BIOPA®IKO ZHMEIQMA

Apetry AdauotrouAou
AvatrAnpwTtpia KaBnyniTpia lotopiag Tng TEXvNg
oT1o Tunua EikaoTikwy Texvwyv Kal ETotnuwy 1ng TExvNg

Tou lMavemmoTtnuiou lwavvivwy

2MNMOYAEZ

Ai1dakTopIiké  SimAwpa, Tupnua lotopiag-Apxaioloyiag, ApioToTéAelo  TaveToTAUIO
Ococalovikng. AidakTopikh d1aTpIfr: "EIKAOTIKEG TTOPEUPACEIS OTO XWPO.
Mpotdoeic TNG €AANVIKNAG METATTOAEMIKAG TEXVNG". EmPBAETTWV: KaBnyntAg
AAKNG XapaAautTiong. [BaBuog: ApioTa ooQwvwg].

MeTtamrTuxioké AiTAwpa otnv loTopia kai Oewpia Tng Téxvng (M.A. in Art History and
Theory), Department of Art History and Theory, University of Essex, U.K.
Eidikeuon: EupwTrdikry yAUTTTIKI ) PeTd Tov B' Maykdopio MoAspo. M.A. Thesis:
"Space and its Interpretation in Recent Public Sculpture". EmBATTWV:
KaBnyntng¢ Professor Neil Cox.

Mruxio, Tunua loTtopiag - Apxaioloyiag, Touéag Apxaioloyiag kai loTopiag Tng TExvng,
ApioToTéAeio MavetmoTpio ®@ecoalovikng. [BaBuodg: 8,56 ("Apiota”)].

YNOTPO®IEEX

2009 Stone Summer Theory Institute, The Art Institute of Chicago, Fellow.
AlBVG dlaywvioudg Pe avaloyia aIToewv-uttoTpOPwy TTepitrou 20:1.

1997-94 LK.Y., uttoTpo@ia HETATITUXIOKWY CTTOUBWY YIQ TNV €KTTOVNOTN OI0AKTOPIKAG
d1aTpIPAG.

1991-87 LK.Y., emoia umroTpogia emidoong (xopnyeitar otoug 10 @oItnTéG PE TNV

uwnAoTepn BabuoAoyia avd €10G).
1987 LLK.Y., iunmikf utrotpoia yia tnv €midoon oto Aukeio (19,7/10) kai yia Tnv
eloaywyn o A.E.l. (13"/ 150).
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AvatrAnpwrpia Kadnynrpia, Tuipa EikaoTikwy Texvwy kal ETTioTnpwy Tng
Téxvng [ETET (vedtepn ovopacia tou TuAuatog TMMAaoTikwy Texvwv Kai
Emotnuwyv g Téxvng, TITET)], MavemotAuio lwavvivwy, yvwoTiKé
avTikeipevo “lotopia Tng Téxvng atmd tnv Avayévvnon péxpr tov 206 aiwva’
(PEK 107/T/24.2.2015).

Méviun Emrikoupn KalnyAntpia, Tudua MTET, MNavemoTtiuio lwavvivwy,
YVWOTIKO avTikeiyevo “loTopia Tng TExvng ammd tnv Avayévvnaon péxpl tov 206
aiwva” (PEK 352/1/17.4.2008). 2t 6¢éon auti povipoTtroiRdnka 10 2012
(PEK 255/1'/5.3.2012).

loTopikdg TéXVNG, o¢ opyaviky Béon Tou YIMO, otnv Egopeia NewTtépwv
Mvnueiwv  Kevipikng Makedoviag — Opdkng (PEK 328/1/14.12.2005).
MpdoAnyn katdétiv ypatrtou diaywvioyou AXET (MpokApugn 22/1 /2003 —
®EK 556/23.10.2003), otov otroio katéAaBa Tnv TTpwTn B€on.

Zuvepydnida (lotopik6g TnG TéXVNG) OTO0 Kévipo ZUyxpovng TéExvng
Oeooalovikng, oe didBeon amd Tnv E@opeia NewTépwv Mvnueiwv Kevrpikng
Makedoviag-Opdkng.

AékTOopag oOTO yvwoTiKG avTikeipevo  “lotopia NG Téxvng” (PEK 62/
N.M.A.A./9.3.2006), oto TuApa Mnxavikwv Zxediaong [llpoidviwy Kail
2uoTnudrtwy Tou MavemoTtnuiou Alyaiou.

NAékTopag, pe oupBaon epyaciag I151wWTIKOU Alkaiou Opiopévou Xpdvou
(4pBpo 5, MA. 407/80), Tunua Mnxavikwv Zxediaong [Mpoidviwy Kai
2uoTtnuatwy, MavemaoTrpio Ayaiou.

NAékTopag, pe oupBaon epyaciag I151wWTIKOU Alkaiou Opiopévou Xpdvou
(4pBpo 5, MNA 407/80), TuRua EikaoTikwy Texvwyv kal Emotnuwy g Téxvng,
MavemoTAuIo lwavvivwy.

NAékTOopag, pe oupfaon egpyaciag I5iwTIKOU Alkaiou Opiopévou Xpoévou
(dpBpo 5, TIA 407/80), TuAua loTopiag — Apxaioloyiag, TMavemmoTiyio

lwavvivwv.

Emotnuovikl ouvepydtida, Makedoviké Mouoegio 2ZoOyxpovng Téxvng,
Oeooalovikn. Tekunpiwon TNG CUANOYNG, CUYYPAPr] Kal ETTIMEAEIO KATAAOYWV.
Aiddokouoa, pe ouuBaon epyaciag ISiwTikou Alkaiou Opiopévou Xpovou,

ot ZxoAj Zevaywv, EOT, Oecoalovikn. [Mepiodor: 1997-99 (60 wpeg



o1daokaAiag), 2000-2003 (80 wpeg OdidaokaAiag), 2004-2006 (80 wpeg
d10a0KaAIaG).

2003-1998 Aiddokouoa oto I.I.E.K. European Studies of Photography, @ccoalovikn).

2000-1998 Aiddokouoa, pe oupBaon epyaciag IdiwTikou Alkaiou Opiopévou Xpovou,
o1o Anuéoio MoAmoTikéd |.E.K. @eooalovikng, TuApa Texvikwv Alakéounong
Kal TuApa Texvikwv Zuvtipnong kai Atrokatdotaong Krnpiwv.

1997 Zuvepydnda, IZT' Egopeia [lpoioTopikwy kal KAaoikwv Apxalothtwy,
eTOINACIa KATAAGYOU YIO TOUG ApXAIOAOYIKOUG XWPOUG Tou VOUOoU KIAKIG.

1996-1991 EmioTnHOVIKA ouvepydTIda o& eKTTAIBEUTIKA TTpoypdupaTa yia 1o BeAAidelo
Mveupatikd Kévipo (©ecoocalovikn), 170 BagotrouAeio lMveupatikd Kévipo
(©eocoahovikn), &evayhoeig pabnTwyv oTnv avadpopikh €kBeon Tou lMwpyou

Avdpéou kai Tn X.A.N. ©scoahovikng.
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“‘Expositions d’art a Paris et Athénes aprés 1945: orientations et objectifs
politiques”, oto Euyéviog MatBudémourog, Lucile Arnoux-Farnoux kai
MavayiwTtng Toupvikiwtng (emmiy.), Athénes-Paris 1945-1975. Du Mataroa a la
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“‘O1 miunTIKoi TOPOI Kal n 1oTopia Tng TéXvng otnv EAAGda”, oto Mapia
Kayiaddkn (emmiy.), Xpwuara. MeAérec yia tnv Téxvn. Tiuntikd¢ 1OuOS yia Tov
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288-355-6), 0. 521-535.
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MavayiwTtng lwavvou (emiy.), Epsuvnrik@ {nrnuara ornv iotopia 1ng TéXVNG
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2014]
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“‘Born of a Peripheral Modernism. Art History in Greece and Cyprus”, oto
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Frameworks, Leiden, Brill (ISBN: 9789004218772), 0. 379-391.
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lwawvidou (emy.), H Téxvn tou 20 aiva: lotopia, Gswpia, eumeipia. I
2uvédpio lotopiag tng Téxvng, ®cooalovikn, o. 9-19.

“When the Virtual Affects the Real: An Internet Art Case”, International Journal
of Computational Science, 100G — a@iépwua Computational Art, vol. 2, no 1,
deBpoudpiog, o. 82-91.

“Téxvn kal €Bvik TautdéTnTa OTnv EAAGda otn dekaetia tou 1960°, oto N.
AackahoBavaong (emp.), lNpooeyyioeic NS KaAAirexvikig dnuioupyiac armrd
v Avayévvnon éwg TS pépes pag. B’ Zuvédpio lotopiac tne Téxvng, ABRva,
Ne@éAn, o. 233-248.

“Zuyxpovn KaAAITEXVIKA dnuIoupyia oTo KEVTPO Kal TNV TTEPIPEPEIa. Me agoppn
10 épyo Tou Xpriotou Mrtroupovikou”, oto M. [llatravikoAdou (emp.), Ta
lpeBeva: lortopia-téxvn-moAimioudg, Oecoahovikn-Ipefevd, Mapatnpntig, o©.
349-354.



200483 “Ta MavaBrivaia MAUTITIKAG Tou 1965”, Awdwvn, Emotnuovikhy Emetnpida tng
®Dirocopikng 2xoAng Tou MNaverriotnuiou lwavvivwy, Teux. 33, a. 249-300.

2003a ‘210 TTEdIO TOU EQREPOU: ZKEWEIS yia Tn peBodoloyia Tng €peuvag oTnv
eANVIKA €IKAOTIKA oknvh PeTd TO0 19607, oto Euyéviog MatBidtroulog Kal
Nikog XatlnvikoAdou (emy.), H lotopia tn¢ téxvng otnv EAAGda, HpdkAcio,
MavemoTtnuiakég Ekdooeig KpATNG, . 85-101

2003B ‘O mapeABwv XWPOoG Kal XPOvog OTn ouyxpovn eAANVIKN TéXvN: Blwuévol
XWPOI, OIKEIEG HOPPES Kal 1I0E0NOYIKA oxnuaTta”, oto ABavaoiog MaAioupag Kai
AyyeAik ZTraupotroUlou (eTTIy.), MiAto¢ apidng (1926-1996), lwavviva, ToU.
A, o.1-15.

2001 “Interpreting Space: Aspects of International Sculpture Since 1960”, ot0 Art
and Landscape, Aicbvéc Zuumooio tng Kevipiknc [llepioxns g Aiebvoug
Ouoaorrovdiac Apxitektovwy Torriou (I.F.L.A.), ABrva, 1998, o. 498-508.

2000 "Video art: Hi-tech kai 1€xvn otnv EAAGOQ", Eyvaria, Emornuovikn Emetnpida
NS @iAocoeikng 2xoAng tou A.l1.0., Teuy. 5 (1995-2000), 0. 9-52.

II.B. AHMMATA ZE ZYAAOIIKOYZ TOMOYZ

2003 93 ouvtoua keiyeva yia 106piIBuoug KaANITEXveg, aTto Apetrp AdauoTrouAou,
MatoUAa ZkaAtod kai AAEEQvOpOg =U0dn¢G (emy.), Makedoviké Mouaoeio
2uyxpovne Téxvng: H ouMdoyn Awpobéag kai AAééavdpou =0dn, Tou. llI,
Oeooalovikn. [BA. etriong “Anuooisuoeig’, 1.I., 2003]

1999 60 oUvtopa Keipeva yia 10GpIOuoug KaANITEXVES, 0TO ApeTr) ASaOTTOUAOU Kal
MatouAa ZkaAtod (emmiy.), Makedovikd Mouaoeio 2uyxpovng Téxvng, H uoviun
ouloyn.  Zwypagikn, yAurtTikn, 1epiBdAdovra,  ouvapuoyéc, TOd. |,
Oeooalovikn. [BA. etriong “Anuooisuoelg’, 1.I., 1999a]

1998 “Video Art” (o. 88-9), “Birpaiy” (o. 89-91), “Environment” (o. 146-7),
“Conceptual Art” (0. 186-7), “Land Art” (0. 201-2), “Body Art” (0. 247-8),
“Moupicudg” (0. 295-6), “Tamoepi” (0. 337-9), “Tomoypagia” (0. 343-5),
“Ecole de Fontainebleau” (0. 347-8) oto [llaykéouia Téxvn, EKTQIGEUTIKH

EAMnvikn EykukAotmraideia, 10u. 27, ABAva, EkdoTikr ) ABnvwv.

lll. EPTAZIEZ ZE YNEAPIA
'OAeg o1 epyaaieg éyivav dekTEG KATOTTIV agIoAdyNoNg TNG TTepIAnWNG.

2018 “Mrropei pIa BIwuaTIK EUTTEIPIA VA KIVNTOTTOINCEI TOUG HNXAVIOHOUG Jabnong:
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Mia mpdtacn yia 1 didackalia TNG 1I0TOpIaG TNG TEXVNG O€ OXOAEG KOAWV
TEXVWV KOl OPXITEKTOVIKAG”, AIETOTNPOVIKO Zuutréoio “TMwe pabaivel o
eyké@alog;”, MavemmoTrpio lwavvivwy,1-3 louviou.

“Eva Treipapa yia 1 didackaAia NG 10Topiag TnG TéXVNG', AlgBvég
EmoTtnuovikd Zuvédpio “Tia pia ZxoAn EikaoTikwy Texvwy Tou 21ou aiwva”,
dAwpiva, 12-14 Maiou.

“Mwg avtihapBavovtav ol EAANveg KaAAITExveg oTig HIA tnv €Bvik TOUug
TAUTOTNTA OTNV TTPWTN WUXPOTTOAEUIKN TTEPiodo; H tepitrTwon Tng Chryssa”,
1st Thessaloniki International Greek-Diaspora Symposium, @sooalovikn, 18-
20 Mdiou.

“H 1éxvn petd 10 1945 oto lMapior kar otnv ABrva. lMNMpooavaTtoAicuoi Kai
TTOMITIKEG TwWV €kBEcewV”, ABnva-apior, 1945-1975. EAAnvec KaAAitéxves kai
1oTopikoi Tn¢ 1éxvns aro [lapioi, 1945-1975, ABAva, Mouagio Mirevakn, 10
OkTwppiou.

(Me TNV EcBAp ZoAopwv), “Artists-as-curators in museums: observations on
contemporary complexities”, Curatorial Practices Reframed: Politics and
Pedagogy in Curating Contemporary Art, Department of Arts,
European University Cyprus, Acukwaia, 1-2 Nogufpiou.

(Me ™ Mdapw Wuoppa) “Nineteenth- and Twentieth-Century Greek Art in
Primary and Secondary Markets: Some Observations”, The 2nd International
Conference on Integrated Information, TMpéya, 13-17 ZemtepPpiou. [BA.
etriong “Anuoociguoeig’, 11LA., 20143.]

(Me TN Mdpw Wuppa) “O kaANITEXVNG wg apatap”, A’ Zuvédpio laTopiag tng
Téxvng: Epeuvnrik@ ¢nriuara otnv lotopia tn¢ Téxvng: Amo tov "YOTEPO
Meoaiwva éw¢ tnv Emoxn pag, AZKT-Etaipia EAAvwy loTopikwv TEXvN,
ABrva, 30 NoepPBpiou-2 AekepBpiou. [BA. emmiong “Anuooieuoeig”, ILLA., uTr.
€kd. 2.]

“Born in a Cold War Environment: Art History in Greece”, 37° €1r1010 cuVEDpIO
NG Association of Art Historians, University of Warwick, U.K.

(ve Tov M. ®wTiddn) “Longing for Authentic Humanity in the Mediterranean:
Refractions in Post-World War Il Greece”, cuvédpio Das Mittelmeer 1860-
1960. Poesie und Politik eines Raumes, Kunsthistorisches Institut in Florenz,

Max-Planck-Institut und Staatliche Museen in Berlin, BepoAivo.
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2000
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“Art History in Greek Universities: Past and Present’, epyactrpio Global
Theory, Local Practices, and the Research into Visual Matters (European
Science Foundation), Vilnius Academy of Art, BiAva, AiBouavia.

“‘Aunxaveg oxéoelg: Wnolokh TEXvn Kal IoToploypagia Tng Téxvng”, I 2uvédplio
lotopiag tng Téxvne. 20% aiwvag: lotopia, Oswpia, Eumeipia, @cocalovikn
[BA. emmiong “Anpooicuoeig”, 11LA., 2009.]

‘European Modern Art and Its Reception in Greece: The Case of the
Panathenaia”, 31° €tjoilo ouvédpio TnG Association of Art Historians (TiTAog:
Perception: Reception), University of Bristol, U.K.

(e Tov M. dwTiddn) “Never Mind the Gap: Modern Art Narratives in Greece,
1950s-present”, epyacTtipio Art History in Ideological Contexts: The
Development of National Historiographies (European Science Foundation
Network, oeipd gpyaotnpiwv Discourses of the Visible), Université Libre de
Bruxelles, BpugéAAeg.

“Téxvn kal €BvIKOG Xapaktpag oTtn Oekaetia Tou 60 otnv EAAGda”, B’
2uvédpio laropiagc tng Téxvng. lNpooeyyioeis NG KaAAITEXVIKNS Onuioupyiag
amré v Avayévvnon éwg Tic pépes uag, ABrva. [BA. emiong “Anuoacieloeig”’,
IILA., 2008p.]

“ZUyxpovn KaAANITEXVIKH dnuioupyia aTo KEVTPO Kal TNV TTEPIPEPEID. Me apopun
T0 £pyo Tou Xpnotou Mrroupovikou”, ouvédpio [peBevad: Téxvn-loTopia-
lMoAmouog, IpePevd. [BA. etriong "Anuooisuoeis’, 11.A., 2004a.]

‘O mapeABwv XwWPOoG Kal XPOvog OTn ouyxpovn eAANVIKN TéXvN: Blwuévol
XWPOI, OIKEiEG MOop@EG Kal 10e0AoyIKA oxnuarta”, H emavdypnon Ttou
mapeABovrog, IE’ Suutréoio lotopiag kar Téxvng, MovepBacia. [BA. etiong
“‘Anpooievoelg”, I1LA., 2003[.]

‘210 TTEdiO TOU EQREPOU: ZKEWEIS yia Tn peBodoloyia Tng €peuvag oTnv
eANVIKN €IKOOTIKI) oknvr PETA 1O 19607, A’ Juvédpio ioTopiag TnG Téxvng. H
1oTopia NS 1éxvns otnv EAAGSa, PéBupvo. [BA. emiong “Anuooicuoeig”, 1LA.,
2003a.]

“Interpreting Space: Aspects of International Sculpture Since 1960”, o10 Art
and Landscape, Aicbvéc Zuumooio tng Kevipiknc [llepioxns g Aiebvoug
Ouoomrovdiac  Apxitektovwyv  Tomriou  (LF.L.A.), ABnAva. [BA. emiong
“‘Anuooievoelg”, I1LA., 2001.]
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‘B’ Zuvédplo loTtopiag TG Téxvng: Znmiuarta 10Topiag, peBodoAoyiag,
IoTOpIoypaYiag”, loTopia tng téxvng, Te0x. 5, Kalokaipl, 0. 217-220.

“Ta MavaBivaia TAUTITIKAG®, kaTdAoyog TnG €kBeong Ta [lMavabBhivaia Tng
MNaykéouiag Murrmikng: H 1otopia piac ékBeong, Oecooalovikn, TeAAdyAeio
18pupa, 26 PeBpouapiou — 2 Mdiou 2010, a. 20-25.

‘H video art kai n Cwypagikh TG Mapidvvag Ztpatratcdkn’, Mapiavva
21pamarodkn, Tpidoyia (Mévvnon-Zwn-Oadvarog), KATAAOyog avadpoMIKAG
é€kBeong, Espace Appollonia, ZtpacBoupyo, 9 MapTtiou — 4 AtrpiAiou 2009, o.
121-133 (keipevo o€ eAANVIKA, ayyAIKd, YOAAIKG).

“‘Aev PTTOPW Vva OTTOPOKPUVOW aT1rd TO Kopui...”, Anda lMNamakwvaoravrivou.
Avadpoun oro épyo 1ng: 1969-2000, katdAoyog avadpouikng €kBeong,
BagotrouAcio MNveupatiké Kévtpo, AZ' Anuntpia, ©ccoalovikn, 11 NoguBpiou
— 15 AekepBpiou 2002, 0. 8-17.

“Tavia MatradotrouAou, MvAueg”, KATAAOYOG ATOMIKNAG £KBeoNG, YKAAEPI Anny
Balta, ©cooalovikn, 15 ®eBpouapiou — 10 MapTtiou 2001.

“@¢aTpo Tou Kdopou” (katdAoyog trapouaiacng £pyou Tou Apn Mpodpopidn),
Mougceio BuZavTivou MoAimiopol, @scoalovikn, Maptiog — Mdaiog 1997.

“Apng MNpodpouidng”, katdAoyog aTtouiKAg €kBeong, ykahepi AdAa NikoAdou,
©eooalovikn, 19 Noeguppiou - 10 Aekeuppiou 1996.

“Z130NnG6 AoyoBETng”, Arti, TeUy. 23, lavoudpiog-PeBpoudpiog, o. 199-201.
“Tpeig Néol Zwypdgol”, katdhoyog opadikig €kBeong Twv ZTaUpou
MavayiwTtdkn, Kwota NT1iou kal ‘Epng XaAuBotrouAou, BeAAideio MNveupatikd

Kévtpo, ©@eooahovikn, 12 ®efpouapiou - 9 MapTiou 1991.

V. APOPA TON HMEPHZIO KAI MEPIOAIKO TYNO K.AI.

2005

2002

1999a

“EAANVEG KOAAMITEXVEG Kal TeEXvoAoyia”, a@iépwua “Téxvn Kar TEXVOAOyia”,
KabBnuepivy — Errra Huépeg, 6 ®epouapiou 2005, 0. 16-19.

“MNa 10 TARPpwPa evog dANou xpodvou”, Avri, Trep. B, Teux. 756, 8 PeBpouapiou
2002, 0. 50.

“FAUTTTA yia dnudcIoug XWPoUG: évvola Kal onuacia Toug. To mapddeiyua tng
Oeocalovikng”, oto lpooeyyilovrag ta umraiBpia yAutrTd tng Ocooalovikng,
Oeocalovikn, 1999, 0. 193-202.



199983 “‘BAdong Kavidpng. H mrpayuatikdétnta atnv 1€xvn’, To BAua, 29 AuyoloTou
1999.

1995 "Richard Serra: H TTAaOTIK ] w¢g TTPOKANCN OTOV QOTIKO XWPo", Evreukrrpio,
TEUY. 32, POIvoTTWPOo 1995, 0. 113-119.

Avayvwoelig Twv dnPooIeloEwy Pou PECow TnG OIadIKTUAKNG TTAAT@OpPOG academia.edu

(https://uoi.academia.edu/adamopoulouareti) péxpi 1ig 18/01/2019: 8.450.

2ZYMMETOXH ZE ENAITEAMATIKEZ ENQZEIZ

2014 k.¢. MéAog ICOM (International Council Of Museums).

2002 k.€. I5puTikd péAog, Etaipeia EANAvwyv loTopikwv Téxvng [pMéAog Tng Comité
International d’Histoire de I'Art (CIHA)].

2000 k.€. Méhog, 'Evwon EAAvwv Texvokpimwv (eAAnvikd TuApa Tng Association
International des Critiques d’Art).

1995 k.¢. MéAog, Association of Art Historians, U.K.
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AIAAKTIKO EPIO

A. ZE NANENIZTHMIAKO EMINEAO

A1. MpoTrTuxiakd padnuara

2017-2016

2019-2015

2019-2008

2006-2004

2004-2003:

TuApa lotopiag kai Apxaiohoyiag TOoU AplioToTeAciou [lavetmioTnuiou
Oeocalovikng:

“EANVIKH Téxvn Tou 20%° aiiva” (AIT 603).

TuRpa ApxITekTOVWY Mnxavikwy Tou MNavemoTnuiou lwavvivwy:

“loTopia TNG T€XvNG Kal TNG apxITeKTOVIKAG I” (ouvdidaokaAia pe Tov ewpylo
>u0pn), “loTopia NG TEXVNG Kal TNG apxITeKTOVIKAG 1117 (ouvdidaokaAia ye Tov
>taupo  AM@paykn), “loTopia TNG TEXVNG KAl TNG OPXITEKTOVIKAG 1V”
(ouvdidaokahia pe Tov Avaotdoio Tavron). “loTopia Tng 1é€Xvng HII” kai “loTopia
NG TéXvNG IV”.

TuAua MAaoTikwv Texvwv kal Emiotnuwy tng TéXvng Tou lNavemoTnuiou
lwavvivwv:

“Téxvn TOU  Meoaiwva”  (avaptnuévo  wg  e-course A-  OTO:
http://ecourse.uoi.gr/course/view.php?id=732), “Zuyxpovn eAAnvikf Téxvn” (e-
course A+ aTo http://ecourse.uoi.gr/enrol/index.php?id=828), “T€xvn Tou 2000
aiwva I”, “Téxvn Tou 2000 aiwva II”, “MeBodoroyia Tng loTopiag TG Téxvng”
(ouvdidaokaAia pe Tov ABavdaoio XpAoTtou kal Tnv EuBupia Mewpyiadou-
KouUvtoupa), “Avayévvnon-Maviepiopdg” (autoduvapa kal o€ ouvdidaoKaAia
ME TIG Biktwpia Pepevrivou kal Bipyivia Maupika), “H 1é€xvn Tou Mtrapdk-
Pokokd” (ouvdidaokahia pe TN Biktwpia  Pepevrivou),  “loTopia NG
veoeAANVIKAG TéxvNG”, “loTopia Tng TéExvng V7, “loTopia Tng Téxvng VI”.
Zepivaplokry  d1dackaAic ota ayyAlkd OTO TTAQICIO Twv  TTPOYPANUATWY
aviaAAayAg @oitnTtwy Erasmus kal Sunbeam, Pe avTikeigeva Tn oUyXpovn
eAANVIKN Téxvn, TN 81EBVA KAAANITEXVIK TTapaywyr ammo 10 1945 kai €€AG, TN
OX£0Nn olkovopiag kal Téxvng METd 10 1980 KaI TIC OUyXpPOveG €KOECIAKEG
TTPAKTIKEG.

TuAua Mnxavikwv Zxediaong [Mpoidoviwv Kai  ZuoTNUATWY  TOU
MavemmoTnuiou Alyaiou:

“loTopia Tng TéxVNG I”, “loTopia Tng Téxvng II”, “loTopia TNG oxediaong Kai NG
Texvohoyiag”  (ouvdidaokahia pe Tov @uwud  Xmupou), “Studio  I-IV”
(ouvdidaokahia pe TIG AyyeAikiy MTTpiovoBain kal Aydrrn MNpwigou).

TuAua MAaoTikwv Texvwyv kal Emiotnuwy tng TéXvng Tou lNavemoTnuiou

lwavvivwv:
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“‘BEidika Bépata AioBnTIKAG kai loTopiag tTng Téxvng”, “lotopia Téxvng II”
(ouvdidaokaAia pe Tov Niko Katoikoudn), “Eidika Bépata loTtopiag Tng

NeoeAANvIknG Téxvng 117, “loTopia Téxvng IV (ouvdidaokaAia pe Tov ABavdoio
XpnoTtou), “MovTtépva YAUTTTIKR”, “MeTaTTOAEUIKT EAANVIKE TéEXVN.
2004-1999: TuAua loTopiag — ApxailoAoyiag Tou MavemoTnuiou lwavvivwy:

"

“Elcaywyn oTtnv loTopia kal @swpia Tng Téxvng”, “©féuarta atmd TNV €AANVIKN

"W

Téxvn Tou 20°° auwva’, “EupwTraikn Téxvn Tou 20°° aidva

”

, “H eupwtraikn Té€xvN
amd Tnv Art Nouveau péxpl tov Meootohepo”, “Emokdétnon NG AuTIKAG

TéEXVNG: 18°-19° aiwvag”.

A2. MeTatmrTUXI0KA HOOAMATO

2019-2018 ‘loTopia Twv OCUAAEKTIKWY KOl €KOECIOKWY TTPOKTIKWY” OTo METATTTUXIAKO
Mpéypaupa Zmoudwv (M.M.Z.) Tou TpAparog EikaoTikwv TeXvwyv Kal
Emiotnpwy tng TéEXvng Tou lMavetmioTnpiou lwavvivwy

2014-2013 “‘Oewpia NG Téxvng”, oto M.I1.Z. Tou TuApatog MAaoTiKwv TeXxvwyv Kal
Emiotnpwy tng Téxvng Tou lMavetmiotnuiou lwavvivwy (cuvdidaokaAia pe Tn
NouiCa AuyniTa).

2014-2008 “‘NeoeAnvikn Téxvn”, oto M.I.Z. Tou TpAparog MNAaoTikwv Texvwv Kal
Emornuwyv 1tng Téxvng Tou [lavemoTtnuiou lwavvivwyv. 10 TTAGicId Tou
OlauépPwaoa dUO TTEPIEXOMUEVA: TO €va OXETIKA PE TNV IOTOPIO TWV EKOETEWV
Kal TwV €KBECIOKWY TTPAKTIKWY aTnv EAAGSa kal Tnv EupwTn Kal To deUTEPO
OXETIKA HPE BewpnTiKEG TOTTOBETACEIS YO TNV IOTOpPIoypagia TNG TéXvnG. To
TPWTO 1 TOo OeUTEPO TrEPIEXOUEVO BIBAXONKE avAaAoya ME TIG TPEXOUOEG
QVAYKEG TOU UETATITUXIOKOU TTPOYPANUATOG.

2006-2004 “Tx€0l0 kar xpwua yia Tn oxedioaon”, M.I.Z. Tou TpAparog Mnyavikwv
2xediaong Mpoidviwv ka1 Xuotnudtwv Tou [lavemoTtnuiou Alyaiou
(ouvepyaoia . Oikovopidou, E. XapaAduptoug, A. Tlewpyiddou, A.
Kapakatoavn, A. MmpiovoBain, A. [lMpwigou, K. XoUpooyAou, A.
Matraddétroulo, Z. PwTiadn kar X. MITpEAAN).

2019, -17,-16,-14,-03 lNpookekAnuévn ouAATpIa (amd Tnv Kabnyntpia MaTtoUAa ZKaAToA),
Alatunpatiké M.M.%. Mouoeioloyiag, MoAuTtexviki ZxoAR, A.N.0. Eionynoeig
atrd TIG €ENG BepaTikég TTEPIOXEG: a) loTopia Twv MeydAwv AleBvwv EkBéoewv

B) 0 poAog Tou eTiPEANTH 0T oUyXPOVN TEXVN.
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2015

MpookekAnuévn opiIAATPIa pali pe Tnv EoBnp ZoAopwv (amd tnv ETttikoupn
KaBnyntpia E. TaAoulpn), oTov KUKAO HETATITUXIOKWY OEMIVAPIWY HE TITAO
“‘Aidhoyor  AvBpwTtrodoyiag, Apxaioloyiog kal  Xuyxpovng Téxvng”, ToUu
TuRnatog Koivwvikng AvBpwiroAoyiag, lMNMavreio MavemoTtiuio Koivwvikwy
kal MoAimkwv Emotnuwv. Eionynon pe Béua «To pouceio wg TTONITIOMIKN

peTagopd: Wunderkammern kail oUyxXpovn TExvn».

B. ZE AAAA IAPYMATA

2004-1997:

2003-1998:

2000-1998:

1998:

2xoANq Zevaywv Ttou E.O.T. otn Oeoocalovikn: 10Topia TNG VveOTEPNG Kal
ouyxpovng eANVIKAS TEXVNG Kal TNG EUpWTTATKAGS TEXVNS atrd Tov 18° £éwg Tov
20° aiwva.

I.LILE.K. E.S.P. otn ©¢gooalovikn: 10Topia TG TéXVNG OTTd TNV apxaidtnta
MEXPI Kal TO MecOoTTOAEO, 0TO @ Kal B’ £€T0GC OTTOUBWV.

Anudoio MoAmoTikd |.E.K. ®@coocalovikng: 1o0Topia TnG TEXvVNG

A) atoé Tnv apxaidtnTa péxpl To BuldvTio kai To Meoaiwva otn Alon

B) Avayévvnon péxp! TiS apxég Tou 20% ai.

M 1906 ai. £éwg onRuepa.

Anudoio MoAmaoTiké LE.K. ©sooalovikng. Aidaga 10Topia TNG apXITEKTOVIKAG
oTnVv €I0IKOTNTA TwV TeXVIKWY ZUvTApnong kai Atrokardotaong Krnpiwv oto

XEIMEPIVO eEAunvo 1998/9.

. ZEMINAPIA ENIMOP®QSHE

2008-07

2007-06

A. AIANEZEIX
2019

2018

>xedlaopdg ocipdg €61 ogpivapiwv otn ykaAepi TinT NG Oecoalovikng, ME
TiThAo “H Téxvn Me TOug Opoug TngG TTaykooplotroinong”. Al§Aya 1O TTPWTO
oePIvapIO e BEpa “H olyyxpovn TéEXvn OTO TTAQICIO TNG TTAYKOOUIOTTOINKEVNG
olKovouiag”.

AieCaywyn  oeipdg €61 oguivapiwv  oto  Kévipo  ZUOyxpovng  TExvng

Ococalovikng pe Bépa “Néa péoa — vEeg TTPOKANOEIS”.

(30 Maiou) “Tuvaikeia €IKOOTIKA TTapaywyr Kal epAUEPa €pya TéEXvNG™, oTn
ocipd: “Mabnuata MNMoAimiopol”, M.M.Z.T., ©eccalovikn.

(1 Maprtiou) “Xwpog, avTikeiyevo, cwua”, otn ocipd: “Mabruarta MNoAimiouou”,
M.M.Z.T., ©ccoalovikn.
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2017a

20178

2017y

2014a

2014

2012

2010-2008

2009a

2009p

2008

2007

(23 Maiou) “AvoixTéd/cuppeTOXIKA £pya TEXVNG, £PYA-EQYACTHPIO KOl £pya ME
avoixth ékBaan: OAokAnpwveTal TTOTE £va €pyo oUyxXpovng TEXVNG;”, BEUATIKOG
KUKAOG BIaAEEEwV “To nuITEAEG oTnv TéXVN” Tou EpyaoTnpiou loTopiag Téxvng
Tou MTET, MavemoTAuio lwavvivwy.

(20 ATtrpidiou) "O PeaMiouog mépa atrd TNV OTTEIKOVION: OTAV O TTPAYHATIKOG
XWPOG TIEPIEXETAI OTO €Pyo TEXVNG avTi va aTtreikovidetal", oTtn oelpd:
“‘Madnparta MoAmopou”, M.M.Z.T., ©cooalovikn.

(16 defpouapiou) ZuppeTOX WG OMIAATPIO OTnNV EmmoTnuovikh ZTpoyyuAn
TparmeCa pe TiTAo “Politics of learning” TTou dlopyavwvel n opada Tou dieBvoug
gpeuvnTIKOU TTpoypdupaTog “Mabaivovrag atrd Tnv documenta” ce ouvepyaaia
Me TO Epyaotipio AvBpwtrohoyikng ‘Epeuvag Ttou TuipaTtog KolvwvikAg
AvBpwTrohoyiag Tou MavTteiou MavemmioTnuiou.

(4 louviou) “Metafdocic - avTIPAOEIG - TUYKPOUOCEIG OTn ouyxpovn Téxvn. H
TEXVN O€ PEUOTOUG Kalpoug”, otn oelpd: “Mabiuata MoAimopol”, M.M.Z.T.,
Oeooalovikn.

(29 lavouapiou) “To €IkaoTIKO £pyo Tou Nikou Xouhiapd”, Agiépwpa otov Niko
XouAiapd, MNveupaTiké Kévrpo Arfjuou lwavvitwy.

(7 Maoptiou) “H T1éxvn Twv Néwv Méowv (New Media Art)’, otn oeipd:
“Madnparta MoAmopou”, M.M.Z.T., ©cooalovikn

“Nineteenth- and Twentieth-Century Greek Art”, 3 dIaA£EEIC yia Toug @OITNTEG
Tou MavemoTtnuiou G. Washington (Seattle, U.S.A.) Tou TrTapakoAouBoucav 10
TpoOypappa  di1IdaoKaAiag TG €AANVIKAG YAWOOOg Kal  TTOAITIoOYoU  OTO
MavemoTAuIo lwavvivwy.

(31 Maprtiou) “Téxvn kai TexvoAoyia: H KOGANTEXVIKA €KQPOON ME TEXVOAOYIKG
péoa”, Makedovikr KaAAirexvikr) ETaipeia TExvn, @cooalovikn.

(16 Mdiou) “Video Art: H 1o10pIkr) didoTaon Miag €IKOOTIKNAG £K@PAONG ME
TexvoAoyika péoa”, Athens Video Festival 09, agiépwpa otov Nam June Paik.
(19 lavouapiou) “H loTopia Tng Téxvng otnv TpitoBdBuia Ekmaideuon otnv
EANGOO”, dinuepida Etaipeiag EANAvwy loTopikwv NG Téxvng, Mouoeio
Mrtrevakn, ABrva.

(9 louviou) “O PoAog tou loTopikoUu Tng Téxvng otnv E@opeia NewTtépwv
Mvnueiwv Kevrpiknig Makedoviag”, nuepida ETtaipeiag EAAVWY [0TOPIKWY TNG
Téxvng lotopikoi tng Téxvng oro YI.MO.: Egopeicc Newtépwyv Mvnugiwv kai
AAMeg Yrnpeoieg, Mouagio Mtrevakn, ABrva.
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2003 (21 Mapriou) “Video art: Mia cUvTtoun avadpopur] otnv IoTopia TnG”, Goethe
Institut ©eooalovikng.

2002 (11 NoeuBpiou) Zuppetoxy otn OTPOYYUAR Tpdmeda, HE a@opul TNV
avadpopikry €kBeon Tou Apn [lpodpopidn, Mouccio Kivnuatoypdgou,

Oeooalovikn.

2000 (13 NoepBpiou) “H BeaTpIKOTNTA TOU €IKOOTIKOU XWpPou: H eAAnVIKA euTTEIpia
(1960-1990)", M.M.X.T., ©@ccoalovikn.
1997 (1 AekepBpiou) "Oweig TG PETATTOAEPIKNG TEXVNG OTnv EAAGSA", Avoixtd

MavemaotAuio PAwpivag, PAwpiva.

EPEYNHTIKEZ KAl ANAEZ APAXTHPIOTHTEZ QX A.E.IN.

A. ENIBAEWH EPTAZIQN

>1n dIdpKela TNG BNTEiag pou wg oupBaciouyog diddokouca oTo TuANa Mnxavikwy Zxediaong
MpoidvTwy Kal uoTnudtwy Tou lMavemmoTnuiou Alyaiou kal oto Tufua ETET, aAAG Kol wg
MéEAOG A.E.M., eméPAewa TTUXIOKEG Kol OITTAWMOATIKEG EPYOOCIES TIPOTITUXIOKWY KAl
METATTITUXIOKWYV QoITNTWV Tou TunAuartog ETET.

Eipar yéAog TpipeAwWV OCUHBOUAEUTIKWY ETTITPOTTWYV YIa OIOTPIBEG TTOU EKTTOVOUVTAI OTO
TuAua EikaoTikwy Texvwyv kal Emotnuwv Tng Téxvng Tou lMavemoTtnuiou lwavvivwy, oTo
TuARua loTopiag kal Oewpiag TG Téxvng NG A.Z.K.T., oto TuRua Apxitektéovwy Tou A.MN.O. kai
ota TuAuata loTopiag-Apxaioloyiag Tou A.MN.0O. kai Tou MNavemioTnuiou Kpntng (GuvoAika 7).
YmAp&a HEAOG TWV TPINEAWYV CUPBOUAEUTIKAG ETTITPOTTWYV TWV SISAKTOpWYV TTALOV:

- louAiag MatraoTaupou, n otroia ektrovouce didakTopikA diaTpIfry ue Béua “H Ecole des
Beuax-Arts Tou NMapicioU kai n eAANvIKA apxiTekTovikh Tou 190u kal 2000 aiwva. O apXITEKTwY
BaoiAng Koupepévog” kai emPBAETTovTa Tov lewpylo Zuupn, n oTmoia OAOKARpWOE OTIG
9/6/2016.

- Eiprivng Mepoyiavvn, n otroia ektrovouoe dIBAKTOPIKN dIaTpIf e Bépa “H mTeppdpuavg
otnv EANGSa atrd TIG apxég NG dekaeTiag Tou ‘70" oto TuApa ApXITEKTOVWY Mnyavikwy Tou
ApioToTeAgiou MavetrioTnuiou Osooalovikng kal emBAETTOouca TN MaToUAa ZKAATOQ, n oTToia
oAokAfRpwoe oTIg 22/5/2017

- Aaptrpivilg Mtrevdton, n otroia ektrovouoe OIDOKTOPIKN diaTpIfr) pe Béua “Ayyelog
Oeodwpotoulog” oto E.T.E.T. Tou MNavemoTtnuiou lwavvivwv kail emmBAéTovia Tov NIKOAAo
Katoikoudn, n otroia oAokAnpwoe oTig 5/7/2017.

- EAeuBépiou ZTTUpOU, O OTTOIOG eKTTOVOUCE BIDAKTOPIKN dIaTpIRr pe Béua «H 1oTopia TG

EBvikng MivakoBrikng (EMMAZ) kal Tng ouuBOANG TNG OTN OUYKPOTNON TNG I0TOPIAG TNG TEXVNG
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otnv EAAGOa Tnv Trepiodo 1900-1971» pe emPAETTovTa Tov Euyévio MatBidtroulo, o oTToiog
oAokAfpwaoe oTig 19/10/2017.

- Zayxapouhag AuAwvitou, n otroia ektTovouoe DIOAKTOPIKN dIaTPIBA e BEPA “ZUANEKTNG

Kal ouAdoyr, pia adiaipetn evotnta: H trepimtwon NG ouAloyhg MNwpyou KwoTdkn” oTo

E.T.E.T. Tou MavemoTtnuiou lwavvivwv kai empBAETovia Tov NikdAao Kartoikoudn, n otroia
oAokAApwaoe oTig 18/4/2018.

AvélaBa wg emiBAérouca KadnyRTpia TNV eTiRAewn Twv €€AG uTTOWNPiWV SIOAKTOPWV:

- ¢ Mapiag Wuppa, n otroia ektrovei diIdakTopikh OI0TPIPr e Bépa “H egpgdvion kal n
utrodox Tng video art otnv EAAGDQ”,

- TNG XTUNIavrig AvaoTaodkn, Tng otroiag n d1IdaKTopIK dIaTpIfr éxel Bépa “H Téxvn oTnVv
EANGDQ kaTd TRV TTEpiodo 1967-1974.

- NG EvayyeAiog ABavaaoiou, TnG otroiag n dIBAKTOPIKN dIATPIRN €xEl BEPa “ExXECEIG EIKOOTIKOU

Kal OKNVIKOU XWpou aTo B’ piod Tou 20%° aiwva: MapaoTdaoeig Xopol”.

H Mapyapitn EAgdva, tTou eixe avaAdper didaktopik diatpifry uttd Tnv eTTiBAewn pou o€
ouvepyaaoia pe Tov Kwota lwavvidn, pe Béua “H évvola tng TTepimmAdvnong oTn ouyxpovn
TEXVN”, OAOKARpwaoe Tov AekéuBpio Tou 2015 kal avayopelTnke 10 2016.

H O¢otriotn MiooipAdyAou, 1Tou eixe avaAdaBel didakTopikr diatpIpr) uttd TNV €TTiRBAEWr) You
HE BéPa “AwpnTEC-CUAEKTES £pywV TEXVNG OTO B’ MIGd Tou 19% Kal To o’ pIgd Tou 20°%° aiwva.
O mepimmTwoelig Twyv lewpyiou ABEpwe, AAE¢avdpou Zoutoou kai Avtwvn Mevdkn”,

oAokAApwaoe Tov ZeTTEURpPIo Tou 2017 Kar avayopelTnke Tov AekEUBpIo Tou idlou £TOUG.

B. ZYMMETOXH XE EZETAZTIKEZ ENIZTHMONIKEZ ENITPOMNEZ

1. Zuppetéxw (2016-2018) wg Akadnuaikn ZUpBoulog otnv agloAdynon AITACEWV Yyia
XPNHMATO®OTNCN METATITUXIAKWY OTTOUdWY aTTd T0 1dpUupa Qvdaon.

2. Zupueteixa (2008-crjuepa) OTIC €§eTAOTIKEG €mMITPOTES vyia TG uTtoTpogieg LK.Y.
eEwTtepIKOU, yia TO pdBnua “loTopia TNG HOVTEPVAG Kal oUyxXpovng TEXVNG'. ZTnv TTepiodo 2010-
2012 utmp&a agioAoynTpIa QakéAWV UTTOWPNQiWY UTTOTPOPWYV YIa TO idI0 idpua.

3. Zuppetéxw atrd 10 2011 wg agiohoynTpia (reviewer) oto Research Foundation Flanders
(FWO) yia Tnv agloAdéynon akadnuaikwy TTPOYPANPATWY OXETIKWY PE TNV I0TOPIA TNG TEXVNG.
4. Suppeteixa w¢ afloAoynTpia (reviewer) Tou EmoTtnuovikou [Mpoypduuatog tou 2™

International Conference on Strategic Innovative Marketing, MNMpdya, 2013.

16



5. Zuppeteixa o€ TpIPeAEiG emMITPOTTEG £€ETAONG DITTAWMOTIKWY EPYACIWY TOU HETATITUXIOKOU

TTpoypdupaTog Tou TuApaTog MAaoTikwy Texvwy kal EToTtnuwy g Téxvng Kal Tou TuRuartog

loTopiag-Apyxaiohoyiag Tou A.M.0.

6. Ympga pélog egetaoTikwyv emTpottwy o€ 10 didakTopikég diarpifég otnv EANGSa kal o€

2 OTO €EWTEPIKO.

. OPrANQ:H XIYNEAPIQN, HMEPIAQN, AIAAEZEQN K.AM. EMNl TOY EMNIZTHMONIKOY MOY

ANTIKEIMENOY

2017

2016

2014a

2014p

2012a

2012

2011a

2011B

2011y

(12-14 Mdiou) M€AOG TNG OpYaVWTIKAG ETTITPOTINAG Tou Zuvedpiou “I'a pia ZXOAN
EikaoTikwv Tou 21% aiwva” Tou opydvwoe To TuAua EIKAOTIKWY Kal
E@apuoopévwv Texvwyv Tng ZxoAng KaAwv Texvwyv Tou MavemoTtnuiou AuTIKAG
Makedoviag (TEET).

(15-17 lavouapiou) MéEAOG TNG opyavwTiKAG €mMITPOTIAG yia 10 E' Zuvédpio
lotopiag Tng Téxvng, Mouccio Mrrevdkn, ABrva. MNpondpeuca oTnv TTPWIVA
ouvedpia TG 16™ lavouapiou.

(18 Maprtiou) AidAegn Tou wuyiatpou lMaluAou BaoiAeiddn, ue TiTAo “Téxvn Kai
TpéAa”, T.E.T.E.T., NavemoTtAiuio lwavvivwy.

(7-8 AttpiAiou), Zuvdiopydvwaon e Tov KwoTta Mmmacdvo piag dinuepidag e TiTAo
‘H yAwooa Ttou owpatog. Znueiwoelg yia tnv performance”, T.E.T.E.T.,
MavemoTAuIo lwavvivwy.

(Eapivo €Eaunvo) “@mreiBapyxia”, Zeipd OloAEEEwWV TTOU OUVdIopYyAvwoa OTO
TTAQiolo Tou opoTITAOU workshop pe ouvadéAgoug Tou T.E.T.E.T., MNavemoTryio
lwavvivwv.

(Eapivé  egcaunvo) “Adyog kai  Eikéva:  AlcmoTtnuovikég  lMpooeyyioeig”,
>uvdlopydvwon oeIpdg  oggivapiwy  JE  OUVABEAQOUG  TNG  OewpnTIKAG
KareuBuvong Tou T.E.T.E.T., MavemoTAuio lwavvivwy.

(16 ka1 17 Maiou) AvUo dioAéEeig Tou Matthew Rampley, KaBnyntr loTopiag Tng
Téxvng oto lMavemotAuio Tou Birmingham, MeydAn Bpetavia, pe T1itAo “Art
History and Social Memory. Aby Warburg's Picture Atlas Mnemosyne” kai
“Heritage Cultures. The Use of the Past in the Construction of National
Identities”, T.E.T.E.T., MNMavemoTtAiuio lwavvivwy.

(Eapivé  €€aunvo) “Adyog kai  Eikéva: AiemoTtnuovikég lpooeyyioeig”,
ouvOIopYAvwon O€IpAg CEPIVAPIWY HE TOUG OUVAOEAPOUG TNG OewpnTIKAG
KateuBuvong Tou T.E.T.E.T., MavemoTtAuio lwavvivwy.

(11 louviou) ZuvTtoviouég nuepidag oto M.M.Z.T., pe TiTAo “Téxvn Kai AaTpeia”.
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2010a (24 deBpouapiou) AiGAegn Tou Ztaupou AegAnyiwpyn, Oudtiyou Kabnyntr Tou
MavemoTtnuiou lowa Twv H.IMA., pe TiTAo “Toapouxng kai Movtepviouog”,
T.E.T.E.T., MavemoTAuio lwavvivwv.

20108 (11 Mdiou) AidAe¢n Tou Stephan Schmidt-Wullfen, TMputavn tng Akadnuiag
KaAhwv Texvwv tTng Biévvng (Akademie der Bildenden Kiinste im Wien), ue 1iTAo

“University Fictions”, T.E.T.E.T., MavemoTAuIo lwavvivwy.

A. EKKINHZH AIMEPQN ZYM®QNIQN ZTO NPOrPAMMA ANTAAAATHZ ®@OITHTQN ERASMUS
Algepeig cuppwvieg aviaAAayng eoItnTwy oTo TTAAICIO Tou TTpoypdpuaTog Erasmus pe:
Tartu Art College (EcBovia),

Estonian Academy of Arts (EcBovia) kai

Vilnius Academy of Arts (AiBouavia).

E. ZYMMETOXH ZE AIOIKHTIKEZ ENITPOMNEZ TOY TMHMATOZX

A6 Tov Mdio 2015 kai yia dUo €tn avéhaBa tn Béon TG AlgeuBivTplag TnG ZUVTOVIOTIKAG
Emitpotrig MeTamTuyxiokwy Z1mroudwyv Tou TPAPaToS. ATTo T Béon autrh cuvETaga Tov VEo
Eowtepikd Kavoviopd Ttou [Mpoypduuatog Metattuyiakwy Zmoudwv Tou TPAPOTOS Kal
ouvTéVIOa TNV €KKivnon Tou véou KUkAou Tou MNMMZ.

A6 10 2016 cuppeTéXw oTn Aloikouoa EmiTpotri) Tou Tunuartog ApXITEKTOVWV-Mnavikwy
Tou MavemoTnuiou lwavvivwy.

ZUMMETEXW WG PENOG o€ emTPOTIEG Tou TuARuatog EikaoTikwv Texvwyv kai EmoTnuwy g
Téxvng: OMEA, Tpoypdupartog 2moudwyv, Odnyou ZTToudwyv, ZUuVTOVIOTIKN ETmTpoT
MeTaTrruxiokwy  ZmToudwyv, E@apuoyhg 2ucotiuato¢ ECTS, AvtioTtoixnong MaBnudTtwyv
Mahiwv kal NE€wv Mpoypappdtwy 2tmoudwy, Kataraktnpiwv E&etdocwv, MeTatmTuyiokwyv

2TTOUOWYV K.ATT.

2T. ZYMMETOXH ZE EKAEKTOPIKA ZQMATA MEAQN A.E.M.

YTpga HEAOG EKAEKTOPIKWY ZWHATWY yia TNV TTARpwon Béoswv A.E.TT.

1. otn BaBuida ETtrikoupou Kabnynt oto Tunua E.T.E.T. Tou MNavemoTtnuiou lwavvivwy, Je
YVWOTIKO QVTIKEIUEVO “Zwypa@ikn”.

2. oTn BaBuida Ettikoupou KaBnynt o1o TuAua ApxITeKTOvwy - Mnxavikwy Tng MoAUTEXVIKAG
2X0AAG Tou A.T.O., ue yvwoTIKO avTikeipevo “laTopia Tng TExvng”.

3. otn Babpida Ettikoupou Kabnynt) oto Tunua lotopiag-ApxaioAoyiag Tou lMavermotnuiou

KpnTng, ye yvwaoTiko avtikeipevo “latopia Tng Téxvng (15°-18° aiwvag)”.
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4. otn BaBuida ETttikoupou Kabnynti oto TuAua E.T.E.T. Tou MNMavemoTtnuiou lwavvivwy, e
YVWOTIKO aVTIKEINEVO “EIKACTIKEG TExveG Pe €u@aocn oTa OTITIKOOKOUOTIKA Méoa — Bivreo
TEXVN”.

5. otn Babuida Aéktopa oto TuAua E.T.E.T. tou lMavemoTnuiou lwavvivwy, HYE YVWOTIKO
avTikeigevo “Aaoypagia — YAIKOG TTOMITIONOS.

6. otn Badpida Etrikoupou Kabnynth oto TuAua E.T.E.T. Tou MNavemoTnuiou lwavvivwy, e
YVWOTIKO QVTIKEINEVO “Oewpia Tng TEXVNGS.

7. poviyotroinong otn BaBuida Ettikoupou Kabnynti oto Tunua MeBodoloyiag, loTopiag kai
Otwpiag TG EmoTAUNG TNG ZX0AAG OcTikwyv EmoTnuwy Tou E.K.T.A.

8. povigorroinong otn Paduida Emikoupou KaBnynth oto TuAua EIKACTIKWY  Kal

E@apuoopuévwy Texvwy Tou MNMavemoTnuiou AuTikrig Makedoviag.
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