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I. Xovdég

1. IItuylakol kot AtmAwpatikol TitAot

1994

1989 - 1993

1988

1986 - 1988

1986

Ymootpt&n tou Si8aktopikov SimAwpatog otov Topéa NEoeAANVIKTG
Kowwviag tov Tunquatog KowvwvioAoyiag tov Mavteiov [Mavemiompuiov

Kal ekAoyn w¢ Adaktopa tov Tunuatog pe to Babpuo Aplota

AlSaxtopikn épevva otov Topuéa NeoeAAnvikns Kowvwviag touv Tunpatog
KowwvioAoyiag tov IMavteiov [Mavemiommpiov wg vmotpo@os tov [§pvuatog
Kpatikwv Yrotpopwv kat Eldikog Metamtuylakdg YoTpogog tou [avteiov
Metamtuylako Simlwpa: D.E.A d' Histoire et civilisation du monde byzantin
Et post byzantin (AimAwpa Epmeplotatwpévwy Emovdwv otnv lotopia kat
Ztov [ToAttiopd tov Bulavtikov kat Metafulavtikov KOGHOU) Ao TO
[Tavemotpio Paris [ - Panthéon Sorbonne (emiBAémovteg kabnynte:
Maurice Godelier xat Spyros Asdrachas)

Metantuyxlakég omovdeg oto [lapioy, oto [Tavemiotuio Paris I-Panthéon
Sorbonne, otnv Iotopia kat otnv Ecole des Hautes Etudes en Sciences
Sociales otnVv Kowvwvikn AvBpwmoAoyia, otnv KowvwvioAoyia kat atnv
Oewpla-lotopia Touv Kivnuatoypagov

Amo@oitnon and to tunpa KowvwvioAoyiag e lavteiov Avwtamg

ZxoAn¢ MoArtikwv Emiotnuwv (MAZIIE)



2. MeTamtuxlaka Tepvapla

Mapiou: 1987-1988
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Alain Touraine: La modernité (Centre d’analyse et d’intervention sociologiques -
Ecole des Hautes Etudes en Sciences Sociales)

Marc Ferro: Histoire et cinéma (Centre de recherches historiques - Ecole des
Hautes Etudes en Sciences Sociales)

Maurice Godelier: L’analyse des logiques sociales de la production et du pouvoir
(Laboratoire d' Anthropologie sociale - Ecole des Hautes Etudes en Sciences
Sociales)

Christian Metz: Sémiologie et sémiotique du cinéma (Ecole des Hautes Etudes en
Sciences Sociales)

Spyros Asdrachas: Sociétés et économies grecques, XVIéme-XIXéme siécles
(Histoire et civilisation du monde byzantin et post byzantin- Paris I - Panthéon

Sorbonne)
AOva: 1991-1992

1991: IlapakoAovOnon Tou &8IKOV HeTATTUXLAKOU oepwvapiov oto Kévtpo
NeoeAAnvikwv Epguvwv touv EOvikov [6pUpatog Epevvay, pe Bépa tv «Kataption
otV 'Epevva g lotopiag tov Néouv EAAnviopov» (Oktwfprog 1991-Aekéupplog
1991)

1992: IMapakoAoVON O™ TOU TPOYPAUUATOS ELCAYWYLIKNG EMIHOp@wong oto ILE.K.
ABnvwv (ZemtépPBprog 1992-Nogppplog 1992)

II. Ymotpo@ieg

1999-2001: Exmovnomn petadibaktopkns épsuvvag (post-Doc) o0to0 yvwoTiko
avtikeipevo ™G Kowwviodoyiag, wg vmotpo@og tov I§pvuatog Kpatikwv
Ymotpoiwv kat etaipog Tov Tunpatos Emkowwviag Méowv kat IToAttiopov tov

[Tavtelov [Mavemotnuiov
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1989-1992: Katomv e€etdoewv (Ampidtog 1989) 010 YVWOTIKO QVTIKEILEVO TNG

Kowvwviodoylag, avayopeybnka vOTPOo@oG ecwTePLKOV Tov I8pUpatog Kpatikwy

Ymotpo@iwv

1982-1986: tpeig etnoteg vmotpo@ies (IKY) we emPBpaBevon g emidoong pov.
III. AldakTikr) paocTnploTnTUA

1. Mpomtuylakn Staokaiia

F'vwotika avtikeipeva: AvOpwmoloyia tng Téxvng, lotopia Twv TOATION®VY,

Iotopia kat Bewpia Tov Kivnuatoypagov, MoAttiotikn Awayxeiplon kot [ToAlTIopIKES

ITmoudEg
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2014-2018: Avaminpwtig Kabnynmgc oto Tunqua Ewaotikwv Texvov kol
Emiotpwv g Téxvng ¢ ZxoAns Kadwv Teyvwv tov [Mavemiotuiov lwavvivwv
2012-2014: Movipog Emikovpog Kabnyntig (23/2/12) oto Tunua MAactikwv
Teyxvwv kat Emiompwv g Téxvng tovu [Mavemiompiov Iwavvivwv

2008-2011: Emtikovpog KaBnyntg oto Tunqua Mactikwyv Texvov kat Emotuwv
™m¢ Téxvng tov Mavemompuiov Iwavvivwv

2003-2007: Aéktopag oto Tunua Miactikwv Texvwv kat Emotuwy g Téxvng
tov [lavemompuiov Iwavvivwv.

2001-2002: Aéxtopag (I1.A. 407/80) oto Tunua Emommupwv tng Téxvng tovu
[Mavemomuiov lwavvivwv.

1999-2000: ZepvaplakéG TTHPOUCLACELS TNG UETASISAKTOPLKNG EPEVVAS Yl T
€ldn oTov eAANVIKO Knuatoypd@o ¢ Teplodov 1950-1975 oto TUNMA
Emikowwviag, Méowv kat [ToAttiopov tov Iavteiov [Mavemiompiov

1998-2000: Adaokaiia oto KoAAéylo ABnvwv oto Tpdypaupa Empopewong
EvnAikwv  (Epyaoctipo  EAevBépwv  Imouvdwv tov  EAAnvoapeplkavikov
Exmadevtikov 186p0patog) twv pabnuatwv: «Kivnuatoypd@og, @A ukda eidn kot
LOTOPLKN TIPAYUATIKOTNTO» Kol «AloONTiKn Kal Bewpla TOU KIVHATOYPAQOL»
1990-1992: [Mapoyn BondnTikov £pyov otov Touéa NeoeAAnvikns Kowwviag tov
Tunuatos  Kowwviodoylag touv  Ilavteiov Ilavemompiov w¢g  Ewdikog
Metamtuxlakog Ymotpogog (E.M.Y.). Zvuuetoxn, €miong, omnv opyavwon Kol
SLECaywyn HETATTUXIAK®WY CEUVApPiwV Kol StaAéEewy ToV TouEa NeoeAANVIKNIG

Kowwviag
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2. Metantuylakn Sisackaiia

2006-2016: ASaockoAlan OTO HETATTUXLAKO TPOYpapupa omovdwv lotopla -
Oewpla ™¢ Téxvng, oto Tunua Miactikwv Texyvwv kat Emetuwyv g Téxvng, to
YVWOTIKO avtikeipevo AvOpwmoloyia tne¢ Téxvne kat moMTioTikY diayeipion

2007-2008: ASaokaAior 0TO SATUNUATIKO HETATITUXLAKO TPOYPAUUN GTIOVSWV:
«Neotepn kaL oUyxpovn eAAnvikn kowwvic: lotopia - Aaikdg IMoAttiopog» oto
Tunua Iotopiag - Apyxatoroyiag tov IMavemotnuiov Iwavvivwv, To yvwotikod

avTtikeipevo Aaikn Aoyoteyvia kat aoTiko§ Aaiko¢ TOATIOUOS
3. AVOLKTI] KAl £ ATTOGTACEWG EKTIAISEVON Kot StSaokaAia

2006-2010 kot 2011-2015: Médog XEIl 0TO HETATMTUYLAKO TIPOYPAUUX TOU
EAAnvikoy Avowktov [lavemotnuiov Awoiknon Iolitiotikwv Movadwv, ot
Bepatikn evotnta: AlXOTACELS TWV TOMTIOULKWY QALVOUEVWY

2014-2015 xat 2016-2018: Axadnuaikog YTevOuvog TOU UETATTUXLANKOU
mpoypappatog tov Avolktov [lavemiotnuiov Kompov IMoAitiotiky IoAttikn kat
Avantvén

2014-2018: MéAog XEIl tou peTamTuyxlakol TPOYPAUUATOG TOU AVOLKTOU
[Mavemomuiov KOmpov [MoAttiotiky oAtk kar Avamtvén, ot Oepatikn
evotnta: [ToAitiouos kat [oAttiouikég Xmovdéc (eSaunviaia evotnTa)

2010-2013: Médog ZXEIl oto mpomTuXlakd TPOYPAUUX TOU  AVOLKTOU
[Mavemompiov Kompov Zmovdés atov EAAnVIKG TToALTioud, 6T BEPATIKI EVOTNTA:

Eloaywyn otn omovdn Tov EAANVIKOU TOALTIOUOV

IV. EniAeym Metantuxlakowv AtmAwpatikwv Epyaciov
KoL AltdakTtopikwv Atatplfwv

2008-2018: EmipAeymn €& vmoymewv Sidaktopikwy Satplfwv oto Tunua
[MAaotikwv Teyvwv kot Emiompwov e Téxvng.

2006-2016: Y16 v emifAeym pov vmootnpixtnkav 35 MAE oto Metamtuyxlako
mpoypappa omovdwv Awoiknon Iolitioutkwv Movadwv otn oxoAn Kowwvikwv
Emiomuwv tov EAAnvikoy AvoiktoV IMavemiotnuiov kat éva MAE oto Tunua

[MAaotikwv Teyvwv kot Emotmupwov g Téxvng.
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2016-2018: Y16 v emifAeym pov vmoompixtnkav 15 MAE oto Metamtuyxlako
Tpoypappa omovdwv Tov Avoilktov Ilavemiomuiov Kompov lMoAitiotiky oAty
kat Avantvén

2015: Ymootm|pi&n piag Sidaktopkns StatpPfnrg vmo v enifreym pov oto Tunua

[MAaotikwv Teyvwv kot Emiomuwov e Téxvng.
V. Tevikn ekmaidsvtikn Spactnpotnta
AtevBuvtig Touv Beopobetnuévou Epyaoctnpiov lotopiag g Téxvng g ZxoAng

KaAwv Teyvawv tou [Mavemiotnuiov lwavvivwv

AtevBuvtnig TG Mmievaie Avtikwv Badkaviov (www.bowb.org)

Mé&AOG TNG GUVTAKTIKNG EMLTPOTNG, amd To 1996, Touv SUNVIKIOV ETMIGTNUOVIKOU
TepLodikoV Bewplag kat ToAltiopov, OYTOIIA (exS6oeilg Tomog)

TuvumevBuvog G eTholag emotnuovikns ¢kdoong ETEPOTHTEYX, Exé6ocsig
AvOpwmoAoyikn¢ Kpttikng (ex86oeig Metaiypio)

Emiotnuovikog  vmevBuvog  Kal  EMUEANTNG TG  €KSOTIKNG  OELPAS
KINHMATOTI'PA®IKEY YTIOYAEYX, twv ek860ewv MeTalyiLo

Tuvepydtng Tng Tmeplodikng €kdoong tou Kévtpou IloAttiopikwv MeAetwy,
OINITIKOAKOYXTIKH KOYATOYPA

2003: Emompovikog ouvepYanG o€ oelpd EEL NiwpwVv vtokipavtép yia v NET,
TAVW OTO PALVOUEVO TNG EAANVIKNG Anotelag. TitAog: Anotela ada EAAnvika
1990-1991: Zepd paASOPEWVIK®OV EKTOUTWV HE ETAEYHEVA Bépuata amd Tov

TAYKOG L0 KIVUATOYPA@O, 0To padlootadud 9.41 Emkowvwvia FM, otnv ABnva

VI. Epgvvntikn §pactnplotta

2017-2021: ETOTNUOVIKOG GUVEPYATNG OTO EVPWTAIKO Tipoypaupa DETEC.
Detecting Transcultural Identity in European Popular Crime Narratives. HORIZON
2020 "Europe in a changing world- inclusive, innovative and reflective societies"
(2014-2020), Contemporary histories of Europe in artistic and creative practices.

2016-2017: Emompovikog vmevbuvog wg Atevbuvtiig tov Epyaotnpiov Iotopiag
™m¢ Téxvng g ZxoAns Kodwv Texvwv touv Iavemotnuiov Iwavvivwv tovu
Epevuvntikov - ETipop@wtikov TPOYPAUUATOG OTITIKOOKOUGTIKOV
eyypappatiopov: Kivnuatoypapos kat lotopia: Aibdokovtag pue tn Suvaun tov

OTITIKOAKOVOTIKOU unvouatog (Vo v Atyida touv Ymovpyeiov IMaideiag)
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2012-2013: Emiotnuovikog vmevBuvos touv Tunuatog ITET oto mAaicio tou
mpoypappatos YHOIAKEY APAYELY TPITOBAOMIAY EKITAIAEYXH

2008-2009: EmomnuoVIKOG LTEVOUVOG TOU €PELVNTIKOU XPNUATOSOTOVLEVOU
Tpoypaupatog pe titAo: Culture, identity and movement: a study in the social
anthropology of the every day life and popular representations of immigrants from
Pakistan in Nea Ilonia, Athens, Greece am6 to John S. Latsis Public Benefit
Foundation oto medio Anthropology with emphasis on social anthropology of local

groups

2005-2006: Zvppetoxn oTo £pELYNTIKO £pyo e TitAo «ITYOATOPAX II: Evioxvon
Epguvntikwv Opadwv oto Iavemotipo lwavvivwv» kat Tou voépyou pe TitAo
Metavaotevon, oUvopa, TMOATIOUIKES TAUTOTNTEG Kal €OVOTIKEG OUAdES OTNV
eAMnvoalBavikn uedopto mov cvyypnuatodotnOnke and v Evpwnaikn ‘Evwon -
Evpwmaiké Kowwvikd Tapeio (EKT) & EBvikolg [6poug kal evtacoetal oto
EITEAEK tovu 3°v Kowotikov [TAawgiov ZtpiEng tov YILE.IL.G.

1998-2005: Xvppetoxn oto Eviaio Mntpwo Agworoyntwv (E.M.A) Tov
Ymouvpyeiov Epyaciag kat  Kowwvikwv Ac@aiicewv ¢  afloAoyntig
TPOYPAUUATWY CUVEXLLOUEVNG ETMAYYEAUATIKNG KATAPTLONG 0T BepatTika medio:
loAttiouog, Méoa palikng emikovwviag kat Owkovouia-Atolknon. Ot TapaTavw
evépyeleg evtaooovtal 0to Emiyelpnoaxo Mpdypauua Zvveyt{ouevn kataption kat
mpowlnan ¢ anacyoAnongs. Emiong, cUPPETOXT WG AELOAOYNTNG OAOKANPWUEVWV
mpoypaupatwyv tou Emiyeipnolakov Ilpoypappatog «Kowwvikdg ATOKAEIGHOG
amdé Vv Ayopa Epyaciag» ot opddeg otoOXoLv Twv YTOTPOYPUAUUATWY 2
(MetavaoTeg, TAAVVOOTOUVTEG, TIPOoPUYES) Kat 3 (Atopa pe OpnokevTikés Kat
TIOALTIOMIKEG ISLALTEPOTNTEG, ATECAPTNUEVA 1] UTIO ATMEEAPTNOT ATOUN, ATOMX
OPEWVWV KL OTMOUAKPUOUEVWV VNOLWTIKWV TEPLOXWYV, TPWTNV @UAXKIOUEVOL,

aVNALKOL TP BATES, apYNYOl LOVOYOVEIKWV OLKOYEVELWV)

1999-2000: Metadidaktopikn épevva otov Topéa IMoAlTioTiknG Alaxeiplong Tov
Tunnatos Emkowwviag Méowv kat IMoAtrtiopov tov Iavteiov [Mavemiotnuiov

TAVW oTa €61 TOU EAANVIKOU o@NYNUATIKOD KIVUATOYPAPOU TNG TEPLOSoL
1950-1975

1994-1996: Zuvppetoyn] OTA AVOPWTOAOYIKA EPEVVNTIKA TPOYPAUUATH TG
opadag Kowvwvikng AvBpwmooyiag touv Kévipov Epevvag kat Tekunpiwong mavw

oe (nmpata Kowvwvikoy ATokAglopov
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VIL BifAia - EmpéA€leg GUAAOYIK®WV TON®VY

To Anotpiko uvbiotopnua otnv EAA@da - MuOot, mapaotaceig, tbeoloyia, [TAEBpov,
Aaikog moAttiopog / Tomikég Kowvwvies (empeAela oelpag: Ztadng Aaplavakog),
Abnva 1997

BiBAlokpLTikéc:

o Huepnolog tomog: KaOnuepivn, Amoysvuativy, To Biua tn¢ Kvplakng

o Ileplodikdg tOmog: Stidost-Forschungen-Miinchen, Atafalw, Ovtomia

TnAeomtikég ekmouTEG: Seven X, otV ekmopi) Adyov AAnteiag 0doi Tov KabnynT

tov [Mavteiov [Mavemompiov, k. 'idykov AvSpeddn

AvOBpwmodoyia, KovAtovpa kat IloAitikn, (ovvempéAeiar pe M. Zmupldakn),
ETEPOTHTEZX 1, Metaiyuo, ABnva 2004

BiBAlokpLTikéc:

o Ieplodikdg tomog: O MoAitng, Mévtopag, Avti

Oyeic Tov Aaikov moAitiouov, (ocvvempédewx pe B. Nitowdko), [IA€6pov, ABnva
2007

BiBAlokpLTikéc:

o Ileplodikdg TOMoG: Outomia

H emvonon tov tomov. Nootadyia kat uviun otnv IloAitikn kovliva, Opportuna,
[Tatpa, 2013 (B’ ékdoom 2015)
BiAlokpLtikéc:
o Ileplodikdg kat nAektpovikds tUToG: Filmicon, Journal of Greek Media and

Culture, Xpdvog, Avyn

Studies in Cultural Memory, Guest editors: Christos Dermentzopoulos and Rania
Kosmidou, International Journal of Media and Cultural Politics - Special issue:
Volume 12, Issue 1 - March 2016

Zvuvnbiouévor avBpwmor: MeAETeg yia Th Aaikt) kat Snuo@iAn kovAtovpa (199 - 205

atwvag), (ovvempédela pe I [TamaBeoSwpov), Opportuna, [Tatpa 2018

To koo otov eAAnvikO Aaiko kwvnuatoypago. 'édia, Sakpva kat katavadiwon,

Opportuna, [Tatpa, 2018
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VIIL. Etony1o&lg 6€ 6uvESpLa, NUEPLSEC KAL GUVAVTIOELG

Researching Past Cinema Audiences: Archives, Memories and Methods. March
26th - 28th 2018, Aberystwyth University
Aberystwyth, Tuesday 27th March 2018

Christos Dermentzopoulos, The audience of Greek popular cinema: cultural

memory, experience and consumption (1950-1970)

Emiotnpoviko Zuvédplo aplepwpévo otov HENRI TONNET. To eéAAnvikd «Aaiko»
Hublotopnua tov 190v awwva: Oewpntika Znmuata. AllO, Tuyua Iotopiag kot
EBvolAoyiag, Epyactiplo Aaoypapiag kat Kowvwvikig AvBpwmodoyiag. Kopotnvy,
25-27 Maiov 2018

Kopotnvn, 26 Maiov 2018

Xpnotog Aepuevt{omovAog / Nikog ®linriaios, "To Axépadov Itwua” tov Aéovtog

T'epapdn: éva uvbiotopnua actvvoutkns Abnvaioypapias twv teAwv Touv 190V
aLova

YBpdika xat 80TV OVTA. ATIOKAIGELS ATTO TNV «KAVOVIKOTNTA» 0TV Apxaio
EAAnvikr} MuBoAoyia kat otn ovyxpovn latpkn, [avemotiuo lwavvivov, Tunua
latpikng kat [IME Tunuatog roAoyiag, 26-27 Maiov 2017, Iwavviva

lwdavvwva, 2aBBato 27 Maiov 2017

Xpnotog Aepuevt{omovAros / Nikog KatowoVdng / Biktwpla Pepevtivov, Operg
¢ etepotnTag. Amo Tt HvOoAoylky) TAPACTACN OTNV  KIVHUATOYPAPLKY)
avamapaoTaocn

KOxAog StaAé€ewv oto Imitt g Kvmpou pe tn ovvepyaoia tov AIKY kat tou
EAAnvikov IMoAttiotiko Opidov Kumpiwv EAAGSog

Abnva, 5 Ampidiov 2017

Xpnotog Aepuevt{dmovAog, Jvufolikol TOAeuoL KaL TOMTIOULKY] TAUTOTNTA OTHV

Kvumpo kat otnv EAA@da: amo thv moAwon otnv autoyvwoia

Awadpopég Tov mapeABovtog. O ep@UALOG TTOAEPOG ot Snudcila LoTopia Kal T
uvnun, Apxela Zoyxpovng Kowvwviknig lotopiag, 2-3 Aekepfpiov 2016, ABnva
ABnva, 2 Aekepfpiov 2016

Xpnotog AeppevtlomovAos / Pavia EAevBepia Koopidov, Ot Siaudyes yia tig

OVYXPOVES KIVNUATOYPAPLKES ELKOVES TOV EAANVIKOV EUPUALOU aTn dnudoia cpaipa
MvBot kat pubika tpdowta ™S Opakng, Alebveg ouvéSplo, AIIO, Kopotnvn, 12-13
Amtpidiov 2016

Kouotnvn, 12 Ampidiov 2016

Xpnotog Aepuevt{dmovAog: 0 uvboc tov Oppéa otov kivnuatoypago. H mepimtwon

Tov Jean

Cocteau
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¢ Cinema and History. Time, Memory, Identity in the Images of the New Millenium,
International Conference, Universita degli Studi Roma Tre, MiBACT-Direzione
Generale per il Cinema, Roma, November 25 - 27, 2015
Roma, 27 November 2015
Christos Dermentzopoulos / Rania Kosmidou, Cultural Memory, Postmemory, and
Film: The Cases of Psyhi Vathia/Wuyn BaOia (Pantelis Voulgaris, 2009) and Demeni
Kokkini Klosti/Asuévn Koxkkivn KAwotn (Kostas Haralambous, 2011)

« WORLD CINEMA AND THE ESSAY FILM, International Conference, University of
Reading: 30th April - 2nd May 2015

Reading, 1 May 2015
Christos Dermentzopoulos / Thanassis Vassiliou, Cultural memory and time in the

early fictional films of Alain Resnais

¢ Réseaux, diffusion, acculturation - La naissance de la culture de masse en Europe.
Colloque international, Université de Debrecen, Hungary, 11-13 décembre 2014
Debrecen, 11 décembre 2014

Christos Dermentzopoulos - Lampros Flitouris - Nikos Philippeos: Sweet 50’s,

Sweet 60’s... Exemples d’une transformation socio-culturelle : la “paralittérature”
pour la jeuneuse et le cinéma populaire en Gréce d’apres-guerre
Debrecen, 12 décembre 2014

Christos Dermentzopoulos / Lampros Flitouris: Un pas suspendu de la modernité: le

passage de la culture populaire a une culture de masse dans I'Europe de Sud-Est

¢ International Conference on the Cultural Politics of Memory, Cardiff School of
English, Communication and Philosophy, Cardiff, UK, 14-16 May 2014
Cardiff, 15 May 2014

Christos Dermentzopoulos / Georgia Pateridou: A Vanished Past? The Uses of a

Historical Square in Thessaloniki

% AmMO TOV TPWIWO OTO OUYXPOVO EAANVIKO KWVNUATOYPA®O. ZnTHHaTA
MeBodoroyiag, Oewpiag, Ilotopiag. Zepwvapo Kuvnupatoypa@ikwv Zmoudwv.
AgképuBplog 2013-Mdatog 2014, MIIZ tunqua Emikowvwviag, Méowv kat MoAtrtiopov,
[Tavtelo [MavemoTpuio
Abnva, Aevtépa 5 Maiov 2014

Xpnotog Aepuevt{dmovAog, To Kolvo aTov EAANVIKO KIVNUATOYpapo: MeBodoAoyikég

TPOUT0OE0ELS OTN SLEPEVVNON TNG TPOCANYNG

¢ Changing Worlds & Signs of the Times, 10th International Conference on Semiotics,
Volos, Greece, 4 to 6 October 2013
BoAog 5 OktwfBpiov 2013

Xpnotog Aepuevt{omovAog / Oavaong Baoeiov, Ilpooeyyilovtac uia apaipetikn

kwvnuatoypa@ikn popen: To Aévtpo tn¢ Zwng (2011), tov Terrence Malick
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Xpnoels kat kataxpnoels g lotopiag: H dnuoowa lotopia otmv EAAGSa, Alktuo
MeAétng Ep@uAiowv MoAéuwv, INTERNATIONAL FEDERATION FOR PUBLIC HISTORY, BoAog,
30 Avyovotou - 1 Zentepfpiov 2013

BoAog 31 Avyovotou 2013

Xpnotog Agpuevt{omovirog, Aaikn kovAtovpa, onudoiog Sidloyos kat €6vikn

TAQUTOTNTA UE apopun TV mpofoAn tn¢ tawias tov Kwota I'afpa Mapbevwv oto
véo Movaoeio Thg AkpomoAng

Contemporary Greek Film Cultures 2013: an interdisciplinary, international
conference on Contemporary Greek Cinema, London, 5-6 of July 2013

London, UK, 6 July 2013

Christos Dermentzopoulos, Place, memory and tradition in contemporary Greek

cinema just before the crisis

Fantémas en Europe. Les origines industrielles, sociales et esthétiques (fin XIX¢ siécle
- années 1930), Colloque international bilingue (francais/anglais), Limoges, France,
15-17 mai 2013

Limoges, France, 17 Mai 2013

Christos Dermentzopoulos / Lampros Flitouris (Université de loannina), Les aigles
des montagnes: Des options du crime dans le roman populaire grec du début du
XXéme siecle

Society, History and Memory: Explorations in old and new media, two days
workshop, Social and Educational Policy Department, University of the
Peloponnese, Corinth, December 21-22, 2012

KdpwBog, 22 Askeufpiov 2012

Christos Dermentzopoulos, History and memory in the Greek contemporary cinema
Huepida pe 0éua Tomor tng Mvnung kat tng lotoplag: Apiépwua oto O6dwpo
AyyeAomovlo, lavemiotuio lwavvivwy, Tuiua lMiaotikwv Texvov kot Emotuov
™6 Téxvng

lwavviva, 3 Ampihiov 2012

Xpnotog Aepuevtl{OTOVAOG, ZYOALa 0TO £pY0 EVOG UEYAAOU dNULOVPYOU

IT" AIEONHZ ENIETHMONIKH XYNANTHZH TOY TOMEA MNEX A®IEPQMENHZ
LTH MNHMH TOY ITAN. MOYAAA, ApiototéAeto [lavemiotnuio Oeocarovikng, 3-6
Noeufpilov 2011, Oecoarovikn

Oeooatovikn, 5 NosufBpiov 2011

Xpnotog AeppevilOMoOvAog, ATO TO AaikO UVOLOTOPNUA OUVEXELWV OTOV Adiko
Kwnuatoypapo. Epnuepec mapaloyoteyvikéc opodoyieg

Fourteenth International Mikhail Bakhtin Conference, July 4-8, 2011, University of
Bologna, University Centre of Bertinoro (Forli-Cesena), Italy

Bologna, Italy 5 July 2011
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Christos Dermentzopoulos, Polyphonie et discours social dans la parallitérature
grecque

CULTURAL STUDIES AND THE POPULAR, INTERNATIONAL CONFERENCE,
American University of Paris, 1-2 July 2011, Paris, France

Paris, France, 2 July 2011

Christos Dermentzopoulos / Georgia Pateridou (University of loannina): Popular

culture, public dialogue and national identity: what happened at the screening of
Costas Gavras’s movie “Parthenon” in the new Acropolis Museum?

IDENTITIES IN THE GREEK WORLD (FROM 1204 TO THE PRESENT DAY)

Tétapto AeBvég Tuvédplo g Evpwmaikig Etapeiag NeogAAnvikwv Zmouvdwv
(EENX) EUROPAISCHE GESELLSCHAFT FUR NEOGRAZISTIK. EUROPEAN SOCIETY
OF MODERN GREEK STUDIES. Granada, Spain, 9-12 September 2010. Facultad de
Filosofia y Letras, Univesidad de Granada

Granada, Spain, 11 September 2010

Xpnotog Agpuevt{dmovros / Tewpyla IMatepidov, H kataockevy e TAQUTOTHTAS
TOV £0ViKOU AoyoTéxvn

POLYPHONY AND INTERTEXTUALITY IN DIALOGUE - 12TH INTERNATIONAL
CONFERENCE ON DIALOGUE ANALYSIS (IADA)

Barcelona, Spain, 15-18 September 2009. Department of Translation and
Philology, UNIVERSITY POMPEU FABRA

Barcelona, Spain, 15 September 2009,

Christos Dermentzopoulos (University of loannina): Plurilinguisme et polyphonie
dans la parallitérature grecque. Une lecture bakhtinienne du roman populaire grec
Hpepida pe B¢pa: O KINHMATOTPA®OX XTHN ITOAH : TOITIOZ KAI OYTOIIIEE
HpaxAeio Kpnng, 2aBBato 14 Maptiov 2009, Iotopikdé Movaoeio Kpntng

Xpnotog Agpuevt{OmovAog, Kivnuatoypapog kat mOAEls: Amo tnv véa aoTIki
EUTIELPLA OTNV QVATIAPAOTACT) TNG XWPOXPOVIKC AOVVEXELAS

THIRTEENTH INTERNATIONAL MIKHAIL BAKHTIN CONFERENCE

July 28 - August 1, 2008, University of Western Ontario, London, Canada

London, Canada, Thursday July 31, Session 14C, Adaptation and Film

Christos Dermentzopoulos (University of loannina): Bakhtine et théorie des genres
au cinéma : Les limites du dialogisme

GREEK CINEMA: TEXTS, HISTORIES, IDENTITIES

Liverpool 23rd-24th May, 2008. Location: Dean Walters Building (LJMU),

Liverpool, Saturday 24t May 2008

Session 3a, Room 005 Greek Cinema and identity in the Postmodern Era

Christos Dermentzopoulos (University of loannina): History, memory and identity

in the film Politiki kouzina
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Huepida pe 0¢pa TAPAAOTOTEXNIA, Iwavviva
lwavviva, Tetaptn 14 Maiov 2008

Xpnotog Aepuevt{OTOVAOG: ATTO TO ANOTPLKO UVOLOTOPNUA TUVEXELWY OTIC TALVIES
POVOTAVEAQS

Huepida pe 0éua: METANAXTEYZH, ZYNOPA KAI TAYTOTHTEZE, Emitpomnn Adyou
kat Téxvmg xat Topéag Aaoypagiag, Tunua Iotopikd - ApYaloAoyiko,
[Mavemompo lwavvivwv, Askéufplog 2007

lwavvwva, ITapaokevn 7 AskeuBpiov 2007

Xpnotog Aegpuevt{OmovAdog: ElkOVeC TNG UETAVAOTEVONG OTOV  EAANVIKO
KIVUATOYPAPO

®EXTIBAA APAMAZX - 30° deotifaA Tawviwv Mikpov Mnkoug, Apaua 2007

Apaua, 20 ZenteuBpiov 2007

Xpnotog AeppevilomovAog, IMapovoiaon g oepds Kivnuatoypapikés Xmovdéc
(exb060¢elg Metaiyxuto) kot Tov BifAiov Tov Vincent Pinel, ZyoAég, Kiviuata kat €(6n
otov Kivnuatoypapo

EAnvikn Etapeia EBvoAoyiag - KOkAog opidtwv - cu{nmoewv pe Bépa «OITIKH
ANOPQITOAOTIA», MapTiog - lovviog 2007

ABnva, 4 lovviov 2007, Movoeio EAAnvikwv Aaikwv Opydvwv (MEAMOKE)
Xpnotog AeppevtlomovAog - Xpnotog BapPavtakng: PeaAdiouos  kai

AVATAPAOTACT) GTOV KIVUATOYPAPO Kal aTnV avOpwmoloyia

PERSPECTIVES AND LIMITS OF DIALOGISM IN MIKHAIL BAKHTIN:
APPLICATIONS IN PSYCHOLOGY, ART, EDUCATION AND CULTURE, Awebvég
Alemompovikd Zuvédplo, TMavemotiuio Kpntng, IMavemomuovmoAn T'aAdov,
P£6upvo, 25-27 Maitov 2007.

P¢Buuvo, 26 Maiov 2007

Xpnotog Agppevt{6movAog, Mmaytiv kat Oswpla TwV E6WV GTOV KIVNUATOYPXPO:

Ta opta ¢ Stadoyikotntag ("Bakhtin and cinema genre theory: The limits of the
dialogism").

AlEBVEG ETIOTNUOVIKO GUVESPLO 0TN pvnun tov Itabn Aapiavakov, AIPOTIKH
KOINONIA KAI AAIKOZ TOAITIEMOZ, TaAlikyy ZxoAn Anvwv kot Tewmoviky
IxoAnn AbBnvwv, 25, 26 kat 27 Maiov 2005 (M£AoG TnG EMOTNUOVIKNG Kal

0PYAVWTLIKIG EMITPOTIG TOU oLVESPiov)
ABnva, 25 Maiov 2005, Ecole Francaise d’ Athénes

Xpnotog Agppevtl{6movAog: H cuykpotnon tng évvolas Aaikog [oALtiouos oto €pyo

oV 210N Aautavdakov: I6eoloyika kat uebodoloyika {ntnuata

AeBviic Emotnuoviky Hpepida, MANIFESTE DU SURREALISME: 80 XPONIA
META, Topéag ®hocoiag [Tavemotnuiov Iwavvivwv, Aekeppplog 2004

['dvveva, 20 Askepfpiov 2004
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Xpnotog AepuetlOMOVA0G: H 00UpeaAloTiKY] OTITIKY) OTO KIVHUATOYPaPLKO Béaua:
0pLa KL QVTIVOUIES

Tuvédplo touv Ymoupyeiov Efwtepkwv, (1-2 Ampuliov 2004), Ymnpeoia
AtmAwpatikoV kat Iotopikoy Apyeiov, KINHMATOTPA®IKO APXEIO, pe 6¢épa:
Alampayuatevoels yla Tov TOAEUO: AVATAPACTACELS TOU TOAEUOV OTOV EAANVIKO
KIVNUATOYPAPO

Abnva, Mapaockeun 2 Ampidiov 2004

Xpnotog Agpuevt{omovios, Kivnuatoypapos kat Emavactaon: Avamapaotaoels
NG EMAVACTAONS Tov 1821 0TOV EAANVIKO KIVNUATOYPAPO TwV £1éwV (1950-1975)
AleBvég ouvedplo pe Bepa: To Maoyov Zaua; Ot [oAITIOUIKES OTTOVSES oNUEPA KAl
avpio, Tunua Emkowwviag kat M.M.E. Tlpdypappa MetamTuxlakwy ZmToudwy,
EBviko kat Kamodiotplako [Mavemompo ABnvwy, 23 - 26 Maiov, 2003

Abnva, Yaffdto 24 Maiov 2003

Xpnotog Aepuet{omovAog: H avBpwmoAoyikn) oTTIKY TNG KOUATOUPAS: ETEPOYEVELX

Kl QVTIOTAOELC
Working Meeting for Oral History, Honour to Paul Thompson, Ilavemiotiuio
[wavvivwv, Tunua lotopiag — Apyatoroyiag, Matog 2003

Iwavvwva, Tetaptn 7 Maiov 2003

Xpnotog Agpuevt{omovArog, The use of bio-history to the study of popular culture.
The construction of popular memory and the right on narration

AleBvég ouvedplo pe BEépa: Fado et Rébétika - Vies Paralléles, 31 Maiov - 2 Iouviov,
Tunua Aaikng kot lapadooiakns Movowknig, T.E.I. Hreipov, 2002

Apta, X&dBBato 1 lovviov 2002

Xpnotog Agpuevt{omovros, To peumétiko TPAYoUSL Kal 0  EAANVIKOG

KIVNUATOYpa@os Twv edwv (1950-1975)

Etapeia MeAétng Néov EAAnviopoV (E.M.N.E.-MNHMQN)

Zuvavtoelg defpovapiov - lovviov 2001

AbBnva, Tetdpn 30 Maiov 2001

Xpnotog Agpuevt{émovAos, H KIVHUATOYPAPIKY Tavi@ wG LOTOPLOYPAPIKO
TEKUNPLO

Zuvédplo tou Ymouvpyeiov Eiwtepikwyv, Ymmpeoia AtmAwpatikol kat lotopikov
Apxelov, KINHMATOT'PA®IKO APXEIO, pe ©Oéua: H paptupla g

KW LOTOYPAPIKN G ELKOVAG

ABMva, MMapaocksun 6 Ampidiov 2001

Xpnotog Aepuevt{omovAog, I[IapacTtacels Tov AaikoU Npwa 6ToV KIVUATOYPAPO

Huepida touv meplodikov OYTOIIIA pe 0épa: KovAtoupa kat AVTIOTACELS
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Abnva, Mapaocksun 23 Maptiov 2001

Xpnotog Agpuevt{omovirog, Aaikn kovAtovpa kat uviun: Mia avBpwmoloyikn

TPOCEYYLON TWV AAIKWV ATTOUVIUOVEVUAT WV

IX. Empuédeleg BIBAL®WV KOL TEPLOSIKWV, LETAPPATELG,
BBALOKPLTIKEG, ava@opEg
X ETiotnpoviky empéAELQ, TIPOAEYOUEVA, ONUELWOELS Kol oXOALx ota BLBAla:

o Vincent Pinel, ZyoAés, kivijuata kat €idén otov kivnuatoypagpo, MetaixuLo,
ABMva 2006

o Pierre Sorlin, Kowvwviodoyia tov kivnuatoypagov, Metaiyuio, ABnva
2006

o Marc-Henri Piault, AvBpwmodoyia kat kivnuatoypapog, Metaiyuio, ABnva
2008

o David Harvey, H kataotaon tn¢ petavewteptkotntag, Metaiyuo, ABnva
2009

oRobert Stam, Robert Burgoyne and Sandy Flitterman-Lewis, Néeg
TPOOEYYIOELS OTN ONUELWTIKY] TOVU KIvnuatoypapov, Metalyuio, ABnva
2009

X «[apovaoiaon tov BiBAlov Tov Kwota Zovépe, Kivnuatoypapos mptv amo
T0 2000, University Studio Press, @eocaiovikn, 2005», $nydc, 23, (2007)

X ETiotnuovikn empéAsla Kot TPOAOYOG OTO Q@PLEPWUA TOU TEPLOSIKOV

Ovtomia, 113, (2015): «@0AQPOX ATTEAOIIOYAOZ»

X ETOTNHOVIKY] ETIHEAELR, ONUELWOELS KAL OXOALX OTA TAPAKAT®W ApOpa oTO
aEpwua tov meplodikov Ouvtomia, 70, (2006): «PeaAlopdg, KIVUATOYPAPOGS Kol

ebvoroyio»

o Srinivas Lakshimi, «To evepyntiké kowo: 1 8lotntae Tov Beatn, ol
KOWWVIKEG OXECELS KAl 1 eUTEplar TOV Kivnuatoypd@ov otnv IvSio».
[«The active audience: spectatorship, social relations and the experience
of cinema in India», Media, Culture and Society, 2004, Vol. 24, pp. 155-173]
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o Crowe Darryn, «Avtikelpevikotnta, Pwtoypagia kot EOvoypagio».
[«Objectivity, Photography, and Ethnography», Cultural Studies and
Critical Methodologies, Volume 3, Number 4, 2003, pp. 470-485]

o Bickerton Emile, «Aaipoviopévn Kivnpatoypa@ikn kaupepa: Jean Rouch,
EBvoypdog  Kwnmupatoypagiotig:  1917-2004». [«Jean  Rouch,
Enthnographic Cinéaste: 1917-2004», New Left Review, 27, May, June
2004, pp. 49-63]

o Amengual Barthélemy, «0 KovAeod@ dnuovpynoe TOV
Kvnpatoypa@o...». [«Kouléchov a fait le cinéma», Du réalisme au cinéma,
Nathan, Paris, 6c. 191-209]

% Metappaon Ttov kewévov Twv Maurice Godelier kat Hosham Davod: «Ot
AVOPWTILOTIKEG KL KOWWVIKEG ETIOTNUES ATEVAVTL OTOV OUVAYAUTILONO KAl 0T
yeyovota tng 11n Xemrtepfpiov touv 2001», oto, X. Aeppevr{omovAog / M.
Imupdakng, (emuédela), AvBpwmoloyia, KovAtovpa kat lloAttikyy, ETEPOTHTEX 1,
Metaiyuo, ABrjva 2004

% «ATO TNV €BVIKN PNTOPLKY TNV AUTOYVWOIA TOL AdikoU TOALTIoUoV. Me aopun
To BBAio tng E. Ntaton, IToAitioutkny nysuovia kat Aaixog moAttiouos, EAAnvika
Fpaupata, ABva 1999», Ovtomia, 23, (2000)

X/

% «In memoriam - Zta6ng Aapiavakog (1937-2003)», Ovtomia, 60, (2004)

X. Kowvwvikn dpaon)

X/

% Avtmpoebpog kot péAog G avBpwmiotikng  Opydavwong  FairPlanet
(http://fairplanet.gr/)

17



X/
A X4

X/
L X4

X/
L X4

X/
A X4

X/
L X4

X/
L X4

*

XI. Anpootevpata

2018, (nue A. dAtovpm), «ATO TOUG QAETOUG TWV OPEWV OTOUG OVUYXPOVOUG
@aVTOUASES. 'OPELS TOU EYKANUATOS 6TO AdikO pubLlotopnua Twv apywv Touv 2000
awwvar, oto, X. Aeppevtlomovirog, I. IMamabeodwpov, (emy), Zvvnbiouévol
avOpwmol. MeAéTeg yia ™ Aaikn kat Snuo@iAn kovAtovpa, Opportuna, [Tatpa 2018
2017, (with Nikos Katsikoudis, Victoria Ferentinou), “Aspects of Alterity: from
Mythological Presentation to Cinema Representation” in P. Soucacos, A. Gartziou-
Tatti, M. Paschopoulos (ed.), Hybrid and Extraordinary Beings Deviations from
“Normality” in Ancient Greek Mythology and Modern Medicine, latpikég ekSO0ELS
Kwvotavtapag, (6iyAwoon ékdoon), ABrjva

2017, (pue P. Koopidov), «Ot Slapdxeg yla TIg cUYXPOVES KIVIIUATOYPUPLIKEG ELKOVES
TOV EAANVIKOV eUPULAIOL 0N dnpodcia opaipar, Ovtomia, 120

2016, (pe A. @Artovpn), "Féluton a modernitas felé: atmenet a popularis kultirabol
a tomegkultiraba Délkelet-Eur6paban” (Un pas suspendu de la modernité: le
passage de la culture populaire a une culture de masse dans I'Europe de Sud-Est),
in Sandor Kalai (szerkesztette), Mediakultura Kozep-Kelet_Europaban, Les Toltes,
Budapest 2016 (peta@paon amo ta FaAAika)

2016, (ue O. Baocwkeiov), «IIOAITIOUIKY HVUN KOL XPOVOG OTIS TIPWTES
HLBOTAAOTIKEG Tavies - Sokipia Tov Alain Resnais», Ovtomia, 118

2016, (pe ©. Baoweiov), "llpooeyyllovtag Hlot O@ALPETIKY] KIVNUATOYPAPLKY)
nopen: To Aévtpo g Zwng (2011), tov Terrence Malick" in Changing Worlds &
Signs of the Times: Selected Proceedings from the 10th International Conference of
the Hellenic Semiotics Society

2015, “Place, memory and tradition in contemporary Greek cinema just before the
crisis”, in K. Dimadis (ed.), Proceedings of 5t European Congress of Modern Greek
Studies of the European Society of Modern Greek Studies. Contunuities,
Discontinuities, Ruptures in the Greek Word: Economy, Society, History, Literature,
Vol. 5, Athens

2014, (with Th. Vasileiou), “Approaching an abstract cinematic form: The Tree of
Life (2011), by Terrence Malick”, Journal of Literature and Art Studies, Issue 9,
Vol.4, (September)

2014, «Aaikn kovAToVpa, SNUOCLA LoToplo KAl EBVIKI TAUTOTNTA UE APOPUT] TNV
mpofoAr} ¢ Tawiag tov Kwota Tafpd MMapOesvwv oto véo Mouvoeio Tng
AxkpomoAng», oto I. Kokkwvog, A. Avépéov, ‘E. Aepovidov, E. Iaoyxarovdn, Z.
[Tamavdpéov, E. Kakovplwng (em.), H Anudoia lotopia otnv EAAaSa, Entikevtpo
2014, (avec L. Flitouris), “Les aigles des montagnes: Des options du crime dans le

roman populaire grec au début du XXeme siecle” dans J. Migozzi / L. Artiaga / M.
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Letourneux, Fantémas en Europe. Les origines industrielles, sociales et esthétiques
(fin XIXe-années 1930), Paris

2014, «Ewoveg Touv évomAou Npwa oto eAANVIKO Adikdé MuBlotopnua KoL oTov
EAMnvikdé Kwnuatoypago», oto EAAnvikos Aaixog IloAitiouos. Amo to mapeAfov
oto mapov (Emy: E. Avdikog), EAAnvikég ekdooetg, ABrva

2014, «Amo TO AdikO HUOLOTOPNUA OUVEXELWWV OTOV AAIKO KLVIUATOYPAPO.
E@nuepeg TapaAoyoTeEXVIKEG OLOAOYiEG», 0TO NEOEAANVIKY AoyoTEXVIX KL KPLTIKT)
amd Tov OSlAQWTIoUO Ews onuepa. Ilpaxktika 7 Aiebvois eMIOTNUOVIKS
ovvavtnong, Mviun Havayiwtn MovAAd, Ek66oelg ZokoAn - KovAedaxn, ABrva
2012, «Bakhtine et théorie des genres au cinéma : Les limites du dialogisme», in
Polyuha, Mykola, Clive Thomson and Anthony Wall, (eds), Dialogues With
Bakhtinian Theory: Proceedings of the Thirteenth International Mikhail Bakhtin
Conference. London, Canada: Mestengo Press. 345 p. Interdisciplinary Series No. 1.
(ISBN 978-0-9699145-2-5)

2011, «cAvamapdotoot, KWWUATOYPAQPOS KAl TPpWTOoTopies», 6To B. Baoclakdakn, X.
Bevén, B. I'koka, K. Xpiotomoviov, (emp.), Avapopda / Avanapaoctaon, Futura,
StyAwaoom €kdoom, ABNva

2010, «0 eAAnViKOG AaikoG Kivnpatoypd@os (1950-1975)», Ovtomia, 90 (Mdtog —
Iovviog)

2010, «H xwnuatoypagwkn omtiky. H oOueuin oxéon peadiopol  kal
aAnBo@avelag pe Tov Kvnuatoypago», Titdog a@lepwpatog: Ewova kat
[Mpaypatwkotnta, BHMA IAEQN, llapackevr) 07 Maiov

2010, «Regaining memory: The case of the Greek film Politiki Kouzina (A Touch of
Spice)», in Tischler, Ulrike / Zelepos, loannis (Hrsg.), Bilderwelten — Weltbilder. Die
Gegenwart der Vergangenheit in postosmanischen Metropolen Siidosteuropas:
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Stadoywkotntagy, oto M. A. Pourkos (ed.), Perspectives and Limits of Dialogism in
Mikhail Bakhtin: Applications in Psychology, Art, Education and Culture, TIpaktika
S1eBvovg Alemiotnovikov Zuvedpiov, [Tavemomuo Kprng

2008, «T'ta v Tawia tov Bdvov Avactdémoviov dtopbwan», Kaput Art Magazine,
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Znuata Kamvov, t. 15, (Iavouvdpiog)

2002, «I[Tapddoon Kal VEOTEPIKOTNTA OTOV EAANVIKO Kvnpatoypda@o. Ot Talvieg
TOV €(80VG TNG OPEVIG TIEPLTIETELNG», O TIKOaKoVOaTIKY] KouAToUpa, T. 1, a@iépwpa:
[TaAL6G EAANVIKOG KIVI| LA TOYPAPOS

2002, «[lapaotdoelg ™G ANOTEIG GTOV KIVNUATOYPA@Oo», 6To, H paptupia tng
Kvnuatoypa@ikns ewkovag: Inyn kat oxoAlaouog tng totopiag uéoa amo To
Kvnuatoypa@iko épyo tov Aakn lanaoctadn, Kivnuatoypageiko Apyeio, Yovpyeio
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Raums, Bohlau Verlag Wien, 2009, pia ava@opa

Avva Avdakn, Méoa amdé TNV Kauepa. Kivnuatoypdpog kar KOLVWVIKY
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Manos Spyridakis, «Between Structure and Action: Contested Legitimacies and
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Maria Kaliambou, «The Transformation of Folktales and Fairy Tales into Popular
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QAVAPOPES
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25



X/
L X4

X/
L X4

X/
L X4

X/
L X4

X/
L X4

X/
L X4

X/
A X4

Mapia Mooyxov, «ATOTUTIOUATA TPOUOV O EAANVIKA Adikd évtuma (apyES Tou
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