Kpnmne, XaBBoto 14 Maptiov 2009, Iotopukd Movoeio Kpntne

Xpnotog Aepuevt{omovAog, Kivnuatoypa@og kat ToAeig: ATo THV Véa aoTLkn
EUTIELPLA OTNV QVATIAPACTACT) TNG XWPOXPOVIKIC ACUVEXELAS
THIRTEENTH INTERNATIONAL MIKHAIL BAKHTIN CONFERENCE

July 28 - August 1, 2008, University of Western Ontario, London, Canada
London, Canada, Thursday July 31, Session 14C, Adaptation and Film

Christos Dermentzopoulos (University of loannina): Bakhtine et théorie des genres

au cinéma: Les limites du dialogisme

GREEK CINEMA: TEXTS, HISTORIES, IDENTITIES
Liverpool 23-24"™ May, 2008. Location: Dean Walters Building (LJMU),
Liverpool, Saturday 24" May 2008

Session 3a, Room 005 Greek Cinema and identity in the Postmodern Era
Christos Dermentzopoulos (University of loannina): History, memory and identity

in the film Politiki kouzina

Huepida pe 0¢pa TAPAAOTOTEXNIA, Iwavviva
Iowdvviva, Tetaptn 14 Maiov 2008

Xpnotog AepuevtlOTovA0G: ATTO TO ANOTPLKO UVOLOTOPNUA CUVEXELWY OTIS TALVIES

POoVOTAVEAQS

Huepida pe O¢pa: METANALTEYZH, 2YNOPA KAI TAYTOTHTEZE, Emitpomn Adyou
kat Téxvng kat Topéag Aaoypapiag, Tunua lotopikd — ApxatoAoyko,
[Mavemompo lwavvivwv, Askéufplog 2007

lodvviva, Iopaockevn 7 AskepfBpiov 2007

Xpnotog Aepuevt{OToOvA0G: EIKOVES THG UETAVACTEVONG OTOV EAANVIKO

KIVNUATOYPAPO
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®EXTIBAA APAMAZX - 30° ®eotifdA Tawviwv Mikpol Mnkoug, Apaua 2007
Apaua, 20 Xerteufpiov 2007

Xpnotog AepuevtlomovAog, [Tapovoidon ¢ oelpds Kivnuatoypapikés Xmovdeg
(exb8060¢e1g MeTaiypio) kat Tov BAiov Tov Vincent Pinel, ZyoAés, Kiviuata kat e(6n

otov Kivnuatoypago

EAAnvikn Etatpeia EBvoAoyiag - KOkAog opiAtwy - culntoewv pe 0épa «OITIKH
ANOPQITOAOT'TA», MapTtiog - lovviog 2007
AbOnva, 4 Iovviov 2007, Movceio EAAnvikav Aaikov Opyavov (MEAMOKE)

Xpnotog AepuevtlomovAog — Xpriotog BapBavtaxng:: PeaAtoudcs kat

QVaATAPAOTACY OTOV KIVNUATOYPAPO Kal aTnV avBpwmoloyia

PERSPECTIVES AND LIMITS OF DIALOGISM IN MIKHAIL BAKHTIN:
APPLICATIONS IN PSYCHOLOGY, ART, EDUCATION AND CULTURE, AteBvég
Alemiompoviko Zuvédpuo, Iavemotiuo Kpning, lavemiotuiovmoAn I'aAlov,
P£0Bupuvo, 25-27 Maiov 2007.

P£0vuvo, 26 Maiov 2007

Xpnotog Aepuevt{omovAog, Mmaytiv kat Oswpia Twv 16wV OTOV KIVIUATOYPAPO:
Ta opla ¢ dtadoyikotntag ("Bakhtin and cinema genre theory: The limits of the

dialogism").

AleBVEG EMIOTNHOVIKOG OLUVESPLO 0T pvnun Tou ZTtabn Aapavakov, ATPOTIKH
KOINQNIA KAI AAIKOX TTOAITIEMOZ, TaAAikn) ZxoAn ABnvmv kot Fewmoviky

ZxoAn ABnvwy, 25, 26 kat 27 Maiov 2005 (M£A0G TNG EMOTNLOVIKNG KOl

0PYAVWTLIKNG ETMLTPOTIG TOV oLVESPIOL)

AOnva, 25 Maiov 2005, Ecole Francaise d’ Athénes

Xpnotog AeppevtlomovAog: H ouykpotnon tng évvolag Aaikog IloAttiouds oto €pyo
ToU 210N Aauiavakouv: 15eoloyika kat ueBodoroyika (ntnuata
AteBvng Emiotnpovikr Huepida, MANIFESTE DU SURREALISME: 80 XPONIA

META, Topéag ®1docopiag [Tavemompuiov Iwavvivwv, Askéufplog 2004
INavveva, 20 AskeuPpiov 2004

Xpnotog AepuetlOTOVAOG: H 00UPERALOTLKT] OTITIKY) OTO KIVUATOYPAPLKO Oaua:

0pLa KL QVTIVOUIES
Zuvédplo Tou Ymovpyeiov EEwtepikwy, (1-2 Atpidiov 2004), Ynnpeoia
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AtmAwpatikov kat lotopikov Apxeiov, KINHMATOT'PA®IKO APXEIO, ue 6¢ua:
AlampayuatevoElS yia ToV TOAEUO: AVATTAPACTATELS TOV TTOAEUOU OTOV EAANVIKO
KIVNUATOYPAPO

AOnva, Iapookeun 2 Anpiiiov 2004

Xpnotog AepuevtlomovAos, Kivnuatoypapog kat Emavaotaocn: Avanapactaoeis

NG emavaoctaons Tov 1821 atov EAANVIKO KIVUATOYPaPO TwV 0wV (1950-1975)

AleBvég ouvédplo pe Bépa: To Iaoyov Zaua; Ot [ToAiTioutkéG OTTOVSES ONUEPA KAl
avpto, Tunua Emikowwviag kat M.M.E. ITIpoypappa Metamtuylakwy ZmTouvdwy,
EBviko kot Kamodiotplako IMavemiot)puio ABnvwy, 23 - 26 Maiov, 2003

AOnva, ZafPdrto 24 Maiov 2003

Xpnotog AepuetldmovAog: H avBpwmoAoyikn) OTTIKY] THS KOUATOUPAG: ETEPOYEVELX
KQlL QVTIOTAOELS

Working Meeting for Oral History, Honour to Paul Thompson, Ilavemiothiio
lwavvivwv, Tunua lotoplag - Apyatodoyiag, Mdatog 2003

Iodvviva, Tetdptn 7 Moiov 2003

Xpnotog AepuevtlomovAog, The use of bio-history to the study of popular culture.

The construction of popular memory and the right on narration

AleBvég ouvédplo pe Bépa: Fado et Rébétika - Vies Paralléles, 31 Maiov - 2 lovviov,
Tunua Aaikng kat lapadooiakns Movoiknig, T.E.I. Hmelpov, 2002
Apta, 2apBBoto 1 Iovviov 2002

Xpnotog AepuevtlomovAog, To peUTETIKO TPAYOUSL KL 0 EAANVIKOG
KIVNUATOYPaPOS TwV L6V (1950-1975)
Etapeia MeAétng Néov EAAnviopov (E.M.N.E.-MNHMQN)

Yvvavmioeig Defpovapiov — lovviov 2001

AOnva, Tetdptn 30 Maiov 2001

Xpnotog Aepuevt{omovAos, H kivnuatoypagikn tavia wg LoTopLoypapiko
TEKUNPLO

Zuvédplo tou Ymovpyeiov EEwtepikwy, YImpeoia AtmAwpatikov kat lotopikol
Apxelov, KINHMATOT'PA®IKO APXEIO, pe O¢pa: H paptupia g

KT LATOYPUPLKNG EIKOVAG

AbOnva, Iapookesun 6 Arpihiov 2001
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Xpnotog AepuevtlomovAog, ITapaotaoels Tov AaikoU Npwa 6ToV KIVUATOYPAPO

Huepida touv meplodikov OYTOIIIA pe 6épa: KovAtoVpa kat AVTIOTACELS

AOnva, Iapookesun 23 Moptiov 2001

Xpnotog Aeppevt{omovAog, Aaixkn kovAtoUpa kat uviun: Mia avBpwmoAoyikn

TPOCEYYLON TWV AXIKWV ATTOUVNUOVEUUATWV

IX. EiuéAeieg BIBAiwV Kal TTEPIOBIKWYV, JETAPPAOTEIS, PIBAIOKPITIKES, AVAPOPES

Emiotnpovikn emipuédela, TpoAeyOUeEVa, ONUELWOELS KAl oXOALx ota BLAla:

o Vincent Pinel, Zyolég, kivijuata xar €ion ortov kivyuotoypapo, Metaiyo, Adnva
2006

o Pierre Sorlin, Koivawviodoyio tov kivyuatoypdpov, Metaiyo, AOMva 2006

o Marc-Henri Piault, Av@pwmoloyio kou kivyuozoypapos, Metaiyo, AOmva 2008

o David Harvey, H kotdotaon t¢ uetovewtepikotyrog, Metaiyuo, AGnva 2009

Robert Stam, Robert Burgoyne and Sandy Flitterman-Lewis, Née¢ mpooeyyioeis

OTN ONUELWTIKY TOV KIvnuatoypa@ov, Metaixuo, ABnva 2009

«[Mapovciaon Tov BiBAiov Tov Kwota Lovépew, Kivnuatoypapog mptv amné  to

2000, University Studio Press, @eocaovikn, 2005», $nydg, 23, (2007)

ETiotnpovikn emipédela Kot TpoA0yos 6To a@LEpwa ToL TeplodikoV OuTtoTia,

113, (2015): «@0AQPOZ ATTEAOIIOYAOZ»

ETiotnpovik eTUEAELQ, ONUELWOELS KAL OYXOALA OTA TTAPAKATW dpBpa 0TO
a@LEpwua Tov meplodikov Outomia, 70, (2006): «PeaAlopnOg, KIVUATOYPAPOG KAl

ebvoroyio»

o Srinivas Lakshimi, «To evepyntikd xowvd: 1 1010t to Tov Oeat, 01 KOWOVIKEG
oY£0E1G Kal 1 eumelpia Tov Kivnpatoypageov oty Ivoiay. [«The active audience:
spectatorship, social relations and the experience of cinema in India», Media,
Culture and Society, 2004, Vol. 24, pp. 155-173]

o Crowe Darryn, «Avtikeipevikotnro, ®otoypapia kot EBvoypagion. [«Objectivity,
Photography, and Ethnography», Cultural Studies and Critical Methodologies,
Volume 3, Number 4, 2003, pp. 470-485]

o Bickerton Emile, «Aoipoviopévn kivnpatoypaeikn| képepa: Jean Rouch,
EbBvoypdpoc Kivnuatoypapiotg: 1917-2004». [«Jean Rouch, Enthnographic
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Cinéaste: 1917-2004», New Left Review, 27, May, June 2004, pp. 49-63]

o Amengual Barthélemy, «O KouAeod@ Snuiovpynoe Tov KV LATOYPAQO...».
[«Kouléchov a fait le cinéma», Du réalisme au cinéma, Nathan, Paris, cc. 191-
209]

Meta@paomn Tov kelpwévou Twv Maurice Godelier kat Hosham Davod: «Ot
AVOPWTILOTIKEG KAL KOLVWVIKEG ETOTNES ATIEVAVTL GTOV OUAYAUTILOUO KOl 0TA
yeyovota g 111 ZemtepBpiov tov 2001», oto, X. Aeppevt{omoviog / M.
Imupdakng, (empédewa), Avpwmoroyia, KovAtovpa kat [ToAitikny, ETEPOTHTEZ 1,
Metaiyuo, ABrjva 2004

«ATIO TNV €BVIKN PNTOPLKT GTNV AVTOYVWO LA TOV AdikoU ToALTIopoV. Me aopun
To BiBAio g E. Ntdton, [ToAitioutkn nysuovia kat Aaikog moAttiouog, EAAnvika

Ipdupata, ABvva 1999», Outomia, 23, (2000)

«In memoriam - Ztafng Aaptavakog (1937-2003)», Ovtomia, 60, (2004)

X. Koivwvikn dpdon

Avtimpoedpog kal peAog TS avBpwmioTikng Opydvwong FairPlanet

(http://fairplanet.gr/)

Xl. Anuooieupara

2020, (avec L. Flitouris), “Un pas suspendu de la modernité: le passage de la
culture populaire a une culture de masse dans I'Europe de Sud-Est”, dans
Belphégor. Littérature populaire et culture médiatique, 2020, Regards croisés sur la

culture médiatique européenne, Publisher LPCM

2019, «Tawieg yla 6AN TV okoyévela. O Aaikog Kivnpatoypd@os otnv EAAGSa
(1950-1975)», ato, X. Agpuevt{omovrog, I. [lamabeodwpov, (emi.), Zvvnbiouévol
avOpwmol. MeAéteg yia n Aaikn kat Snuo@iAn kovAtovpa, Opportuna, [Tatpa 2019

2019, (ne A. PArtovpn), «ATO TOUG AETOVG TWV OPEWV OTOUG GUYXPOVOUS
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@aVTOUASEG. 'OPELS TOU EYKANUATOS 6TO AQTKO HUBLOTOPNHA TWV aApX®V Tov 2000
alwvar, oto, X. Agppevt{omoviog, I. [Tamabeodwpov, (emi.), Zvvnbiougvor

avOpwmol. MeAéteg yia n Aaikn kat Snuo@iAn kovAtovpa, Opportuna, [Tatpa 2019

2017, (with Nikos Katsikoudis, Victoria Ferentinou), “Aspects of Alterity: from
Mythological Presentation to Cinema Representation” in P. Soucacos, A. Gartziou-
Tatti, M. Paschopoulos (ed.), Hybrid and Extraordinary Beings Deviations from
“Normality” in Ancient Greek Mythology and Modern Medicine, latpikég ek800eLg

Kwvotavtapag, (6iyAwoon ékdoon), ABrva

2017, (ue P. Koopuidov), «Ot Stapayes yla TIg cUyXPOVES KIVI|LATOYPAPIKES ELKOVES

TOV EAANVIKOU gp@UAioL ot dnuoola oaipar», Ovtomia, 120

2016, (ne A. PAtovpn), "Féluton a modernitas felé: atmenet a popularis

kultirabdl a tomegkultiraba Délkelet-Eurépaban” (Un pas suspendu de la
modernité: le passage de la culture populaire a une culture de masse dans
I'Europe de Sud-Est), in Sandor Kalai (szerkesztette), Mediakultura Kozep-
Kelet_Europaban, Les Toltes, Budapest 2016 (peta@paomn ano ta FaAAika)

2016, (ne 0. BaotAeiov), «ITOALTIOUIKY) VTN KOL XPOVOG OTIG TIPWTES

HLBOTAAOTIKESG Tavies - Sokipia Tov Alain Resnais», Qutomia, 118

2016, (ue ©. BaotAeiov), "[IpooeyyllovTag P a@aLpPETIKI KIVI|LOTOYPAPLKN
nop@n: To Aévtpo ™G Zwng (2011), tov Terrence Malick” in Changing Worlds &
Signs of the Times: Selected Proceedings from the 10th International Conference of

the Hellenic Semiotics Society

2015, “Place, memory and tradition in contemporary Greek cinema just before the
crisis”, in K. Dimadis (ed.), Proceedings of 5t European Congress of Modern Greek
Studies of the European Society of Modern Greek Studies. Contunuities,
Discontinuities, Ruptures in the Greek Word: Economy, Society, History, Literature,

Vol. 5, Athens

2014, (with Th. Vasileiou), “Approaching an abstract cinematic form: The Tree of
Life (2011), by Terrence Malick”, Journal of Literature and Art Studies, Issue 9,
Vol.4, (September)

2014, «Aaikn KovAToUpa, SnUOcLA LoToPLa KAL EBVIKT TAVTOHTNTA UE APOPUT TNV
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mpofoAn ¢ tawviag Tov Kwota F'afpa IMapbevav oto véo Movaoeio g
AkpomoAng», oto I. Kokkivog, A. AvSpéov, ‘E. Agpovidov, E. ITaocxarovdn, Z.

[Tamavpéov, X. Kakovplwng (emip.), H Anudoia lotopia otnv EAAdSa, Entikevtpo

2014, (avec L. Flitouris), “Les aigles des montagnes: Des options du crime dans le
roman populaire grec au début du XXeme siecle” dans J. Migozzi / L. Artiaga / M.
Letourneux, Fantémas en Europe. Les origines industrielles, sociales et esthétiques

(fin XIXe-années 1930), Paris

2014, «Ewk6veg Tou €voTAou pwa 6To EAANVIKO Adiké MuBLoTOp A KOl GTOV
EAANViko Kinpatoypda@o», 6to EAAnvVikog Aaikog [oAttiouos. Ao to mapeA@ov
oto mapov (Em.: E. Avdixog), EAAnvikég ekddoetg, ABrva

2014, «ATo T0 AQiKO HUBLOTOPN LA GUVEXELWV OTOV AXTKO KLVI|LATOYPAPO.
E@nuepes TapaAoyoTeXVIKEG OpoAoyieG», aTO NeoeAAnvikn Adoyoteyvia kat kpiTikn
amo Tov SLAPWTIoUO Ew¢ onuepa. [paktika IT” AtleBvoig emIOTNUOVIKNG

ovvavtnong, Mviun lavayidtn MovAdd, Ex§0oeig ZokoAn — KovAedakn, ABnva

2012, «Bakhtine et théorie des genres au cinéma: Les limites du dialogisme», in
Polyuha, Mykola, Clive Thomson and Anthony Wall, (eds), Dialogues With
Bakhtinian Theory: Proceedings of the Thirteenth International Mikhail Bakhtin
Conference. London, Canada: Mestengo Press. 345 p. Interdisciplinary Series No. 1.

(ISBN 978-0-9699145-2-5)

2011, «Avamapaotaot, KIWNUATOYPA®OS KoL TpwTOTopiEs», oTo B. Bactlakakn,
X. Bevétn, B. I'koka, K. Xplotoémovdov, (em.), Avapopda / Avanapaotaon, Futura,
StyAwaoon €kdoom, ABva

2010, «0 eAANVIKOG AaikOG Kivnpatoypda@os (1950-1975)», Ovtomia, 90 (Mdwog -
Iovviog)

2010, «H xinupatoypa@kn ontikn. H cOpgutn oxéon peaiiopol kat
aANBo@AVELAG [E TOV KIVUATOYPAPO», TiTAoG a@lepwuatos: Etkova kot
[Mpaypatikotnta, BHMA IAEQN, Tlapackeur) 07 Maiov

2010, «Regaining memory: The case of the Greek film Politiki Kouzina (A Touch of

Spice)», in Tischler, Ulrike / Zelepos, loannis (Hrsg.), Bilderwelten — Weltbilder. Die

Gegenwart der Vergangenheit in postosmanischen Metropolen Siidosteuropas:
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Thessaloniki, Istanbul, Izmir, PETER LANG, Frankfurt am Main, Berlin, Bern,

Bruxelles, New York, Oxford, Wien

2009, «Eavakepdifovtag tn pvnun: H mepintwon g tawiag lHoAitikn Kov{iva»,

Zvuyxpova Ocuata, 105, (Amtpidiog - Iovviog)

2008, «MmayTiv kal Bewpla TWV EL6WV GTOV KIVILATOYPAPO: TA OpLX TG
Stadoykotntagy, oto M. A. Pourkos (ed.), Perspectives and Limits of Dialogism in
Mikhail Bakhtin: Applications in Psychology, Art, Education and Culture, IIpakTika

S1eBvovg Alemiotnpovikov Zuvedplov, llavemiot)uio Kpntng

2008, «I'ta v Tawvia Tov Bavov Avactdmovov diopbwan», Kaput Art Magazine,

www. Kaput.gr, tevyog 2

2008, «ATo ™ AnoTtokpatia oTI§ TAWVIEG PovaTavéragy, e@. EAcubepotumia,
‘EvOeto BifAto6nkn, Tithog aglepwpatogs: To Aaiko uvbiotopnua, lMapackevn 01

deBpovapiov

2007, «<H ovykpotnon ¢ évvolag Aaikog IToAlTiouds oo €pyo Tov LTdon
Aapavakov. [8eodoykd kat peBodooyikd {ntnuatar», oto Xp. Aeppevt{dmovAog
/ B. Nutowakog, (empéreia), Oyeis tov Aaikov moAttiouov. Mviun 2tabn
Aautavakov, IIA€6pov, A

2006, «H “peaAloTIKN” OTITIKY] TOL COVPENALGTIKOU Kivnuatoypagov: Ta dpla Tov

Knpatoypa@kov Beapatogy, Outomia, 70

2006, «The immigrant in Alexis Damianos’ film Until the Ship Sails: on the cusp
between the old and new Greek cinemay, in A. Kartalou / A. Nikolaidou / Th.
Anastopoulos (ed), Immigration in Greek Cinema (1956-2006), Egokeros and

Thessaloniki International Film Festival Publications, Film Pads No6, Athens

2006, «Elcaywyn» ato BBAlo tou Pierre Sorlin, Kowvwviodoyia tov

Kivnuatoypdapov, Metaiyuio, ABMva

2006, «Elcaywyn» oto BBAlo tou Vincent Pinel, ZyoAée, kiviuata kat eién otov

Kivnuatoypapo, Metaiyuo, Abnva

2006, «Kivnuatoypagog kat Emavactaomn: AvamapaoTAceLl TNG EMAVAGTAONG

Tov 1821 610V EAANVIKO KIVIHATOYPd@o TwV eldwv (1950-1975)», oo,
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AlampayuatevoElS yia ToV TOAEUO: AVATTAPACTATELS TOV TTOAEUOU OTOV EAANVIKO
kwvnuatoypapo, Kivnuatoypagko Apxelo, Ymouvpyeio EEwtepikwv, Ynnpeoia

AtmAwpatikov kat lotopikov Apyeiov, lamalnong, ABnva

2005, «H 00vpeaALoTIKT OTITIKI) GTO KIVI|LATOYPAPIKO BEapa: 0pLa Kot
avtwouies», oo, llpaktika Ate@vovg Emiotnuovikns Huepidag, MANIFESTE DU
SURREALISME: 80 XPONIA META, Topéag ®1Aoco@iag [Tavemompuiov Iwavvivwy,

[lwavvva

2004, «Elcaywyn» oto Xpnotog Aeppevt{OTovAog kat Mavog Zmupldaxng,
(empuérewa), AvBpwmodoyia, KovAtovpa kat [loAttikn, ETEPOTHTEZX 1, Metaiyuo,
ABva

2004, «PepmeTiko Tpayoudt Kat EAANVIKOGS KIVUATOYPAPOGS TwV 6wV (1950-
1975). ZkéPels yOopw amd v avalljtnon fag ev Suvapel Aaikng avtiotaong ota
QVTIKE(HEVA TOV AOTIKOU AQIKOU TTOALTIOUOUY», 6TO Xp1)0TOG AEPUEVTIOTIOVAOG KL
Mavog Zmupldaxng, (empédeia), AvBpwmodoyia, KovAtovpa kat [ToAitiky,

ETEPOTHTEZY 1, Metaixuio, ABnva

2004, «<H avBpwmoAoykr otk TG KouATtoUpag: ETepoyévela kKal AVTIOTAGELSY,
oto, To [lacyov cwua; Ot TOATICUIKES OTTOVSES oNUEPa Kal aUpto, TIpakTIka
Tuvavtnong, lpoypappa Metamtuylakwv omovdwy, Tunpa Emikowvwviag kat
MME, E6viko kat Kamodiotplako [Mavemiotiuio Abnvawv, (Abnva 23 - 26 Maiov
2003)

2003, «0 ®6B0¢ TwV aAAOTPLOPAYWV KAl 0 TPONOG TNG aAloTplwong. Eikoves amd
TO EAANVIKO ANOTPIKO pubilotopnua», EAeAey, Atemiotnuoviko Ieptodixo TEyvng T.
3

2003, «Kinuatoypagog kat [ToArtikn otn Aatvikny Apepikn tov 1960-1970»,

Znuata Kamvoy, T. 15, (Iavovaplog)

2002, «ITapadoom KoL VEOTEPLKOTNTA GTOV EAANVIKO Kivnuatoypago. Ot tavieg
TOL €i60VG TNG OPELVIG TTEPLTTETELNGY, OTTTIKOakovaTikl) KovAtoUpa, T. 1,
aEpwua: IMaAldg EAANVIKOG KV LA TOYPAQOG

2002, «ITapaoctacels TG AnoTelag 0TOV KIVUATOYPA@O», 6To, H uaptupia tng

KIVNUATOYPAPLKNC ELKOVAC: TINyN KAl GY0ALXoUOS TS LOTOPLAS UETA ATTO TO
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Kivnuatoypapiko épyo tov Adakn lamaotadn, Kivnuatoypapiko Apyeio, Yovpyeio

EEwtepikwy, YImpeoia AtmAwpatikov kat lotopikov Apyeiov, Atyokepwg, ABnva

2001, «Kinuatoypa@kn Tawvia Kol LoToPLIKN TPAYUATIKOTNTA. Mia TTapdAANAn
totopla», Ovtomia, 47, TitAog a@lepwuatos: Kivnuatoypda@ocg kat
Hpayuatikotnta, (empéAeia: Xpriotog Aepuevt{omovAog kot AvSpéag

[TayovAatog)

2001, «Aaikn kovAtoUpa Kat uvhun», Qvtomia, 43, TITAOG APLEPWUATOG:
KovAtovpa kat avtiotaoeg, (emipéAeia: Xpnotog Aepuevt{OTouA0G Kol ZTaUpog

Ztavpidng)

2000, «L'image du bandit dans le roman populaire qrec», Etudes Balkaniques
(Cahiers Pierre Belon), [sous la direction de A. Guillou et S. Damianakos], publiée
par le Centre d' Etudes Byzantines, Néo-helléniques et Balkaniques de I' E.H.E.S.S,,
No 7, Paris (BA. kat http://etudesbalkaniques.revues.org/index428.html)

2000, «ITaparoyotexvia kat Aaiko puBLoTOPNHA: AUPLOTUIES KAL TP ASOXEGH,
Atafalw, TitAog a@lepOpatos: ‘OPels Tov Aaikov ToALTIopoV, (emipuédela: Xp1iotog
Agppevt{omovAog), 404 (deBpovaplog)

2000, (Madi pe tov I. Kuprakakn), «<H avayévvnon touv eAAnvikov

KW LOTOYPA@POU KaL 1) KIpKN TNG eRTopKOTNTAG», Outomia, 40 (Mdatog-lovviog)
1999, «Ilapavopuia kat Taparoyotexvia. Etkoveg Tou £VOTTAOL NpwA GTO EAANVIKO
A6 publotopnua», e@. Kabnuepwvn, EvBeto Emta Huépeg, TITAOG a@lepwUATOG:
Apupatoloi kat KAgpTteg, (empédewa: K. T'ovpylog), Kupraxn 21 Maptiov

1998, (Madi pe tov I. Kuprakakn), «H Stacwon touv pBov Kot 1 KPLTIKY NG
KPLTIKNG», Ovutomia, 32 (NoéufBplog-Aeképufplog)

1996, «IToAVYAwOGLoUOG KoL TTOAV@WVIX 0TV EAANVIKY Ttapaioyoteyvia. Mia
Katd Moy tiv avayvwon Touv Aaikov pubiotopripatos», Ovtomia, 19

1992, «Pepvavto Zolavag: H {wn xat To €pyo evog peyaiov Snuiovpyol»,
[5eokivnon, 6

1988, Le brigandage en Gréce. Quelques témoignages significatifs, D.E.A., Pantheon

- Sorbonne, Paris (mpwtevovoa adnpociev epyacia)
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XIl. Avayvwpion Tou EpEUvVNTIKOU £pyouU

1. Etepoava@opég (kata xpovoAoyia)

[ZUvoAo: 130]

Demertzis, Nicolas, and Hara Stratoudaki. 2020. Greek Nationalism as a Case of
Political Religion: Rituals and Sentimentality. Historical Social Research 45 (1):

103-128, U0 ava@opéc

Anuntpng MamavikoAdov, Kati tpéyet ue thv otkoyévela. 'Evog, mébog kat

ovyyévela tnv emoxn tn¢ kpiong, latakng, ABrva 2018, Vo avagopég

Aydia ZaABavov, H ouykpotnon tng mpoo@uytkns uvnunc, Ne@éAn, Abnva 2018,

SV0 avawopéc

Twmpng Anuntpiov, Kowvwvikn eE€Aén kat oxéoeis Svvaung, AAegavdpeila, ABnva

2017, TpELC VAPOPEC

M. Maroufof / Hara Kouki, “Migrating from Pakistan to Greece: Re-visiting Agency

in Times of Crisis”. European Journal of Migration and Law, Volume 19, Issue 1,
2017, pula avapopd

Giorgos K. Fountzoulas, Maria I. Koutsouba, Anastasios Hapsoulas, Vasilios
Lantzos. “The Transformation of the Intangible Cultural Heritage of Dance through
State Education and Politics in the Ritual of a Rural Greek Community”.

Mediterranean Journal of Social Sciences, Vol 8, No 1, 2017, pia ava@opda

'EAAN Aepovidov, H otopia otn ueydAn 00ovn. lotopia, KIvnuatoypapog Kat

ebvikéc tavtotnTeg, Takldevg, ABMva 2017, MEVTE AVAQOPES

Demertzis, Nicolas, Nicos Souliotis, and George Markatas. "Cultural Analysis in
Greece." (2016), pia ava@opda

Lydia Papadimitriou, “Heroines of the 1821 Revolution in Greek cinema:
Bouboulina (1959) and Manto Mavrogenous (1971)”, Marian Tutui (ed.), Balkan

Heroes and Anti-Heroes, Divan Film Festival, 2015, 800 ava@opéc
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Filippos Katsanos, «Réceptions croisées: les enjeux de la traduction des Mysteres
de Paris en Grande-Bretagne et en Grece», Médias 19 [En ligne], mis a jour le :

21/03/2015, URL : http://www.medias19.org/index.php?id=17191, pia avagpopa

Nikog [Totauiavog, «To HikpoaoTiKO Koo, To Adikd publotopnua Kat o
HETAOXNUATIONOG ToV Kapaykioln otig apxés tov 2000 aiwvay, 6to Kwvotavtiva
lewpyladn (emu), INa uta emotnuoviky mpoogyyton tov Kapaykioln, HpakAgio
2015, pila avapopd

Sarah Dillon, “Some Magical Land”: Terrence Malick’s Sublime Visions of America.

FILM489: Research Project, Victoria University of Wellington, 2014, pia avag@opa

Papageorgiou, Ioanna “The Mountain Bandits of the Hellenic Shadow Theatre of
Karaghiozis: Criminals or Heroes?”, Popular Entertainment Studies, Vol. 5, Issue 2,

2014, pp. 79-102, mévte QVAQOPES

Joélle Dalegre, “Un regard d’ historien: Indépendance, dépendances, résistances, la
Grece depuis 1830”, dans Joélle Dalegre (dir.), Regards sur la “crise” grecque, L

Harmattan, Paris 2013, pia avagopa

Elli Lemonidou, «World War II and the Greek Civil War in Cinema», in P. Tame, D.
Jeannerod / M. Braganca, Mnemosyne and Mars: Artistic and Cultural
Representations of Twentieth-cuntury Europe at War, Cambridge Scholars

Publishing, Cambridge 2013, pia avagopa

Panayiota Konstantinakou, «From ‘Made in Greece’ to ‘Made in China’: a 21st
Century Touring Revival of Golfo, a 19th Century Greek Melodrama», Filmicon:

Journal of Greek Film Studies, issue 1, September 2013, Tpelg ava@opég

Olga Kourelou, «English-Language Bibliography of Greek Cinema (2010-2013)»,
Filmicon: Journal of Greek Film Studies, issue 1, September 2013, pia ava@opd

EAmiSa Pixov, (emp.), AvBpwmoloyia kat cVUyypovn tExvn, AAegavdpela, ABNva
2013, pla avapopd

‘OAya IMaym, «To @awvopevo g Anoteiag otnv EAAGSa (1833-1933). Mua l'evikn
Oewpnony», oto Aviotopntov, Top. 9 (2012-13), ap. 36, pia avapopa

Nikog Ba@éag, Amo tov Anotn otov avtaptn. Ta évomAa kivjuata twv layddwv
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oth XZauo (1914-1925), Nyooc, ABriva, 2012, 5o ava@opEc
n Zapo (. 11006, AB1

A@poditn NikoAaldov, I16AN Kat KIVQUATOYPAPLKT LOPQPT]: OL TALVIEG TTOANG TOU
eEAAnVikoU kivnuatoypdagov (1994-2004), Alsaxtopikn Awaxtpfn, [Tavtelo

[Mavemompo Kowwvikwv kat [ToAttikwv Emietnuwy, Tunua Emikovwviag,

Méowv xat [ToArtiopov, ABnva 2012, 500 ava@opeg

[Mavaywwtng Ztabng, «H oBwpavikn mepiodog kat to Etkootéva otov eAANVIKO

Klvnuatoypago», Eveéuata, Avyn, 23/3/2012, Tpelg ava@opeg

Ztabng Baiovkog, Néog eAAnvikdg kivnuatoypapocs (1965-1981). lotopia kat
ToALTIKY, Atyokepwe, ABNva 2011, pila avagopa

KAKLAMANIDOU, BETTY. FILMING THE “OTHER” SIDE OF IMMIGRATION IN
GREEK CONTEMPORARY CINEMA. Re-inventing/Re-presenting Identities in a
Global World, 2011, pia ava@opd

Twmpns Anuntpiov, O KIvhUaTOYpdPog onuepa. AvOpwmoAloyikés, TOAMTIKES Kal
ONUELWTIKES Staotaoelg, Zaparag — Kowvwvikeg emotnueg, ABnva 2011, dvo
AVaPOPES

[Mavaywwtng Ztabng, «Amo v Mapia levtayiwtiooa otov MeyaAééavépo kat Tov

Kaipo twv EAAnvwv». H Anotela t¢ umaifpouv 6Tov EAANVIKO KIVI|LXTOYPAQO»,

oto APXEIOTAZIO, 13, Ogpéito, ABMva 2011, TEGOEPLS AVAPOPES

Evayyedog Zayos-Tlamalaxapiov, H Aaikotnta atov maAio EAAnviko
Kwvnuatoypapo, Pap@ovAds, Osooarovikn 2010, pia avagpopa

Walter Puchner, Studien zur Volkskunde Stidosteuropas und des mediterranen

Raums, Bohlau Verlag Wien, 2009, pia avag@opa

Avva Avdaxn, Méoa amo tnv kauepa. Kivnuatoypapog kat Kotvwviky
mpayuatikotnta, ABva 2009, pia avagopd, (otn oel. 66)

Mavog Zmupidaxng, Eéovaia kat lapevoyAnon atnv Epyaocia, Aldovikog, ABnva
2009, V0 avagopés (oeA. 19 kat 41)

Manos Spyridakis, «Between Structure and Action: Contested Legitimacies and
Labour Processes in the Piraeus», oto, Italo Pardo and Giuliana Prato (University

of Kent) (eds), Citizenship and the Legitimacy of Governance: Anthropology in the
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Mediterranean Region, Ashgate, London 2009, pia ava@opd (oeA. 24)

Néva Kokkivakn, «To aBnoavploto pubiotopnua tov M. Kapayaton Ot Anotai ota
mpoBvpa Twv ABNVAV: Lo avayvwon, pia publotopnuatikn ekdoxn», Adnva 2009,

ETTA AVOUPOPEC.

Maria Kaliambou, «The Transformation of Folktales and Fairy Tales into Popular

Booklets», Marvels & Tales, Volume 21, Number 1, 2007, §Y0 avow@opéc

Maria Kaliambou, Princeton, «Popularmarchen und popularer Roman: Ein,
Dialog’ zwischen den Gattungen», Fabula 48, 2007, Walter de Gruyter Berlin - New

York, 800 ava@opég (oeA. 68 kat 70)

EvayyeAia Alapavtomoviov, O Osdpirog oto [ThAio. Zntriuata {wypapiknig
oknvobeaiag, AAegavdpela, ABNva 2007, Tpels ava@opég (oeA. 98 kat 111 kat ot
BiBAoypapla, oeA. 236).

[Tavaylwtng MovAAGS, O ywpog Tov EQNUEPOV. LTOLYELRX YIA TNV TTAPAAOYOTEXVIX

Tov 190V auwva, 2okoAng, ABnva 2007, 500 ava@opég

Taxng KaylaAng, H emBuuia yia to Movtépvo. Asoueioeis kat aélioels tng
Aoyoteyviknc Stavonong otnv EAAada tov 1930, BifAdpapa, ABnva 2007, Svo
ava@opég (oeA. 34 kat ot BLBAoypapia, oeA. 259).

Nikog Mapavtlidng (emip.), Ot aAdot kametaviot, Eotia 2006, pia ava@opd (oeA.
422).

Ztabng Aapiavaxkog, ‘HOog kat TOALTIOUOS TwV eTTKIVOUVWY TdéewV atnv EAAdda,

[TA€6pov, ABNva 2005, técoepts ava@opés (600 oto kelpevo kat 500 o

BiBAoypapia)
ABnva Kaptaiov, To avekmAnpwTto €(60G: 0L TALVIES KOLVWVIKNG KATAYYEALXS TNG
divog DAy, Aldaxtopikn Awatpifn, [Tavtelo Mavemiotuio, TuMpa Emkowvwviag,

Méowv xat [ToArtiopov, ABnva 2005, 12 ava@opég

ABnva Kaptaiov, To avekmAnpwTto €(60G: 0L TALVIES KOLVWVIKNG KATAYYEALXS TNG
divog DAy, Aldaxktopikn Awaxtpifn, [Tavtelo Mavemiotuio, Tupa Emkowvwviag,

Méowv xat [ToArtiopov, ABnva 2005, 12 ava@opég

Bruce Merry, Encyclopedia of modern Greek literature, Greenwood Publishing

Xpnotog A. Aepuevtlomovrog 27/31



Group, 2004, pia avagopa (oeA. 52)

Yannis Panoussis, “Le roman policier présente-t-il un intérét criminologue?” dans
CAHIERS DE DEFENSE SOCIALE, Bulletin de la Société internationale de défense
sociale pour une politique criminelle humaniste - SIDS, 2004, pia ava@opd (oeA.
128)

EvayyeAn Ntaton, H momntikn tov Aaikov moAttiouov, BipAdpapa, Anva 2004,

SV0 avawopéc

['avvng Mamabeodwpov, «0 Aot otov kabpéetn, H “uméoa” xat o “GAAog
®dwng” Ttouv Nikov MmakoAa, Evtevktnpto, 67, (AskéuBplog), 2004, oo. 125-131, 3
AVAPOPES

Twmpng Anuntpiov, Moppés fiag, ZafBarag, ABNva 2003, TECOEPLS AVAPOPES

Taxng KaylaAng, «Aoyotexvia Kat TVELHATIKT (w1 0TOV EAANVIKO LEGOTIOAELOY,
oto Xp. Xatinwone (em.), Iotopia tng EAAadag tov 2000 atwva, Topog B2,
BiAopapa, ABnva, 2003, 0o. 294-365, pia avaopa (oeA. 297)

[Tavovong I'avvng, «To aoTuvopIKO HUBLETOPN U £XEL EYKAT|LATOAOYLKO

evllaépov;», lloppupag, 107, Ampidog-lovviog 2003, 60. 7-24, MEVTE AVAQOPES

Mapia Mdoxov, «KATOTUTIOUATA TPOUOV € EAANVIKA Aaika EvTuTia (pYES TOV
2000 awwva - 1940 mepimov)», EAEAEY, 1. 3, 2003, 00. 61-66, 6 ava@opég
BayyéAng TloUkag, Atdaktopikn Awatppn, [Tavtelo Mavemiotiuio, Tunpa

KowwvioAoyiag, ABnva 2003, §¥o ava@opég

ZapBag [MavAov, «O ekdoTikég TepiméTeleg Tov Pwv KoAokotpwvn», €.

KaOnuepwvn, 23/04/2002, 500 ava@opég

BaAtep [ovyvep, H yAwaoaoikn oatipa otnv eEAAnvikn kwpwdia Tov 190v aiiva,

[Mataxkng, ABMva 2001, $Vo avapopeg (oeA. 143 ka1 410)

Ztabng Aapiavakos, Kotvwviodoyia tov Peumétikov, [TAé6pov, ABnva 2001 (B’
¢xbdoom), ula avapopa

Anuntpng Xaiatoag, To Anatpiko tpayovdt, Epung, A6riva 2000, §vo avagopég
(0. 94 ka1 98)

BaAtep [ovxvep, Pavoueva kat voovueva: Aéka Osatpoloyika ueAstiuata,
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EAAnvika Fpappata, ABnva 1999, 8o avagpopég

[Mavaywwtng MovAAdg (g10.), H madaiotepn me{oypaplia Uag: amo Tic apyes ThS we
TOV TPWTO TTAYKOOULO TIOAEUO, TOW. A", ABMva, ZokoAnG, 1998, pia avaopaq, (oeA.
208)

['avvn g Koupng, «0 évoTA0G 0T NPWIKA £PYX TOU EAANVIKOU BEATPOL OKLWV,

Aokiuéc, 1. 3, 1995, 8o avagopég

Awoviong T{axkng, «Alaxeiplon Twv cLYKPOVGEWV GTOV APUATOALGHO: GXOALX LE

a@opun éva Tpayoudy, dokiuég, T. 3, 1995, pia avagpopa

2. Ava@opég Tou €18IKoU / ETTIOTAROVIKOU TUTTOU

Journal of the Royal Anthropological Institute, Volume 11, Issue 3 Page 633-636,
September 2005.

3. BiBAiokpigieg

1. MNa 10 BiBAio To Ano1pikd pubiotépnua otnv EAAGSa. MuUbol, TTapacTtdoeic, 1d0sohoyia,
MAéBpov, ABAva, 1997, oo. 1-270.

a. Puchner Walter, Chrestos Dermentzopoulos, «Der Raiiberroman in
Griechenland. Mythen - Performanzen - Ideologie, Buchvorstellung in den»,

SUDOST-FORSCHUNGEN, 56, 1997, Miinchen, cc. 579-584

B. XovAapdaxng Anuntpng, «Ot BaociAeis twv opéwvy», TO BHMA, BiAla, Kuplakm,
27 Amtptdiov 1997

Y. Maptwidng [1€Tpog, «ATO To ANCTPIKO HUBLETOPN A GTO TTALATOLKO TNG
autoyvwoliag», Outomia, Xpoviko tov BiAlov, T. 30, Mdiog-Iovviog, 1998, 6o. 205-
207

8. Anuntpiov TwTNPNG, «ZVAAOYLKY UVIIUN Kol ONUELWTIKN», Atafalw, T. 3,
AgkéuBplog 1998, 6o. 91-95
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2. [Na 10 BIBAIo Twv X. Agpueviddmroulou kal M. Zmrupiddkn, AvBpwTroAoyia, KoOuAToUpa Kal

ToAITIKA, ETepdTnTeC 1, MeTaixuio, ABrva, 2004, oo. 1-388

a. [TamaBeodwpov I'avvng, «I'ia TV KPLTIKY TS KOvAToUpag», O IToAitng, T. 137,

Oxktwpplog 2005, 0o. 62-63

B. lwon@idng Ocddwpog, «AvBpwmoAoyia, KoLATOVPA KAl TTOALTIKY», MEVTopag,

[eplobiko Emotnuovikwv kat Ekmaidevtikwv Epsvvav, . 8, 2005, 0o. 162-164

y. AAe€axng Asutépng, «AvBpwmoAoyia kat oAtk », ANTI, T. 864, Mdptiog 2006,
00.62-63

3. INa 10 BIBAio Twv X. AgpueviddmouAou kail B. Nitaidkou, Owelc Tou AdikoU TToAITiIouoU,

(ouvemmiuéAcia pe B. Nitoidko), MAEBpov, ABrva 2007

a. Owovopov Avdpopaym, BiBAlokpitikn, Ovtomia, . 76, 2007, 6o. 197-198

4. MNa 10 BiBAio H emivénon tou té1mou. NooTtaAyia Kal uvAun, Opportuna, MéTtpa 2015

a. Mupaoivn Zopumd, «H emvonomn tov tomov. NootaAyia kat uviun otnv [oAltikn

kouliva», XPONOZ // tevxog TPIANTA IIENTE, Mdptiog 2016

B. Eleftheria-Rania Kosmidou, “The Invention of Place: Nostalgia and Memory in

the Film A Touch of Spice by Christos Dermentzopoulos”, filmiconjournal, 3, 2015

y. Maria Chalkou, “The Invention of Place" Nostalgia and Memory in the Film A

Touch of Spice by Christos Dermentzopoulos”, Journal of Greek Media & Culture
(JGMC 2, 2), Intellect, pp. 255-261

8. Mapia Moipa, «IToAitikn kouliva, évag ToTog pvnune», H Avyn, Avayvwoelg,
21/2/2016
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4. JUUMETOXEG O€ ETTITPOTTEG ETTIOTNUOVIKWY CUVEDPIWV Kal ETTIOTNUOVIKEG EVWOEIG,

OpYAvwon NUEPIdWYV Kal ETTIHOPPWTIKWY TTPOYPANUATWYV

Huepida ywa to Oéatpo tn¢ Asutépag oe ovvepyaoia tov Epyaoctnpiov lotopiag
™G Téxvns kat g E P T umo v awyida g l'evikng Ipappateiag Evnuépwong kat
Emikowwviag, 29 Maiov 2017, I'TEE, ABnva

Opydavwon oelpdg SlaA€ewv Kal £Epeuvag 6To TTAaioLo Tov ETipop@wtikoy —
EPELVNTIKOV TIPOYPAUUATOG LTIO TNV atyida Tov Ymovpyeiov IMawdeiag,
Kwnuatoypagog kat lotopia: Atbdokovtag ue Th SUVAUN TOU OTTTIKOAKOUOTLKOU

unvouarog, Aekéufplog 2016 - defpovaplog 2017, ABnva

Emiotnpovikn nuepida pe O¢pa Tomot tng Mvnunc kat tn¢ lotopiag: Apitépwua otov
Oddwpo AyyeAdmovio, 3 Ampidiov 2012, ITavemiouio Iwavvivwv, Tunua
[Maotikwv Texvwv kat Emiompwv e Téxvng (opyavwtig s nuepidag)
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