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l. 21TTOUdEG
1. Mruxiokoi kal AITTAWPATIKOI TITAOI

Ymootpi&n tov Si8aktopikov SimAwpatos otov Topéa NeoeAAnvikns Kowwviag
tov Tunuatog KowwvioAoyiag tov [Mavteiov [Mavemiotnuiov kat ekAoyn wg

Awsaxtopa tov Tunpatog pe to fabud Aplota

AlSaxtopikn épevva otov Topuéa NeoeAAnvikns Kowvwviag touv Tunpatog
KowwvioAoyiag tov IMavteiov [Mavemommpiov wg vmotpo@os Tov [§pvuatog

Kpatikwv Yrotpopwv kat Eldikog Metamtuylakdog YoTpogog tou [avrteiov

Metantuyxlako dimiwpa: D.E.A d' Histoire et civilisation du monde byzantin et
post byzantin (AimAoua Eunepiotatopévov Znovdav oty lotopia kot otov
[ToMtiopnd Tov Bulavtikov kot Metafulavtikod kéopov) and to [avemotyuio Paris I
- Panthéon Sorbonne (emPAénovteg kabnyntés: Maurice Godelier kat Spyros

Asdrachas)

Metantuylakég omovdég oto Iapioy, oto [avemotuio Paris I - Panthéon
Sorbonne, otV Iotopia kat otnv Ecole des Hautes Etudes en Sciences Sociales
otV Kowwvikn AvBpwmodoyia, atnv Kowvwviodoyia kat otn Ocwpla-Iotopia Tov
Kuwnuatoypagov

Amo@oitnon and to tunpa KowvwvioAoyiag e lavteiov Avwtatg ZxoAng

[ToAttikwv Emotnuwv (ITAZIIE)
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2. MeTattuxiakd Zepivapia

Mapiol: 1987-1988

2710 TTAQiCIO TWV PETATITUXIOKWY OTTOUdWY aTo lNapial, evepyry CUPMPETOXN OTa akGAouBa
oedIvapla:
Alain Touraine: La modernité (Centre d’analyse et d'intervention sociologiques -

Ecole des Hautes Etudes en Sciences Sociales)

Marc Ferro: Histoire et cinéma (Centre de recherches historiques - Ecole des
Hautes Etudes en Sciences Sociales)

Maurice Godelier: L’analyse des logiques sociales de la production et du pouvoir
(Laboratoire d' Anthropologie sociale - Ecole des Hautes Etudes en Sciences
Sociales)

Christian Metz: Sémiologie et sémiotique du cinéma (Ecole des Hautes Etudes en
Sciences Sociales)

Spyros Asdrachas: Sociétés et économies grecques, XVIéme-XIXéme siécles
(Histoire et civilisation du monde byzantin et post byzantin- Paris I - Panthéon

Sorbonne)

Abrva: 1991 - 1992

1991: [TapakoAovON oM TOL ELIKOV peETATITUXLAKOV Gepvapiov oto Kévtpo
NeoeAAnvikwv Epguvwv touv EBviko¥ [§pvuatog Epsuvwy, pe Bépa v
«Kataption omv 'Epsuva g lotopiag touv Néov EAAnviopov» (Oxtwpplog 1991-

AgképuBplog 1991)

1992: [TapakoAovON o1 TOU TPOYPAUUATOS ELCAYWYIKNG EMLUOPpPwonG oto [LE.K.
ABnvwv (ZemtépPprog 1992-Nogppplog 1992)
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1999-2001

1989-1992

1982-1986

2014-2018

2012-2014

2008-2011

2003-2007

2001-2002

1999-2000

Il. YTToTpo@ieg

1. Mruxiokoi kal AITTAWPATIKOI TITAOI

Exmovnon petadidaktopikng épevvag (post-Doc) 0To yVvwoTIKO aVTIKEIIEVO TG
KowwvioAoyiag, wg vmotpo@os tov [§pvpatog Kpatikwv YTotpo@uwov kat
etaipog Tou Tunpatog Emxowvwviag Méowv kat [ToAttiopot tou IMavteiov
[Tavemiotnpiov

Katomuy egetdoewv (Ampidlog 1989) 610 YVWOTIKO AVTIKEILEVO TNG
KowwvioAoyiag, avayopevfnka vOTpo@os ecwtePkov Tov IpUpatog Kpatikwy

Ymotpo@iwv

Tpeig etnoteg vmotpowies (IKY) wg emBpafevon g emidoomng pov

1. AiIdaKTIKA dpaocTnPIOTATA

1. MpoTrTuxIoKr diIdacKaAia

MNvwoTika avTikeipeva: AvBpwTtroAoyia Tng Téxvng, loTopia Twv TTOAITIOPWY, loTopia Kal
Bewpia Tou Kivnuatoypdagou, MoAmaoTikA Alaxeipion Kal MOATIOPIKEG ZTTOUDEG

AvamAnpwms Kabnyntg oto Tunua Eikaotikwv Texvov kat ETiotnpov g
Téxvng g ZxoAns Kadwv Teyvwv tov [Mavemiotpiov lwavvivwv

Moévipog Emtikovpog Kabnynm (23/2/12) oto Tunua MAaotikwv Teyvwv kot
Emiompwv g Téxyvng tou Mavemiotpiov lwavvivwv

Emtikoupog Kabnynmg oto Tunipa Mactikwv Texvwv kat Emotnuwv g Téxvng

tov [Mavemiotnuiov Iwavvivwv

Aéxtopag oto Tunpa Maoctikwv Teyvwv kat Emetuwv g Téxvng tou

[Tavemompiov Iwavvivwv

Aéxtopag (I1.A. 407 /80) oto Tunipa Emompwv g Téxvng tovu [Mavemiotnuiov

lwavvivwv

ZEULVAPLUKEG TTAPOVCLACELS TNG LETASIOAKTOPIKNG EPELVAS YIX TA (8T oTOV
EAANVIKO KVNUATOYpA@o ™G mePLodov 1950-1975 oto tunpa Emikowvwviag,

Méowv xat [ToAttiopov tov Iavteiov [Mavemiompiov
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1998-2000

1990-1992

2006-2016

2007-2008

2006-2010, 2011-2015

2014-2015, 2016-2018

2014-2018

Alaokaiia oto KoAAéylo ABnvwyv oto [poypappa Empopewong EvnAikwy
(Epyaoctiplo EAevBépwv Emouvdwv Touv EAAnvoapepikavikoy Ekmaideutikov
[6pVpatog) Twv padnuatwv: «kKivpatoypa@os, @ANKA (81 KoL LOTOPLKN

TPAYUATIKOTNTA» Kol «AloONTIKY KAl Bewpla TOU KV LATOYPAPOU»

[Tapoxn BonONTKoL €pyov otov Topéa NeoeAAnvikns Kowvwviag Tov Tunpatog
KowwvioAoyiag tov IMavteiov [Mavemiompuiov wg El8ik6¢ MeTamtuylakog
Yrotpowog (E.M.Y.). Zuppetoxn, emiong, otnv opyavwon kat Ste€aywyn

UETATITUXLAK®WV oepvapiowv kat StadéEewv tou Topéa NeoeAAnviknig Kowwviag

2. Metatrtuxiakr d1daokaAia

AlSaoKaAlo 0TO PETATITUXLAKO TIPOYPapUA 6TTovSwV Iotopia - Oewpla TG
Téxvng, oto Tunua MAaotikwv Texyvwv kat Emotnuwmv g TExvng, To YVWoTIKO

avtikeipevo AvBpwmoAoyia g Téxvng Kot ToALITIoTIKN Staxeiplon

AlSaoKaA Lo 0TO SLATUNUATIKO LETATITUXLOKO TIPOYPApp 6TIOVSWV: «NEOTEPT KL
oVYxpovn EAANVIKN kKowvwvia: [otopia — Aaikog [ToAttiondés» oto Tunua Iotopiag
- Apxatoroyiag tov [Mavemiotnuiov Iwavvivwy, To yvwoTikd avtikeipevo Aaikn

AoyoTexVia KAl aoTIKOG AdTKOG TTOALTIONOG

3. AVOIKTA Kal €€ aTTOOTACEWG eKTTAiIdEUTN Kal didaoKaAia

MéMog ZEII oto petamtuylako mpoypapupa tov EAAnvikov Avoiktov
[Tavemopiov Atoiknomn IMoAtrtiotikwv Movadwy, ot Bepatiky evotnTa:

ALAOTACELS TWV TIOALITIOUIKWV QPALVOUEVWYV

Axadnuaikog YmeyBuvog Tou HETATITUXLOHKOU TIPOYPAULATOS TOU AVOLKTOU

[Mavemopiov Kdmpov MoAttiotikn MoArtikn kat Avamtuén

MéXog ZEIT Tou PETATITUXLOKOV TIPOYPAUUATOS TOU AvolkTov [Tavemiotnuiov
KOmpov [MoAttiotikn IoArtikn kot Avamtuén, ot Bepatikn evotnta: [ToATiopog

kat [ToArtiopikeg Zmouvdeg (eSaunviaia evotnta)
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2010-2013

2008-2018

2006-2016

2016-2018

2015

MéXog ZEII oto mpomtuylakd Ttpoypappa tov Avolktov Iavemiotnpiov Kompou
Imovdég otov EAANViKO [ToAttiopo, otn Bepatikn evotnta: Elcaywyn ot omoudn

TOV EAANVIKOU TIOALTIONOU

IV. ETiBAewn Metatrruxiokwy AImAwuaTikwy Epyaoiwv kal AIBAKTOPIKWY
AlaTpiBwv

EmtifAeym €L voymelwv Sidaktopikwv StatplBwv oto Tunua Miactikwy

Texvwv kat Emiompwv g Téxvng

Yo v enifAeym pov vmootnpiymmkav 35 MAE oto Metamtuylako Tpoypappa
omovdwv Atoiknomn IoAttiopikwv Movadwv ot oxoAn Kowvwvikwv Emiotnuwmv
Tov EAAnvikov Avowktov Iavemiotnuiov kat éva MAE oto Tuniua lMAactikwv

Texvwv kat Emiompwv g Téxvng

YTé v enifAeym pov vmootnpiymmrav 15 MAE oto Metamtuylakd Ttpoypoppa
omovdwv Tov AvolktoV [avemiotnuiov Kumpou IMoAtrtiotikn [ToAttikn kot

Avamtuén

Ymootpi&n piag Stdaktopikng StatpPfng vmo v enifreym pov oto Tunua

[MAaotikwv Teyvwv kot Emiompwov e Téxvng.

V. [evIKA eKTTAIOEUTIK dpaOTNPIOTNTO

AtevBuvtig Tov Beopobetnuévou Epyaotnpiov lotopiag e Téxvng g ZxoAng
KaAwv Teyvawv tou [Mavemiotnpiov lwavvivwv
AtevBuvtnig TG Mmievaie Avtikwv Badkaviowv (www.bowb.org)

Mé&X0G TNG CUVTAKTIKNG EMLTPOTMNG, ATtd TO 1996, TOu SLUNVIA{OV ETILOTNUOVIKOU
mepLodikoV Bewpiag kat ToAttiopov, OYTOIIIA (exbooelg Tomog)
ZuvumevBuvog ¢ eTolag emotnpovikng ékdoong ETEPOTHTEE, Ex86oelg
AvBpwmoAoykng Kpitikng (ekddoelg Metaiypo)

ETiotnpovikog uteBuvog kal EMPEANTNG TNG EKSOTIKNG OELPAG

KINHMATOTPA®IKEZ ZIIOYAEZE, twv ekb00cewv Metaiyuio
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2017-2021

2016-2017

2012-2013

2008-2009

Zuvepyatng g mepLlodikns ékdoomng tov Kévrpov IMoAttiopikwv MeAetwy,
OIITIKOAKOYXTIKH KOYATOYPA

2003: EmotnHovikog cuvepyaTtng o€ oelpd 5L uiwpwv vtokipavtép ylax tnv NET,
TAVW OTO PALVOUEVO TN G EAANVIKNG AnoTelag. TitAog: Anoteia add EAAnvika
1990-1991: Zelpd paASLOPWVIK®V EKTIOUTIWV UE ETIAEYHEVA BEPaTa aTd TOV

TAYKOG L0 KIVUATOYPA@O, 0To padlootadud 9.41 Emkowvwvia FM, otnv ABnva

VI. Epeuvnrikry dpactnpidtnTa

ETiotnpovikog ouvepydtns oto evpwmaiko mpdypauua DETECt. Detecting
Transcultural Identity in European Popular Crime Narratives. HORIZON 2020
"Europe in a changing world- inclusive, innovative and reflective societies" (2014-

2020), Contemporary histories of Europe in artistic and creative practices

Emiotnpovikog vmevbuvog we Atevbuvtig tov Epyaotnpiov Iotopiag tng Téxvng
™m¢ ZxoAns Kadwv Teyvawv tou lMavemiotnuiov Iwavvivwy tov Epguvntiko? -
ETHOp@WTIKOU TPOYPAUUATOG OTITIKOAKOUGTIKOU EYYPAUUATIOUOV:
Kwnuatoypagog kat lotopia: Alddokovtag pe Tn SUVAT TOV OTITIKOXKOUOTIKOU

unvopatog (Vo v Atyida Tov Ymovpyeiov IMadeiag)

Emiotpovikog vmevBuvog tov Tunpatog [ITET oto mAaiolo Tov Tpoypapupuatos

YHOPIAKEZ APAXEIYX TPITOBAGMIAX EKITAIAEYXH

ETotnHoviKog uTTEUOUVOG TOU EPEVVITIKOV XPNHLATOSOTOUUEVOL TIPOYPAUUATOS
ue titAo: Culture, identity and movement: a study in the social anthropology of
the every day life and popular representations of immigrants from Pakistan in
Nea Ionia, Athens, Greece amé to John S. Latsis Public Benefit Foundation oto

medio Anthropology with emphasis on social anthropology of local groups
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2005-2006

1998-2005

1999-2000

1994-1996

YUUUETOXN OTO EPEVVNTIKO €pYo e TitAo «[TYOATOPAZX II: Evioxvon Epguvntikwv
Ouadwv oto Mavemiotuo Iwavvivwv» Kat TOL VTTOEPYOU UE TITAO
Metavdaotevon, cUVOPA, TTOALTIOULKEG TAUTOTITEG KAl EBVOTIKEG OUASEG OTNV
eAMnvooABavikn peboplo mov ocvyyxpnuatodotiOnke amd v Evpwmaikrn ‘Evwon -
Evpwraikd Kowvwviko Tapeio (EKT) & EBvikotg [T6poug kat evtacoeTal 6to

EITEAEK tou 3ov Kowotikov IMAatsiov ZtpiEng tov YILE.IL.G.

Zuppetoxmn oto Eviaio Mntpwo Afloroyntwv (E.M.A.) Tov Youpyeiov Epyaciag
kat Kowwvikwv Acpaiicewv wg aloAoynTig TPoyPAUUATWY CUVEXL{OUEVNG
ETMAYYEAUATIKNG KATAPTLONG 0T Oepatika edia: [ToAttiopndg, Méoa padikng
emkovwviag kat Okovopia-Atoiknon. Ot Tapamavw EVEPYELEG EVTAGOOVTAL GTO
Emiyetpnoiako IMpdypappa Zuvexl{opevn KATAPTLON KoL TTpowdnon g
amaoyoAnong. Emiong, cuppetoym wg aloAoyntis oAoKANpwHEVWV
Tpoypappatwy tov Emiyelpnolakot [poypappatog «Kowvwvikdg ATOKAELGHOG
amd v Ayopa Epyaciag» 6Tig opddes 6TOX0oU Twv YTOTPOYPAUUATWY 2
(MetavaoTeg, TAAVVOOTOUVTES, TIPOG@PUYES) Kal 3 (ATopa Le BPTOKEVTIKEG KAl
TIOALTIOWIKEG IBLALTEPOTNTES, ATECAPTNHEVA 1) UTIO ATIEEAPTNON ATOUA, ATOUX
OPEWVWOV KAL ATIOUAKPUOUEV®V VNOLWTIKWYV TIEPLOY WYV, TIPWTV QUAAKLOUEVOL,

aVNALKOL TP BATES, apYNYOl LOVOYOVEIKWV OLKOYEVELWV)

Metadidaktopikn épevva otov Topéa [oALITIoTIKN G AlayElPLoNG TOV TUNHATOS
Emikowwviag Méowv kat [ToAttiopov tov Iavteiov [Mavemiomuiov mavw ota

€(6M TOL EAMANVIKOU A@NYNUATIKOU KIVUATOYPAQPOL NG EPLOSov 1950-1975

ZUUUETOXT) OTA AVOPWTIOAOYLKA EPEVVITIKA TIPOYPAUUATA TNG OUASAG
Kowwvikng AvBpwmoAoyiag tov Kévtpou Epevvag kat Tekunpiwong mavw oe

mpata Kowvwviko ATOKAELGOV
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VII. BiAia — ETTigéAEIeG CUAAOYIKWV TOPWYV

To Anotpiko pvbiotopnua otnv EAA@da - Mol mapactaoeis, itbeoloyia, [TAEBpoV,

Aaik6G TTOATIONOG / TOTIKEG KOWVWVIES (ETILHEAELX OELPAG: ZTAONG AdpLavakog),

Abnva 1997

BiMokprrcée:

o Huepnoiog tomog: Kabnuepivn, Aroysvuativy, To Briua e Kvproxng

o [Ileplodikog tumog: Siidost-Forschungen-Miinchen, Ataffalw, Ovtomia
TnAeomtikég exkmoumeg: Seven X, otnv ekmout Adyov AAnteiag Odol
Tov kaBnynt) Ttov Iavteiov [Mavemiotnuiov, k. I'idykov Avépeddn

AvOBpwmoloyia, KovAtovpa kat [loAttikn, (cuvempédela pe M. Emuptdakn),

ETEPOTHTEZX 1, Metaiyuo, ABnva 2004

BiMokprrucée:

o [Ileplodikog tumog: O IMoAitng, Mévtopag, Avti

Oyeig Tov Aaikov moAttiouov, (ovvempédela pe B. Nitowako), [TAE6pov, ABnva

2007
BiAoxprricéc:

o [Ileplodikog Tumog: Ovtomia

H emvonon tov tomov. Nootadyia kat uviun otnv IloAitikn kov{iva, Opportuna,
[Tatpa, 2013 (B’ ékdoom 2015)

BB okprtikéc:

o Ileplodikog kal NAeKTPoVIKOG TUTIOG: Filmicon, Journal of Greek Media and

Culture, Xpévog, Avyn

Studies in Cultural Memory, Guest editors: Christos Dermentzopoulos and Rania
Kosmidou, International Journal of Media and Cultural Politics - Special issue:
Volume 12, Issue 1 - March 2016

Zvuvnbiouévor avBpwmot: MeAéteg yia tn Aaixtj kat Snuo@iAn kovAtovpa (19° - 20%
atwvag), (ovvempédela pe I [TamaBeoSwpov), Opportuna, [Tatpa 2018

To kowvo aTov EAANVIKG Aaiko Kivnuatoypapo. ['édia, Sakpua kal KatTavaiwon,

Opportuna, [Tatpa, 2018
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VIIl. Elonynoeig o€ ouveédpIa, NUEPIDEG KAl CUVAVTHOEIG

Aberystwyth, Tuesday 27t March 2018

Christos Dermentzopoulos, The audience of Greek popular cinema: cultural

memory, experience and consumption (1950-1970)

Emiotnpoviko Zuvedplo aglepwpévo otov HENRI TONNET. To eAAnVIKO «Aaiko»
Hublotopnua Ttov 190v awva: OewpnTikd Zntuata. AllO, Tuiua lotopiag kat
EBvolAoyiag, Epyactiplo Aaoypa@iog kat Kowvwvikng AvBpwmoAoyiag. Kopotnv,
25-27 Maiov 2018

Kopotnvn, 26 Maiov 2018

Xpnotog Aeppevt{omovAog / Nikog Pllimniaios, "To Aképadov ITtwua” Tov
Aéovtog I'epapdn: Eva pubiotopnua actuvoulkng ABnvaioypapias Twv TEAWV ToV

19ov atva

YBpidika kat SLoTuTa OvTa. ATOKAICELG ATLO TNV «KAVOVIKOTNTA» 0TNnVv Apyaia
EAAnvikr) MuBoAoyia kat atn oUyxpovn latpwkn, Mavemiomjpo lwavvivwv, Tunpa
latpkng kat [IME Tunuatog roAoyiag, 26-27 Maiov 2017, lwavviva

lwdavvwva, 2aBBato 27 Maiov 2017

Xpnotog AeppevtlomovAog / Nikog KatowkoVdne / Biktwpla Pepevtivov, Operg
NG ETEPOTNTAS. ATIO TN UVOOAOYIKY) TAPACTACH OTNV KIVUATOYPAPIKY

avamapaoTaocn

KOxAog StadéEewv oto Emitt g Kumpouv pe tn ouvepyacia tov AIIKY kat tov
EAANnviko? IMoAttiotiko Opidov Kumpiwv EAAGSog

Abnva, 5 Atpidiov 2017

Xpnotog Aepuevt{OmovAog, Zuufolikol TOAEUOL Kl TIOALTIOULKY) TAUTOTHTA OTHV

Kvumpo kat otnv EAA@da: amo thv moAwaon atnv autoyvwoia

Awadpopég Touv maperBovtog. O ep@VALOG TTOAENOG 0T SnudoLA LoToPlA KAL TN
uvnun, Apxela Zoyxpovng Kowvwvikng lotopiag, 2-3 Aekepfpiov 2016, AN va
ABnva, 2 Aekepfpiov 2016

Xpnotog AepuevtlomovAog / Pavia EAsvBepia Koopidov, Ot dtaudyes yia tig

OVYXPOVES KIVNUATOYPAPLKES ELKOVES TOV EAANVIKOV EUPUALOU aTn dnudoia cpaipa
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MvBot kal pubika mpoocwta TG Opdkng, AteBvég ouvédplo, AllO, Kopotnvy, 12-13
Amtpidiov 2016
Kouotnvn, 12 Ampidiov 2016

Xpnotog Aepuevt{omovAog: O uvbog tov Oppéa otov Kivnuatoypago. H
TMEPIMTWOoN Tov Jean Cocteau

Awadpopég Touv maperBovtog. O ep@VALOG TTOAENOG 6T SnudoLa LoTopla KaL TN
uvnun, Apxela Zoyxpovng Kowvwvikng lotopiag, 2-3 Aekepfpiov 2016, ABnva
ABnva, 2 Aekepfpiov 2016

Xpnotog AepuevtlomovAog / Pavia EAsvBepia Koopidov, Ot diaudyes yia tig

OVYXPOVES KIVNUATOYPAPLKES ELKOVES TOV EAANVIKOV EUPUALOU 0Tn dnudoia cpaipa

Cinema and History. Time, Memory, Identity in the Images of the New Millenium,
International Conference, Universita degli Studi Roma Tre, MiBACT-Direzione
Generale per il Cinema, Roma, November 25 - 27, 2015

Roma, 27 November 2015

Christos Dermentzopoulos / Rania Kosmidou, Cultural Memory, Postmemory, and
Film: The Cases of Psyhi Vathia/¥vyn Ba6ia (Pantelis Voulgaris, 2009) and Demeni
Kokkini Klosti/Asuévn Koxkkivn KAwotn (Kostas Haralambous, 2011)

WORLD CINEMA AND THE ESSAY FILM, International Conference, University of
Reading: 30th April - 2nd May 2015
Reading, 1 May 2015

Christos Dermentzopoulos / Thanassis Vassiliou, Cultural memory and time in the

early fictional films of Alain Resnais

Réseauy, diffusion, acculturation - La naissance de la culture de masse en Europe.
Colloque international, Université de Debrecen, Hungary, 11-13 décembre 2014

Debrecen, 11 décembre 2014

Christos Dermentzopoulos - Lampros Flitouris - Nikos Philippeos: Sweet 50°s, Sweet
60’s...Exemples d’une transformation socio-culturelle: la “paralittérature” pour la
Jjeuneuse et le cinéma populaire en Grece d’apres-guerre

Debrecen, 12 décembre 2014

Christos Dermentzopoulos / Lampros Flitouris: Un pas suspendu de la modernité:

le passage de la culture populaire a une culture de masse dans I’Europe de Sud-Est
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International Conference on the Cultural Politics of Memory, Cardiff School of
English, Communication and Philosophy, Cardiff, UK, 14-16 May 2014
Cardiff, 15 May 2014

Christos Dermentzopoulos / Georgia Pateridou: A Vanished Past? The Uses of a

Historical Square in Thessaloniki

ATtO TOV TPWLO 6TO GUYXPOVO EAANVIKO KIVIUATOYPA@PO. ZNTIUATA
MeBodoAoyiag, Oswpiag, Iotopiag. Zepvaplo Kivnpatoypa@ikwv Zmoudwv.
AgképuBplog 2013-Mdawog 2014, MIIE tunpa Emikowvwviag, Méowv kat [ToAtTiopov,
[Tavtelo [MavemoTpuio

AbOnva, Asvtépa 5 Maiov 2014

Xpnotog Aepuevt{dmovAog, To kKotvo aTov EAANVIKO KIVHUATOYP&PO:

MeBoboloyikég mpolimoOéoeis aTn SLlepevvnan TNG TPOTANYNS

Changing Worlds & Signs of the Times, 10th International Conference on Semiotics,
Volos, Greece, 4 to 6 October 2013
Boroc 5 OxtwBpiov 2013

Xpnotog Aeppevt{omovAos / Oavaons Bacideiov, llpooeyyi{ovtag uia apaipetikn
kwvnuatoypa@ikn uopen: To Aévtpo tn¢ Zwng (2011), tov Terrence Malick

Xpnoeis kat kataypnoels T lotoplag: H Snudoia lotopia otnv EAAGSa, Alktuo
MeAétng EpguAiinv [ToAéuwyv, INTERNATIONAL FEDERATION FOR PUBLIC HISTORY, BOAog,
30 Avyovotou - 1 Zentepfpiov 2013

Boioc 31 Avyovctov 2013

Xpnotog Aepuevt{omovAog, Aaikn kovAtovpa, dSnuociog Staroyos kat eBvikn
TAQUTOTNTA UE apopun) TNV mpofoln tn¢ tawias tov Kwota 'afpd MapBevwv oto
véo Movaoeio Thg AkpomoAng

Contemporary Greek Film Cultures 2013: an interdisciplinary, international

conference on Contemporary Greek Cinema, London, 5-6 of July 2013

London, UK., 6 July 2013

Christos Dermentzopoulos, Place, memory and tradition in contemporary Greek

cinema just before the crisis

Fantémas en Europe. Les origines industrielles, sociales et esthétiques (fin XIX¢ siecle

- années 1930), Colloque international bilingue (frangais/anglais), Limoges,
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France, 15 -17 mai 2013
Limoges, France, 17 Mai 2013

Christos Dermentzopoulos / Lampros Flitouris (Université de loannina), Les
aigles des montagnes: Des options du crime dans le roman populaire grec du début

du XXéme siecle

Society, History and Memory: Explorations in old and new media, two days
workshop, Social and Educational Policy Department, University of the
Peloponnese, Corinth, December 21-22, 2012

KopwvBoc, 22 Aexepfpiov 2012

Christos Dermentzopoulos, History and memory in the Greek contemporary cinema

HuepiSa pe O¢pa Tomor tne Mvnung kat tys lotopiag: Apiépwua oto O6dwpo
AyyeAdomovlo, lavemompo lwavvivwv, Tunpa MAaotikwv Teyvwv kot
Emiotpwv g Téxvng

lodvviva, 3 Arpihiov 2012

Xpnotog Aepuevtl{OTOVAOG, ZYOALa 0TO £pY0 EVOG UEYAAOU dNULOVPYOU

IT" AIEONHZ ENNIETHMONIKH ZYNANTHZH TOY TOMEA MNEX A®IEPQMENHZ
XTH MNHMH TOY ITAN. MOYAAA, ApiototéAeto Ilavemiotipuio Oecoarovikng, 3-6
Noeufpilov 2011, Oecoarovikn

®scoarovikn, 5 Nosufpiov 2011

Xpnotog Aepuevt{OmovAog, Ao To AQiko uvOLoTOPNUA CUVEXELWY OTOV AdikO

Kwnuatoypapo. Eenuepec mapaloyoteyvikéc opodoyieg

Fourteenth International Mikhail Bakhtin Conference, July 4-8, 2011, University of
Bologna, University Centre of Bertinoro (Forli-Cesena), Italy

Bologna, Italy 5 July 2011

Christos Dermentzopoulos, Polyphonie et discours social dans la parallitérature
grecque
CULTURAL STUDIES AND THE POPULAR, INTERNATIONAL CONFERENCE,

American University of Paris, 1-2 July 2011, Paris, France

Paris, France, 2 July 2011

Christos Dermentzopoulos / Georgia Pateridou (University of loannina): Popular

culture, public dialogue and national identity: what happened at the screening of
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Costas Gavras’s movie “Parthenon” in the new Acropolis Museum?

IDENTITIES IN THE GREEK WORLD (FROM 1204 TO THE PRESENT DAY) Tétapto
Aebvég Zovédpilo g Evponaikng Etaipeioag NeoeAnvikadv Xrovdomv (EENY)
EUROPAISCHE GESELLSCHAFT FUR NEOGRAZISTIK. EUROPEAN SOCIETY
OF MODERN GREEK STUDIES. Granada, Spain, 9-12 September 2010. Facultad de
Filosofia y Letras, Univesidad de Granada

Granada, Spain, 11 September 2010

Xpnotog Aeppevt{omovAog / Fewpyla Matepidov, H kataokevn THE TAUTOTNTAS

TOV £0ViIKOU AoyoTéxvn

POLYPHONY AND INTERTEXTUALITY IN DIALOGUE - 12TH INTERNATIONAL
CONFERENCE ON DIALOGUE ANALYSIS (IADA)

Barcelona, Spain, 15-18 September 2009. Department of Translation and Philology,
UNIVERSITY POMPEU FABRA

Barcelona, Spain, 15 September 2009,

Christos Dermentzopoulos (University of loannina): Plurilinguisme et polyphonie

dans la parallitérature grecque. Une lecture bakhtinienne du roman populaire grec

Huepida pe Opa: O KINHMATOI'PAPOX ETHN [1OAH : TOIIOX KAI OYTOIIIEE

Hpdaxiero Kpnmne, XaBBoto 14 Maptiov 2009, Iotopud Movseio Kpntne

Xpnotog Aepuevt{omovAog, Kivnuatoypa@ocg kat moAeLs: ATO TV Véa Ao TIKN
EUTIELPLA OTNV QVATIAPAOTACT) TNG XWPOXPOVIKC AOVVEXELAS
THIRTEENTH INTERNATIONAL MIKHAIL BAKHTIN CONFERENCE

July 28 - August 1, 2008, University of Western Ontario, London, Canada
London, Canada, Thursday July 31, Session 14C, Adaptation and Film

Christos Dermentzopoulos (University of loannina): Bakhtine et théorie des genres

au cinéma: Les limites du dialogisme

GREEK CINEMA: TEXTS, HISTORIES, IDENTITIES
Liverpool 23-24"™ May, 2008. Location: Dean Walters Building (LIMU),
Liverpool, Saturday 24" May 2008

Session 3a, Room 005 Greek Cinema and identity in the Postmodern Era
Christos Dermentzopoulos (University of loannina): History, memory and identity

in the film Politiki kouzina
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Huepida pe 0¢pa TAPAAOTOTEXNIA, Iwavviva

Iowdvviva, Tetdaptn 14 Maiov 2008

Xpnotog Aepuevtl{OTovA0G: ATO TO ANGTPIKO HVOLGTOPNUA CUVEXELWV OTIS TALVIES

POVOTAVEAQS

Huepida pe 0¢po: METANAZTEYZH, ZYNOPA KAI TAYTOTHTEZ, Emtitpomn Adyou
kat Téxvne kat Topéag Aaoypapiag, Tunqua lotopikd — ApxaloAoyiko,
[Mavemompo lwavvivwv, Askéufplog 2007

lodvviva, Hopackevn 7 AskeuBpiov 2007

Xpnotog Aepuevtl{OmovAoG: EIkOVES THS UETAVACTEVONG OTOV EAANVIKO
KIVNUATOYPAPO

®EXTIBAA APAMAZX - 30° deotifaA Tawviwv Mikpov Mnkoug, Apaua 2007
Apdua, 20 ZentepPpiov 2007

Xpnotog Aeppevt{omovAog, [Tapovoidon g oelpds Kivnuatoypapikés Xmovdéc
(exS60¢e1g MeTaiypio) kat Tov BiBAiov Tov Vincent Pinel, ZyoAéc, Kivijuata kat €idn

otov Kivnuatoypdagpo

EAAnvikn Etatpeia EBvoAoyiag - KOkAog opAlwy - culntioewy pe 0epa «OINTIKH
ANOPQITOAOTIA», MapTiog - Iovviog 2007

AbBnva, 4 lovviov 2007, Movceio EMnvikov Adikav Opydveov (MEAMOKE)

Xpnotog AepuevtlomovAog — Xpriotos BapBavtdaxng:: PeaAioudgs kat

QVATAPAOTACT OTOV KIVNUATOYPAPO Kal aTnV avBpwmoloyia

PERSPECTIVES AND LIMITS OF DIALOGISM IN MIKHAIL BAKHTIN:
APPLICATIONS IN PSYCHOLOGY, ART, EDUCATION AND CULTURE, Atebvég
Alemiopoviko Zuvédplo, lavemiotiuio Kpntng, lMavemiotnuiovmoAn 'aAlov,
P£6upvo, 25-27 Maitov 2007.

P¢Buuvo, 26 Maiov 2007

Xpnotog Aepuevt{omovAog, Mmaytiv kat Oswpia TwV EL6WV GTOV KIVWUATOYPAPO:
Ta opta ¢ Stadoyikotntag ("Bakhtin and cinema genre theory: The limits of the

dialogism").

ALlEBVEG EMOTNUOVIKO GLUVESPLO GTN viiun Tov Ztadn Aapavakov, ATPOTIKH
KOINQNIA KAI AAIKOX MOAITIEMOZ, TaAAkn) ZxoAr} ABnvmv kat Fewmoviky

ZxoAn ABnvwv, 25, 26 kat 27 Maiov 2005 (M£A0G TG EMOTNUOVIKNG KAl
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0PYAVWTLIKIG EMLTPOTIG TOU oLVESPio)

AbOnva, 25 Maiov 2005, Ecole Francaise d’ Athénes

Xpnotog Aeppevt{omovAog: H ouykpdtnon tn¢ évvoras Aaikog [loAitiouog ato épyo
oV 210N Aautavdakov: I6eoloyika kat uebodoloyika {ntnuata

AteBvng Emiotnpovikr Huepida, MANIFESTE DU SURREALISME: 80 XPONIA
META, Topéag ®rocoiag [Tavemotnuiov Iwavvivwv, Aekeéppplog 2004

Idvveva, 20 Askeufpiov 2004

Xpnotog AepuetlOTOVAOG: H 00UPERALOTIKY OTITIKY OTO KIVNUATOYPAPLKO Oaua:

0pLa KL QVTIVOUIES

Tuvédplo Tou Ymovpyeiov EEwtepikwy, (1-2 Ampidiov 2004), Yimpeoia
AtmAwpatikoV kat Iotopikoy Apxeiov, KINHMATOI'PA®IKO APXEIO, pe 6épa:
AlampayuatevoELS yia TOV TOAEUO: AVATIAPAOTACELS TOV TTIOAEUOU OTOV EAANVIKO
KIVNUATOYPAPO

AbBnva, Iapaockevn) 2 Anpiriov 2004

Xpnotog Aepuevt{omovAos, Kivhuatoypapos kat Eravactaon: Avanapaotacels

NG EMAVACTAONS TOU 1821 0TOV EAANVIKO KIVNUATOYPAPO TwV 16wV (1950-1975)

AleBvég ouvédplo pe Bépa: To Ilaoyov Zaua; Ot ITIOAMTIOUIKES OTTOVOEC ONUEPA KaL
avpto, Tunua Emikowvwviag kat M.M.E. [Tpdypappa Metamtuylakov Zmouvdwy,
EBviko kat Kamodiotplako [Mavemompo ABnvwy, 23 - 26 Maiov, 2003

Abnvo, Zafpdrto 24 Maiov 2003

Xpnotog AepuetldmovAog: H avOpwmoloyiky) OTTIKY TNG KOUATOUPAG: ETEPOYEVELX
Kl QVTIOTAOELC

Working Meeting for Oral History, Honour to Paul Thompson, [TavemioTipLo
lwavvivwv, Tunua lotopiag — Apyatoroyiag, Matog 2003

Iodvviva, Tetaptn 7 Maiov 2003

Xpnotog AepuevtlomovAog, The use of bio-history to the study of popular culture.

The construction of popular memory and the right on narration

AleBvég ouvédplo pe Bépa: Fado et Rébétika - Vies Paralleles, 31 Maiov - 2 louviov,
Tunua Aaikng kot lapadooiakns Movowknig, T.E.I. Hreipov, 2002
Apto., 2apBato 1 Iovviov 2002

Xpnotog Aepuevtl{OmovAog, To peUmETIKO TPayoUdL kat 0 EAANVIKOG
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KIVNUATOYpa@os Twv edwv (1950-1975)

Etapeia MeAétng Néov EAAnviopo¥ (E.M.N.E.-MNHMQN)
Yvvavmioeig Defpovapiov — lovviov 2001

AbOnva, Tetaptn 30 Maiov 2001

Xpnotog Aepuevt{OTovAos, H Kivnuatoypapikn Taivia we LoTopLoypapLko
TEKUNPLO

Tuvédplo Touv Ymovpyeiov EEwtepikwy, Yimpeoia AtmAwpatikoV kat lotopikov
Apxelov, KINHMATOI'PA®IKO APXEIO, pe O¢pa: H paptupla g

KW LOTOYPAPLIKN G ELKOVAG

AOnva, ITapoockevn 6 Arpidiov 2001

Xpnotog Aepuevt{omovAog, I[Iapactacels Tov AaikoU Npwa aToV KIVIUATOYPAPO

Huepida touv meplodikov OYTOIIIA pe 0épa: KovAtoupa kat AVTIOTACELS

AOnva, Iapookevn 23 Moptiov 2001

Xpnotog Aepuevt{omovAog, Aaikn kovAtovpa kat uviun: Mia avBpwmoloyikn

TPOTEYYLON TWV AAIKWV ATTOUVIUOVEVUAT WV

IX. EmniuéAeieg BIBAiwy Kal TTepIOdIKWYV, HETOPPATEIS, BIBAIOKPITIKES, Ava@OPES

ETiotnpovikn emipuédela, TpoAeyOUEVA, ONUELWOELS Kal oXOALx ota BLBALa:

o Vincent Pinel, 2yolés, kiviuozo kou eion arov kiviuatoypopo, Metaiyuo, Adnva
2006

o Pierre Sorlin, Koivwvioloyia tov kivyuatoypagpov, Metaiyo, A6va 2006

o Marc-Henri Piault, AvOpwmoioyia ko kivuatoypdpog, Metaiyuo, Adnva 2008

o David Harvey, H xatdaotaon ¢ uetavewtepixotntog, Metaiypio, A0mva 2009

Robert Stam, Robert Burgoyne and Sandy Flitterman-Lewis, Née¢ mpooeyyioeic

OTN ONUELWTLIKY TOV KIVNUatoypagpov, Metaixuo, ABnva 2009

«[Mapoveoiaon Tov BiBAlov Tov Kwota Zovépew, Kivnuatoypapos mptv amé 1o

2000, University Studio Press, @ecoaiovikn, 2005», dnydg, 23, (2007)

ETiotnpovikn emipédela Kot TpOA0yoS 0TO a@LEPpWLX TOL TepLodikoV QuToTia,

113, (2015): «@0AQPOZ AITEAOIIOYAOZ»
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ETiotnpoviky empEAELQ, OMUELWOELG KAL OXOALA OTA TIAPAKATW ApBpa 0TO
a@LEpwua Tov meplodikov Ovtomia, 70, (2006): «PeaAloPOG, KIVUATOYPAPOG KAL
ebvoroyio»

o Srinivas Lakshimi, «To gvepyntikd kowd: 1 1d10tnta Tov Oeat), 01 KOVOVIKEG
OY£0ELG KOl 1) UmELpia TOV Kivnpatoypagov oty Ivdiay. [«The active audience:
spectatorship, social relations and the experience of cinema in India», Media,
Culture and Society, 2004, Vol. 24, pp. 155-173]

o Crowe Darryn, «Avtikeypuevikotnta, Potoypapio kot EBvoypagion. [«Objectivity,
Photography, and Ethnography», Cultural Studies and Critical Methodologies,
Volume 3, Number 4, 2003, pp. 470-485]

o Bickerton Emile, «Aaipoviopévn kivnuotoypoeikn képepa: Jean Rouch,
EbBvoypdpoc Kivnuatoypapiotg: 1917-2004». [«Jean Rouch, Enthnographic
Cinéaste: 1917-2004», New Left Review, 27, May, June 2004, pp. 49-63]

o Amengual Barthélemy, «0 KouAeao@ Snuiopynoe Tov KV LATOYPAPO...».

[«Kouléchov a fait le cinéma», Du réalisme au cinéma, Nathan, Paris, cc. 191-
209]

Meta@paon Tov kelpuévou Twv Maurice Godelier kat Hosham Davod: «Ot
AVOPWTILOTIKEG KAL KOWWWVIKES ETILOTIIES ATIEVAVTL GTOV OUXXAUTILOUO KAL OTX
yeyovota g 1115 Zemtepfpiov tov 2001, oto, X. Aeppevt{omovAog / M.
Imupdakng, (empérewa), AvBpwmodoyia, KovAtovpa kat [ToAitiky, ETEPOTHTEX 1,
Metaiyuo, ABrjva 2004

«ATtO TNV €BVIKN PNTOPLKT GTNV AVTOYVWOIX TOL AdiKOU TTOALTIoUOU. ME apopun)
T0 BiBAio g E. Ntdton, [ToAitioutkn nysuovia kat Aaixkog moAttiouos, EAAnvika

Fpaupata, ABva 1999», Ovtomia, 23, (2000)

«In memoriam - £td0n¢ Aapiavakog (1937-2003)», Ovtomia, 60, (2004)

X. Koivwvikr) dpaon

Avtimpoedpog kat péAog s avBpwmiotikng Opydvwong FairPlanet

(http://fairplanet.gr/)
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Xl. Anuooigupara

2018, (ne A. PArtovpn), «ATO TOUG AETOVG TWV OPEWV GTOUG GUYXPOVOUS
@aVTOUASES. 'OPELS TOU EYKANLATOG GTO AXIKO HUBLOTOPNUA TWV Py WV TOL 2000
alwvar, oto, X. Aeppevtlomovog, I'. [lamabeodwpov, (em.), Zvvnbiouévol

avOpwmol. MeAéTeg yia ™ Aaikn kat dSnuo@iAn kovAtovpa, Opportuna, [Tatpa 2018

2017, (with Nikos Katsikoudis, Victoria Ferentinou), “Aspects of Alterity: from
Mythological Presentation to Cinema Representation” in P. Soucacos, A. Gartziou-
Tatti, M. Paschopoulos (ed.), Hybrid and Extraordinary Beings Deviations from
“Normality” in Ancient Greek Mythology and Modern Medicine, latpikég ek800ELS

Kwvotavtapag, (6iyAwoon ékdoon), ABrva

2017, (ue P. Koopidov), «Ot Stapdiyeg yla TG oUYXPOVES KIVIUATOYPAPLKES

ELKOVEG TOV EAANVIKOV gl@UALOV 011 dSnuocia oaipar, Qutomia, 120

2016, (ne A. Atovpn), "Féluton a modernitas felé: atmenet a popularis

kultirabol a tomegkultiraba Délkelet-Eurépaban” (Un pas suspendu de la
modernité: le passage de la culture populaire a une culture de masse dans
I'Europe de Sud-Est), in Sandor Kalai (szerkesztette), Mediakultura Kozep-
Kelet_Europaban, Les Toltes, Budapest 2016 (peta@paor amod ta FaAAikd)

2016, (pe 0. BaoiAeiov), «ITOALTIOULKT LV T KOL XPOVOG OTLG TIPWTES

HLBoTAAOTIKEG Tawvies - Sokipia Tov Alain Resnais», Ovtomia, 118

2016, (ne 0. BaoiAeiov), "[IpooeyyllovTag pia a@alpETIKT KIVI|LATOYPAPLKN
nop@1: To Aévtpo TG Zwng (2011), tov Terrence Malick” in Changing Worlds &
Signs of the Times: Selected Proceedings from the 10th International Conference of

the Hellenic Semiotics Society

2015, “Place, memory and tradition in contemporary Greek cinema just before the
crisis”, in K. Dimadis (ed.), Proceedings of 5t" European Congress of Modern Greek
Studies of the European Society of Modern Greek Studies. Contunuities,
Discontinuities, Ruptures in the Greek Word: Economy, Society, History, Literature,

Vol. 5, Athens

2014, (with Th. Vasileiou), “Approaching an abstract cinematic form: The Tree of
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Life (2011), by Terrence Malick”, Journal of Literature and Art Studies, Issue 9,
Vol.4, (September)

2014, «Aaikn KovAToUpa, SnudcLa LoToPIlA KL EBVIKT) TAUTOTNTA UE APOPUN TNV
mpofoAn ¢ tawviag tov Kwota l'aBpa lMapbevwv oto véo Movaoeio tng
AxpomoAng», oto I'. Kokkivog, A. Avdpéov, ‘E. Agpovidov, E. [Tacyarovdn, Z.

[Tamavdpéov, E. Kakovplwng (em.), H Anudoia lotopia otnv EAAaSa, Entikevtpo

2014, (avec L. Flitouris), “Les aigles des montagnes: Des options du crime dans le
roman populaire grec au début du XXeme siecle” dans J. Migozzi / L. Artiaga / M.
Letourneux, Fantdémas en Europe. Les origines industrielles, sociales et esthétiques

(fin XIXe-années 1930), Paris

2014, «Ewko6veg TOL £VOTIAOL N)pwa 0TO EAANVIKO Adikd MuBLoTOPTUA KAL OTOV
EAAnviko Kivnpatoypda@o», oto EAAnvVikos Aaikog oAttiouog. Amo to mapeAfov
oto mapov (Emy: E. Avdikog), EAAnvikég ekddoetg, ABnva

2014, «ATo 10 AQiKO HUOLOTOPN LA CUVEXELWV GTOV AXTKO KIVIUATOYPAPO.
E@Muepes TaparoyoTeXVIKEG ooAoYies», 6To NeoeAAnVikh AoyoTeyvia kat KpLTLKY
amo ToV SlaPwTIOUO Ew¢ anuepa. [lpaktika I Ate@voug emoTHUOVIKNG

ovvavtnong, Mviun HMavayiwtn MovAAd, Ek66oelg ZokoAn - KovAedaxn, ABrva

2012, «Bakhtine et théorie des genres au cinéma: Les limites du dialogisme», in
Polyuha, Mykola, Clive Thomson and Anthony Wall, (eds), Dialogues With
Bakhtinian Theory: Proceedings of the Thirteenth International Mikhail Bakhtin
Conference. London, Canada: Mestengo Press. 345 p. Interdisciplinary Series No. 1.

(ISBN 978-0-9699145-2-5)

2011, «AvamapdotooT, KIWUATOYPAPOGS KAl TPWToTopies», oto B. Baohakdaxn,
X. Bevét, B. I'koka, K. Xplotomoviov, (em.), Avagpopd / Avarapaotaon, Futura,

StyAwoom €kdoom, ABNva

2010, «0 eAAnviKOG Aaikog Kivnpatoypa@og (1950-1975)», Ovtomia, 90 (Mdwog -
Iovviog)

2010, «H xivnupatoypa@kn omtikn. H cOp@utn oxéon peaiiopol kat
aAnBo@AVELAG [LE TOV KIVNUATOYPA@Oo», TiTAoG aplepwpatos: Eikdva kat

[Mpaypatwkotnta, BHMA IAEQN, llapackevr) 07 Maiov
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2010, «Regaining memory: The case of the Greek film Politiki Kouzina (A Touch of
Spice)», in Tischler, Ulrike / Zelepos, loannis (Hrsg.), Bilderwelten - Weltbilder.
Die Gegenwart der Vergangenheit in postosmanischen Metropolen Siidosteuropas:
Thessaloniki, Istanbul, Izmir, PETER LANG, Frankfurt am Main, Berlin, Bern,

Bruxelles, New York, Oxford, Wien

2009, «Eavakepdifovtag tn pvnun: H mepintwon g tawiag oAitikn Kovliva,

Zvyxpova Oéuata, 105, (AmpiAiog - lovviog)

2008, «MmayTtiv kol Bewpla TwV E8WV 6TOV KIVLATOYPAPO: TA OpLX TNG
Sltadoykotntagy, oto M. A. Pourkos (ed.), Perspectives and Limits of Dialogism in
Mikhail Bakhtin: Applications in Psychology, Art, Education and Culture, [Tpaxtikd

S1eBvov Alemiotnovikov Zuvedpiov, [Tavemomuo Kpring

2008, «I'ta v Tawvia Tov Bavov AvactdmovAov ditopbwaon», Kaput Art Magazine,

www. Kaput.gr, tevog 2

2008, «ATo ™ Anotokpatia oTi§ Tawieg povoTavéragy, e@. EAcvBepotumia,
‘EvOeto BiSAioOnkn, Titdog aglepwuatog: To Aaiko pvbiotopnua, Mapackeun 01

deBpovapiov

2007, «<H ovykpotnon g évvolag Aaikdg IToAiTiouds oto €pyo Tov LZTadn
Aapavakov. [dgodoyika kot peBodoAoyikd {ntuatar», oto Xp. Aeppevt{OmovAog
/ B. Nitowakog, (empédeia), Oyeis tov Aaixov moAitiopuov. Mvriun Xtadn
Aautavakov, IIA€6pov, A

2006, «H “peaAloTIKN” OTITIKY] TOU COVPENALGTIKOV Kivnpatoypagouv: Ta opla Tov

Knpatoypa@koL Bedpatog», Qutonia, 70

2006, «The immigrant in Alexis Damianos’ film Until the Ship Sails: on the cusp
between the old and new Greek cinemay, in A. Kartalou / A. Nikolaidou / Th.
Anastopoulos (ed), Immigration in Greek Cinema (1956-2006), Egokeros and

Thessaloniki International Film Festival Publications, Film Pads No6, Athens

2006, «Elcaywyn» ato BBAlo tou Pierre Sorlin, KotvwvioAoyia Tov

Kivnuatoypagov, Metaixuio, ABnva

2006, «Elcaywyn» oto BiBAlo touv Vincent Pinel, ZyoAég, kiviuata kat eién otov

Kivnuatoypagpo, Metaiyuio, ABrva
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2006, «Kivnuatoypdgog kat Emavaotaon: AvamapacTAoeLS TNG EMAVACTACTG
Tov 1821 6ToV EAANVIKO KIvnuatoypda@o Twv eldwv (1950-1975)», oo,
AlampayuatevoELS yia TOV TOAEUO: AVATIAPATTACELS TOV TTIOAEUOU OTOV EAANVIKO
kwnuatoypageo, Kivnuatoypagiko Apyeio, Yovpyeio EEwtepikwy, Yimpeoia

AtmAwpatikoV kat IotopikoV Apxelov, Mamalnong, ABnva

2005, «H covpeaAloTIK OTITIKY) GTO KIVIUATOYPOPLKO BEapa: OpLa Kat
QVTLVOWLESY, 0O, TlpakTika AteBvovg Emiotnuovikns Huepidag, MANIFESTE DU
SURREALISME: 80 XPONIA META, Topéag ®1docoiag [Tavemiotnuiov Iwavvivwy,

[lwavvwva

2004, «Elcaywyn» oto Xpnotog Aeppuevt{oTouvAog kat Mavog Zmuptdaxng,
(empuérewa), AvBpwmoldoyia, KovAtovpa kat [ToAitikr, ETEPOTHTEX 1, Metaiyputo,
Abnva

2004, «PepmeTiko TpayoUSL Kal EAANVIKOG KIVI|LATOYPAPOS TwV 8wV (1950-
1975). ZkéPelg yopw amd v avalljtnon pag ev SUVAPEL AATKNG avTioTaoNS oTA
QVTIKE(HEVA TOV AOTIKOU AATKOU TIOALTIOOU», 0TO Xp110T0G Agpuevt{OTOLAOG Kol
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